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To the memory of Niki Shinjuro and Hagiwara Juzo, the core founders of 
Mubyoshi Ryu, who collected these skills together in defense against their 
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AN INTRODUCTION TO THE LOST 
SCHOOL 


MUBYOSHI RYU AT A GLANCE 


Mubyoshi Ryd is a samurai warfare school from the Kaga domain from around 
the time of the fourth lord of Kaga, Maeda Tsunanori (1643-1724), who is 
sometimes also considered the fifth lord. The school appears to have been 
established in the mid to late seventeenth century, with some of the earliest scroll 
transcriptions dated to around the 1670s. The school itself contains a collection 
of “civilian” samurai skills,’ concentrating more on personal protection than 
battlefield warfare, including the arts of the shinobi and some esoteric magic. 
The origins appear to center on a samurai named Hagiwara Juizo and his 
colleague Niki Shinjiro, who as contemporaries appear on nearly all the school 
scrolls. The name Mubydshi Ryi (#444 iit), which can also be pronounced as 
Muhyoshi Ryi, is best translated as “the school with no discernible rhythm” or 
“the school that has no gap between event and reaction.” 


48: rhythm 
i: school 


The name implies that a student of the school will be a samurai who has no 
identifiable gaps in their skills and defenses, making their offensive and 
defensive skills complete and whole. Furthermore, as discussed in the schools 
original scrolls, the name implies that a student of the school shows no delay 
between an event and the student’s reaction. According to the school’s 
introduction within the Yawara Jo scroll, mubyoshi is the lack of distance 
between the beat of a hand clapping and the echoing sound it produces. This 


means that the student is without gap in their ability to react in combat and that 
no discernible shape can be found in their strategy. 


Mubyoshi Ryu is considered to be connected to the school named Shinjin Ryii 
((R i), which infers a connection to the famed swordsman Kusabuka Jinshiro. 
Mubyoshi Ryt continued down the centuries, taught in the Kaga domain 
throughout Japan’s Edo Period when the Tokugawa clan ruled the land. Student 
records show that the school was healthy and thriving until the end of the period 
of peace and lasted beyond the end of the samurai themselves, which came about 
with the Meiji Restoration in 1868. It was at this time—just before the fall of the 
samurai—that a man named Kaneko Kichibei (1795-1858) really pushed the 
school to probably its highest level of popularity. After this point it began to 
decline. Some of the school’s teachings are now no longer a part of the “living 
tradition,” a percentage of which have been lost forever while some have been 
preserved through scrolls that remain in multiple collections. The most recent 
and still current grandmaster of the school is Uematsu Yoshiyuki, who lives and 
runs his dojo in Nonoichi within the Ishikawa Prefecture—previously the Kaga 
domain. Mubyoshi Ryi lives on through Uematsu’s dedicated efforts, through a 
traditional dance found in the local area, in various scrolls in library and personal 
collections, and now within this book. Mubyoshi Ryu, the school that gives a 
person “no discernible rhythm,” is a thrilling and motivating facet of Japanese 
culture that deserves its place in Japanese history and world recognition to live 
on alongside its more famous counterparts. 


UEMATSU YOSHIYUKI SENSEI 


Uematsu Sensei was born in Nagasaki on New Year’s Day, 1948. He began his 
initiation into Zen Buddhism training at the age of nine under his uncle Mori 
Goho in Saga, and received tutelage in the martial arts (mostly Okinawan karate) 
from Mori. He moved to Ishikawa Prefecture at the age of twenty-four to join 
He continues his martial arts study with Shinkage Ryii (iaijutsu) and Mubyoshi 
Ryu (jujutsu), among others. 


Figure 1.1. Uematsu Yoshiyuki, 15th Grandmaster of Mubyoshi Ryu,’ 11th Grandmaster of Mukaku Ryii 
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Figure 1.2. Joe Swift 
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Figure 1.3. Antony Cummins 
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Figure 1.6. Richard Couck 


THE DISCOVERY OF THE SCHOOL 


Like most good stories, the story of the “rediscovery” of Mubyoshi Ryt has 
elements of the fairy tale and a series of events that seem almost impossible but 
which are true. I had previously heard the name Muhyoshi Ryd as a branch of 
Shinjin Ryi from the Shinobi Hiten catalog and included it in my book In Search 
of the Ninja, but no more than its name and a possible connection to the shinobi 
was understood. During the filming of the documentary Ninja Shadow Warriors, 
Nakashima Atsumi allowed me to photograph small sections of the ninja scroll 
called Mizukagami. Later, while looking for ninja scrolls, I managed to obtain 
copies of a scroll called Gokuhiden Shinobi no Sho, which, as always, came in 
photocopied format and well printed in monotone gray. The text was in difficult 
sosho—cursive style—leaving its secrets hidden in the pages with only a slight 
glimpse given in some characters. Sdsho was the “curse of my life” at that point 
and needed to be defeated, so to combat this mysterious handwriting style, my 
team and I contacted a then-defunct group of specialists in Warabi, Saitama 
Prefecture, in Japan, who had in the past dealt with this type of manuscript. They 
agreed to reestablish their group and to concentrate on this document. My 
colleagues Mieko Koizumi and Yoshie Minami joined the group to deepen their 


understanding also. 


Much later, on a snowy winter day, Yoshie and I found ourselves traveling to 
a semi-famous bookshop a short distance outside Tokyo, trying to find any out- 
of-print twentieth-century books on the ninja. They had a single copy left, which 
I purchased. As we discussed my work, the owner of the shop told us that we 
had timed it just right, and that there was a two-day secondhand book event in 
Tokyo that was to happen the next weekend, and they had listed a shinobi book 
that I did not have. So, that weekend, list in hand, Mieko and I made our way to 
this short event in Tokyo. After some searching and fighting through a mass of 
old men, we found the book. 


Having had quite enough of the jostling and crowded environment, we made 
our way to the stairs leading up to street level. Below the stairs was a locked 
glass cabinet filled with old scrolls, documents, and expensive and rare Western 
books. Looking at the glass, I restrained myself and thought, No, I have been 
through a million scrolls, and I never find anything of worth to me in these 
shops. Backing away and waiting for Mieko to retrieve her umbrella and bag 
from the improvised cloak room, I was accosted by a wizened old man, bent 
over and overzealous. With his hands on my arm, he led me to the cabinet and 
started to unlock the glass. I protested as much as I could, knowing that there 
would be nothing I would want to spend the hundreds if not thousands of dollars 
that these scrolls could fetch. Mieko came to my side to help me refuse the offer, 
but by that point I was deep in the scrolls. Unrolling one, I saw the flowers of a 
flower-arrangement scroll; the next had images of arrows and bows, a typical 
archery scroll. Mieko began to translate the titles for me: medicine, archery, 
jGjutsu, and so on, but then I stumbled across a thin but solid roll that looked 
quite aged. 


Figure 1.7. Mieko Koizumi in kimono the day we went to the book festival 


Opening the scroll the limited amount that the glass area would allow, the 
cursive style was set against the beautiful paper with an elegant gold-painted 
background. It had the title torn off along with the first few sentences, leaving it 
nameless. Opening it as best we could, Mieko started mumbling as she read and 
then explained that the sentences, while difficult to understand, were very 
familiar, with words such as lantern, wind, and rain starting to emerge from the 
text. Then she said, “Antony, this sentence is from the shinobi scroll we’re using 
at the sosho club. This is the exact same sentence that we studied last week, I’m 
sure of it.” Looking to the scroll and the price, I thought that there had been 
some mistake. Scrolls cost hundreds if not a thousands of dollars, but this one 


said three thousand yen (under $30). I thought there was no possible way that 
this scroll was so cheap. This price should be understood as cheap on a 
mythological scale, on the verge of being impossible. Scroll in hand, I went to 
the counter, and sure enough, they took off a tag, charged me three thousand 
yen, and put the beautiful object in a rather dull plastic bag. Flabbergasted and 
excited, I walked out to the waiting Mieko—in a splendid yellow kimono—and 
we walked to the nearest coffee shop for a cup of tea and a better look. 


Sitting in the coffee shop, we opened the scroll on the table and made our way 
through the contents. Bit by bit and with exclamations of glee, we saw the word 
shinobi and shinobi no mono appear. Could it be that I had really bought a real 
life ninja scroll for the price of a few cheap meals? Making our way to the end, a 
seal, names, and a date appeared: 


Given to Igarashi Kin’emon by Hagiwara Jizo in the year 1678 


It was evident that I had purchased my first shinobi scroll. The seal appeared 
to be the original seal of the author, and only one year given. I had stumbled on 
an unknown ninja scroll by an unknown warrior called Hagiwara Juzo, and it 
was an original, actually penned in 1678. Taking my scroll to Yoshie—my main 
translator—she began to search for Hagiwara Juzo on the Internet. Only a single 
result came up. A woman named Mizui Mitsuko was continuing the business of 
her father who had recently died. He had been an avid collector of military 
manuals, and now she was selling his collection. In her catalog it stated that she 
owned a manual titled Mizukagami by Hagiwara Juzo. Boarding a train to 
Tokyo, we arrived at her shop in Takadanobaba and settled down to a cup of tea. 
She produced the manual—this time in book form—and allowed us time to go 
through it. Yoshie turned to me and said, “This is the same manual as the scroll 
you just bought,” and with that, my scroll had a name and a place in history. 
Buying the Mizukagami and two more shinobi-related manuals from her, we set 
off home. Quickly I opened the photos of Nakashima’s Mizukagami (the scroll 
that I had taken photos of on the documentary shoot) and we compared his 
Mizukagami to both of mine. It seemed that our original idea, that only two 
copies of the Mizukagami existed, was wrong. One was in Nakashima’s 
collection, and one in an Iga collection, but now there were four. This led me 
back to the Shinobi Hiten catalog and my original quotation about Muhyoshi 
Ryd in my book In Search of the Ninja. 


Figure 1.8. The end of the shinobi scroll with the signatures 


At this point we had the name Hagiwara Jizo and his School of Muhyoshi 
Ryu and little else, but it was a start. We found, again recently listed on a 
website, a scroll called Yawara Jo, for sale in Tokyo, with the name Muhydshi 
Ryu attached. Ordering via the telephone, we had it sent to us, and again his 
name was there, Hagiwara Jiizo. The school and an idea of its history was 
starting to build. The problem was that the Yawara scroll was a mokuroku, 
which means that it was a list of skills and not instructions. If only the school 
still existed, we could turn this useless list into a real book. From here we 
searched in more detail for the school name and came upon an old and somewhat 
out-of-date website outlining how the school Muhyoshi Ryt had been passed 
down and was now in the hands of Uematsu Yoshiyuki. It was not long before I 
was demanding Mieko get on the phone to him and get me an appointment. 


Just before this, I had come across an organization that held and promoted 
certain martial schools, and in their list I found three scrolls connected to 
Muhyoshi Ryt: the Mizukagami, The Yawara Jo, and the Kaishaku narabini 
Seppuku Dotsuki no Shidai. I asked if I could visit them the next time I was in 
Japan, being in England at the time, to which I got the very Japanese answer, 
“Tt’s a possibility.” Strangely, however, a short time later the very same scrolls 
went up on Yahoo Auction, and the comments stated something to the effect of 
“There is a Western man researching Muhyodshi Ryd, and we do not wish for 


him to purchase or be given these scrolls.” They set the price at around $2,000, 
which at that time was too much for scrolls that I already had. As it turns out, no 
one bought this collection of three, and they again went on sale for $1,000, and I 
bought them through Yoshie. I still don’t know if the seller knows that I ended 
up being the owner against their wishes. 


By contacting the local libraries in Kanazawa to try to find more information 
on the school, we found many more scrolls, more copies of the Mizukagami, and 
even to my great astonishment, “new” versions of this ninja scroll with the oral 
traditions recorded, and even an additional scroll. Without hesitation we ordered 
copies of most of them. Packing my bags for a trip to Kanazawa to meet 
Uematsu Sensei and to visit the library, I headed off. The library was more than 
accommodating, and we photographed all the scrolls we had not ordered, and 
found our way to the Dojo of Muhydshi Ryi. 


By coincidence, Joe Swift, a longtime student of Uematsu Sensei, was at the 
dojo, managing to only get there once a year while he teaches in Tokyo. The 
dojo focuses on karate and iaijutsu sword skills and is where Uematsu keeps the 
Mubyoshi tradition alive as an undercurrent in the training (it was here that I 
learned that he called the school Mubyoshi Ryt and not Muhydshi Ryi). 
Uematsu Sensei took time to make us welcome and to answer all of my 
questions, showing us the various publications that we were unaware of and that 
contained Mubyoshi Ryd information. It was here we first discussed the idea of 
this book, and later on, Joe Swift kindly offered his help and has become key in 
the production of this record, the preservation of the skills of Mubyoshi Ryi. 


Armed with aid from Uematsu Sensei’s dojo, a list of original Mubydshi Ryu 
documents, scattered and scant publications on the school, and hopefully the 
divine protection and blessing of the long dead Hagiwara Juz0, we set out to 
bring this book into reality. This led us to find many manuals and much 
information on the school that is not complete but intriguing enough to continue. 
However, the first step was to decipher the beautiful and elegant grass-style 
writing found in some of the manuals, and to achieve this we turned to the 
Warabi Sosho Group. 
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Figure 1.9. The author at Kinsei Shiryokan-Tamagawa Library with a copy of the Mizukagami 


WARABI SOSHO GROUP 
Japanese texts can be classified by their writing format in three ways: 


Kaisho: block style 
Gyosho: half block, half cursive 
Sosho: cursive 


It is a blessed event indeed if a scroll obtained from a library or collection is in 
block style, as the only difficulty in reading it is unknown vocabulary or context. 


It is more likely, however, that the text will be in either half cursive or full 
cursive, which may sound simple but is disastrous for someone not trained in 
reading it. To combat this and to deal primarily with the Mizukagami scroll, I 
approached the then-defunct sosho club based in Warabi, Saitama Prefecture. 
They agreed to reopen the club to work on this scroll and to help bring the 
teachings within to light for the publication of this book. Their role should not be 
undervalued, and thanks must be given to them for their superb effort and 
achievements. 


Club Members 


Mieko is also a member of the Historical Ninjutsu Research Team and the main 
partner on this project. She is without doubt the world’s most knowledgeable 
person on the history of the school of Mubydshi Ryi. 


Not pictured is Yoshie Minami, also a member of the Historical Ninjutsu 
Research Team and the main translator for the schools produced by the team. 


Figure 1.10. Shimizu Takashi 


Figure 1.12. Mieko Koizumi 


A HISTORY OF MUBYOSHI RYU 


The precise origin of the school is unknown, but a logical and educated attempt 
can be made to ascertain the story behind how the school came into being. It 
starts with Shinjin Ryt G#i%), a sword school said to have been founded on 
the teachings of Kusabuka Jinshiro. The school had reportedly been passed down 
in the Kaga domain and arrived in the hands of one Niki Shinjiro. It is here, in 
the mid-seventeenth century, where the story of Mubyoshi Ryi starts. 


It appears that Niki Shinjird was not a wholly pleasant character and that 


some of his deeds may have been unscrupulous. However, before his name is 
blackened, we have to establish what is known about him. Under the lord of the 
Kaga domain, Niki Shinjiro was a surprisingly and relatively high-ranking 
samurai with the position of yoriki (group commander). This position gave him 
control over a body of men who were not paid for by his income but were loaned 
to him by the lord, and he held captain’s rights over them. It is known that he ran 
into some trouble or was at least disliked by his school, because in one document 
(fig. 1.13), his name has a black mark against it. This means that the master, a 
future master, or a senior in the school disliked his conduct. The mark shows that 
he was either removed from the school, some internal issue unfolded, or even 
that his name was scratched off from the list. The facts of this incident have been 
lost, but what remains is that Niki Shinjiro is named at the start of most scrolls 
in Mubyoshi Ryu, and beside his name the samurai named Hagiwara Juizo can be 
found. 


These two names, Niki Shinjiro and Hagiwara Jizo, provided an anchor for 
the origins of Mubyodshi Ryt and places the establishment of the school at 
around the mid-seventeenth century. One might automatically place Niki 
Shinjtiro as the founder of the school because his name appears on most of the 
documents in the primary position, but the case is not so simple. According to 
the document Bishamonden (translated in full in chapter 7), Hagiwara JizO was 
a samurai who faced trouble from an early age. Having to deal with old family 
feuds and repercussions from mistakes in his youth, the young Hagiwara Juzo 
sought the teachings of masters of the martial arts and warfare to help defend 
himself, which indirectly led to the creation of his school, presumably Mubydshi 
Ryu. 
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Figure 1.13. Note the black mark next to the name Niki. 


Through investigation it seems more likely that Niki Shinjiro was a member 
of Shinjin Ryi and that Hagiwara Jizo studied that school under him, including 
other forms, such as grappling and chain weapons. Therefore, it appears that 
Hagiwara Jiz6 was the founder of Mubyoshi Ryu but that he gives Niki Shinjiro 
respect through his prime position in the school’s list of masters. This, of course, 
is to display two major points: first that the skills have a lineage that is authentic, 
and second that this lineage can be traced back to Kusabuka Jinshiro—a famed 
samurai and sword master. 


It is imperative to understand that Shinjin Ryd is primarily a sword school and 
that Mubyodshi Ryu has a distinctive lack of swordsmanship. This means that 
Hagiwara Juzo did not adopt these sword skills—he simply and most likely 
became and continued to be a student of Shinjin Ryt—and that Mubyoshi Ryu 
contained all the other elements, such as grappling, rope skills, and quarterstaff 
work (it does involve a small amount of swordsmanship). In addition to this, 
Hagiwara Jiz6 also added ninjutsu—the arts of the ninja—to his curriculum. It 
made the combination of Shinjin Ryi and Mubyoshi Ryii a solid school for an 
independent warrior, giving that warrior all the skills he would need to survive in 
postwar medieval Japan. 


Mubyoshi Ryt seems to have been started by one man to defend against his 
enemies and appears to have thrived and continued, a testament to its 
effectiveness. Upon observing the gathered collection of Mubydshi Ryd scrolls, 
a pattern of names begins to appear, showing a core group of strong members 
around its origin. As discussed above, the name Niki Shinjird always appears 


first, with Hagiwara Jazo directly after him, and then followed by others that 
constantly reappear and should be considered the founding members or first set 
of masters, with Niki Shinjuro being the link to the past: 


Niki Shinjiro Masanaga 
Hagiwara Jiizo Shigetatsu 
Tomi Gen’nai Nobuna 
Kitagawa Kin’emon Sadahide 


It seems evident that Hagiwara Jiizo is the founder of the school, under the 
guidance of Niki Shinjiird, but also that others core members of the school were 
training with them or directly after them in succession. The school clearly 
becomes a standard school for the Kaga domain, and students flock to its banner 
while it resides in the Keibukan (the main samurai training hall of the Kaga 
domain) with the other official schools of the area. 
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MUBYOSHI RYU LINEAGE CHART 


From its conception in the mid-seventeenth century through the friendship of 
Hagiwara Jizo and Niki Shinjiro through to the current Grandmaster Uematsu 
Yoshiyuki, the school has broken off into multiple branches and offshoots, 
leaving a spiderweb network of lineage trails. Of all these, only one branch 
school survives to this day and should be considered one strand among a web of 
others, all of which have now faded. 

The following lineage chart was rebuilt by Mieko Koizumi from original 
scrolls. Before Mieko’s efforts, the lineage kept by the current grandmaster was 
only considered to go back as far as Kaneko Kichibei (profiled in the following 
section). Furthermore, as Hagiwara Jizo is taken to be the founder, based on the 
present information, the current grandmaster is the 15th generation and the only 
remaining master of the school. 


The Mubyoshi Ryd lineage, based on our research: 


1. Hagiwara Jiiz6 Shigetatsu (#k/R etree) 2. Tomi Gen’nai Nobuna (R 
=) ABA) 3. Shimano Zenzaemon Naokata (IBEF=AAPBB) 4. 
Nagai Kagami Katayoshi (*KH®S#SAM) 5. Tsuchikawa Kakuemon 
Takayoshi (+) ||@4#3PIE%F) 6. Nanbu Shozo Atsuyoshi (FASE ik 
& =) 7. Nanbu Shosuke Atsukuni (23 a8/48/) 4) 8. Kaneko Kichibei 
Masatake ($F IER) 9. Yamazaki Sdsuke (LIAB) 

10. Michiseya Jinshichi (7422+) 11. Sono Kosuke (4 #2} 387) 

12. Kishii Kiyozo (EFS) 

13. Nishimura Yosabei (F44¥ a = F #1) 

14. Nishimura Seitard (FR*TS AEB) 

15. Uematsu Yoshiyuki (EK #43832) 


Japanese names have multiple possible readings. The above transliterations 
are considered correct, but other readings are possible. 


A MUBYOSHI RYU WHO’S WHO 


The constant use of Japanese names and terms can become tiresome, especially 
without context. The following list has been created to give a quick overview of 
the names found within the school, including the surrounding arts that are 
connected. Over the centuries, Mubyoshi Ryt has had hundreds if not thousands 
of students, but this list gives insight into the names found on the school scrolls 
and inferred history. 


Kusabuka Jinshird (23% = LBB) 


* a Sengoku Period warrior, dates unknown, known to be an expert 
swordsman ¢ in legend had a sword and spear fight with Tsukahara 
Bokuden (tJ /{Z), with Bokuden being the victor in sword, and the 
spear match being a draw ° said to have founded Shinjin Ryt, which was 
the basis of Niki Shinjiro’s knowledge, some of which found its way into 
Mubyoshi Ryt 

* only in the school history through association 


Niki Shinjird Masanaga (— 73+ BRE) 


* held the position of yoriki (captain of men) within the Kaga domain ¢ 
studied Shinjin Ryi under a man named Keison-in 


* taught Shinjin Ryi to Mizuno Chizaemon and Hagiwara Juzo 
* appears to have been expelled from Shinjin Ryi 
* his teachings form the foundations for Mubydshi Ryu 


Hagiwara Jiizo Shigetatsu (#k/R EE eyrehe) 


* considered the founder of Mubyoshi Ryt and to have taken most of his 
teachings from Niki Shinjtiro 

* appears to have written the shinobi scroll Mizukagami, or collected the 
teachings from elsewhere and complied them ¢ was instructor to Tomi 
Gen’nai 


* considered to be Mubyoshi Ryii’s key figure 


¢ most likely studied Shinjin Ryi under Niki Shinjtro 


Tomi Gen’nai Nobuna (R= RASH) 
°2-1715 

*aronin in Kaga 

* taught Shinjin Ryi and Mubydshi Ryii 

Ikegami Yosuke Hisamasu (j{8_+ FAB AZ) 


* taught kumiuchi (grappling) in the Keibukan, the official school of the Kaga 
domain ¢ transcribed a version of the Mizukagami scroll 


Yanase Kihei Yoshitomo (f])##= = @i3 Fl) 


* taught Shinsd Ryd in the Keibukan 


Morita Kohei (4% 4 /)\ #1) 


* his ancestor studied under Tomi Gen’nai (profiled above) 


Mizuno Jiizd Mitsutoyo (KE} =e) 


¢ studied both Mubydshi Ryt and Sodeoka Ryu Bo jutsu (quarterstaff) « 
wrote the document Kaimokusho, which lists the school’s entire curriculum, 
including all the scroll titles and the list of oral traditions 


Kaneko Kichibei Masatake (#75 E@# EH) 


¢ 1795-1858 

* prolific martial artist, especially jijutsu, kodachi (shortsword), and magic ¢ 
his father was a public servant, serving as a rice storage manager * he was 
ashigaru (foot solider) in Komatsu Castle; lived in Komatsu City * was 
given a bonus by Maeda Nariyasu 


* built his own dojo with the dimensions of 3.5 by 7 ken [21 by 42 feet], 


situated next to his house, which was built between 1818 and 1830 in Sono 
Machi, in Komatsu City, near Raishoji Temple * four legends associated 
with him: (1) crossing a river on a straw mat; (2) performing the skill of 
disappearing beneath tatami mats and reappearing elsewhere to escape, 
done at Raishoji Temple; (3) having the ability to travel great distances at 
speed; (4) curing people of malaria and toothache; people used to use 
powder taken from his gravestone near Raishdji Temple to use as medicine 
* two graves exist for him, one in Komatsu City public cemetery and one 
near Raishdji Temple 


Yamazaki Sodsuke (LL lG728) 


* owned a dojo in Komatsu City, land still owned by the family, though the 
dojo has been destroyed 


Michiseya Jinshichi G2 ja 2&4) 


¢ student of Kaneko Kichibei Masatake 


Sono Kosuke (4232 8)) 


¢ student of Kaneko Kichibei Masatake 
Kishii Kiyozo (= His) 
* student to Kaneko Kichibei Masatake 


Machida Hanbei Hisasada (A) HEAL) 


* 1832-1909? 

* studied Mubyoshi Ryu, Toda Ryu, Shizuka Ryii, Asaka Ryi, Yamaguchi 
Ryu, and Mizuno Ichi Ten Ryii 

* established Hanbei Ryd lion dancing troupe, based on the above schools 


Nishimura Yosabei (F4t} i= #9) 


* taught Mubyoshi Ryd at the Keibukan around 1854 
* taught Shinto Ryd In-jutsu (in-jutsu is an unidentified art) * studied Toda 
Kongo Ryu 


Nishimura Seitaréd (FATS AEB) 


* 1869-1919 

¢ born in Nakabayashi in 1869 into a family of farmers 

¢ studied swordsmanship, grappling, quarterstaff, halberd, sickle and chain, 
iron weapons, and more from Machida Hanbei when he was seventeen ¢ 
built a dojo in Nakabayashi in 1901 and had over two hundred students 
from the Meiji period into the Taisho Period * organized a local kendo 
association and helped local development * students built a monument next 
to his dojo in 1919 

* established a lion dance in the Nakabayashi area performed on festival days 
in front of his monument 


Ota Nabejird (KH #AlX EB) 


¢ studied Mubydshi Ryi from Kaneko Kichibei’s student, Shimomura 
Fuyuzo; studied Isso Ryii from Matsumoto Koredayii Takahisa; said to 
have combined Mubyoshi Ryii and Isso Ryi and formed Isso Mubydshi 
Ryu, teaching at the Keibukan around 1854 


Uematsu Yoshiyuki (E#! 3) 


* current grandmaster of Mubyoshi Ryu 
* inherited mainly the jijutsu sections of the school and some weapon skills 
current grandmaster of Mukaku Ryu 


The Current Grandmaster 


A selection of the traditions from the school have been passed on to its current 
master, Uematsu Sensei, who runs the school to this day. Mubyoshi Ryii entered 


into the Uematsu family traditions in the twentieth century, and it must be made 
absolutely clear that Uematsu Sensei does not claim to have inherited the shinobi 


tradition; he is the inheritor of the jijutsu side only with some other smaller 
aspects. However, the Uematsu family has long held their own military tradition, 
called Mukaku Ryd, a samurai school that focuses on chu-kodachi (shortswords) 
and shuriken (throwing blades). In an effort to preserve the maximum amount of 
skills, both Mubyodshi Ryi and the Uematsu family traditions of Mukaku Ryu 
have been recorded here, but they were never historically connected. Any 
student wishing to train in either of these schools is welcome to attend the dojo 
in Japan. 
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KEIBUKAN, THE DOJO OF KAGA 
PROVINCE 


Kaga was the name of the domain in which Hagiwara, Niki, and others served in 
the mid to late seventeenth century. They would have trained and taught 
privately, of course, taking on personal students, continuing their school. It 
would not have been known to them that in 1792 the 10th lord of the Kaga 
domain, Lord Maeda Harunaga (#1/FA781§), who is sometimes considered the 
11th, established two domain schools, the Meirindo and the Keibukan, adjacent 
to each other. 


* The Keibukan (4%iV££) taught the military and martial aspects of samurai 
education. 


¢ The Meirindd (BA{f#=) school taught the literacy and scholarly side of 
samurai education. 


Mubyoshi Ryu became a staple samurai school within this establishment, and 
while it had both versatile and varied skills within its curriculum, the school 
became one of the official jijutsu (grappling) schools of the Keibukan. Students 
studied Mubyoshi Ryt alongside other schools of martial arts. Clearly, the 
school became popular in this time period. Listings and blood oaths taken show 
that vast numbers of students joined its ranks. 


The school moved its physical location during its existence: 


¢ 1792-1819: near the Kenrokuen Garden’s plum grove and Kanazawa 
Shrine « 1819-1822: the Okumura family house site, today the Kanazawa 
Medical Center * 1822-1868 or 1870: around the Ishikawa Museum of 
Modern Literature 


The school closed its gates in 1868 or 1870 and merged with the newly 
founded Western military school, the Soyikan (4¢3¢4 86). 


JAPANESE LITERATURE ON MUBYOSHI RYU 


Although there are a few publications that briefly discuss the school, the main 
Japanese book that deals with Shinjin Rya and Mubyoshi Ryd is pictured in 
figure 3.1. 


Title: Kensei Kusabuka Jinshiré (#225) 2068) Year of publication: 
1990 

Author: Kensei Kusabuka Jinshiro Editing Committee Publisher: 
Kawakita-machi town office 


Figure 3.1. 
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TRAINING IN JAPAN TODAY 


The last Mubydshi Ryd dojo is called Mushinkan So Honbu Dojo, located in the 
town of Ogigaoka in Nonoichi City, Ishikawa Prefecture. It is under the 
guidance of grandmaster Uematsu. Uematsu Sensei welcomes students from 
around the world and cordially invites anyone who wishes to become an earnest 
student of his school to his dojo. 


Any prospective student should first contact the dojo through the information 
below or through currently active social media. Upon verifying the availability 
of Uematsu Sensei or one of his students, prospective students are encouraged to 
make the trip to Japan to enjoy the ancient teachings of the school. All lessons 
are given in Japanese, and a grasp of the Japanese language will aid in 
comprehension. However, as martial skills are physical in nature, don’t let a lack 
of Japanese language ability stop you from making such a journey. Following is 
a full set of travel instructions to help students find their way from Tokyo or 
Osaka to the dojo. 


Mushinkan So Honbu Dojo 

36-6 Ogigaoka 

Nonoichi City, Ishikawa Prefecture 
921-8812 Japan 

Phone +81 (76) 246-4759 
English-speaking contact: Joe Swift, info@tokyo-mushinkan.com 
FE GB AE A BIE 

FER Fis 

T 921-8812 

4) || ER? @ rh rh a 0. 36-6 

Tel. 076-246-4759 


Figure 4.1. Uematsu Sensei (left) and Joe Swift 


TRAVEL INSTRUCTIONS 


Remember that your final destination is Magae Station. If you are having 
trouble, show the characters for the station name (#4) to a train station staff 
member. 


Train 1 


Buy a ticket to Kanazawa Station. 


¢ From Tokyo Station, take the Hokuriku Shinkansen to Kanazawa. 


* From Osaka Station, take the Thunderbird Express (pronounced 
“sandabado”) to Kanazawa. 


Train 2 


Buy a ticket to Nishi Kanazawa Station. 


From Kanazawa Station, take the Hokuriku-honsen Line to Nishi Kanazawa 
Station, the first stop from Kanazawa. 


Train 3 


To change train stations, leave by the East Gate exit and follow the signs for 
Shin-nishi Kanazawa Station. Look for the sign (fig. 4.2) as you get to the East 
Gate, and follow the directions for the Hokutetsu Ishikawa Line. 

It is a short walk, about a hundred yards, between the two stations. Note that 
the East Gate has two ways to exit. 

At the time of publication, you don’t buy a ticket at the station. Instead, board 
the train and pay the conductor as you disembark at your stop. On the return 
journey, you have to take the small ticket given by the machine at each door as 
you board. 


“Figite 4.2. 


Shin-nishi Kanazawa Station is a very small local station. 


Go through the entrance, cross the track, and take the Hokutetsu Ishikawa 
Line. 


Your train will be on the far side, farthest from the small station building. 


Take the train on the farthest track (fig. 4.6). 


Figure 4.3. 


Figure 4.4. Shin-nishi Kanazawa Station 
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Jokutetsu Ishikawa-sen Line 
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Passenger Dropoff Area 


Figure 4.5. 
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Figure 4.6. 


Get off at Magae Station—the doOjo is at this station. It is the fourth stop: 


Oshino 

Nonoichi 

Nonoichi Kodai Mae 
Magae (the dojo station) 


BPUMDE<K FA DOWSC SEWNEA 


NukajGtaku—mae Nonoich—kodaimae 


Figure 4.7. Sign at Magae Station 


Pay at the machine as you get off the train (have some change ready). 


Figure 4.8. 


Getting to the Dojo 


Cross the track and position yourself looking along the train line with the tracks 
to the left. 


Walk along the road with the tracks to the left (fig. 4.10). 


Figure 4.9. 


Figure 4.10. 


Get to the end of the road and cross the bridge. 


As you get off the bridge, turn right and walk down the road with the stream 
to your right (fig. 4.12). 


Figure 4.11. 


Figure 4.12. 


You will come to a building and bend in the road. Follow the bend left. 


Follow the road down. The dojo is just behind the building at left in 


The dojo is on the left. 


Figure 4.14. 


Figure 4.15. 


As you are expected, knock and wait for an answer. If no answer comes, 
knock until you get one, as no one may have heard you. If not, call out “Uematsu 
Sensei.” If you are expected and still there is no answer, politely enter slowly 
while announcing your presence. 


Figure 4.16. The dojo entrance 
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Figure 4.17. Name plates at the dojo entrance 


When you are making the return journey, remember that the train station you 
depart from is very small. Make sure to board the train going in the correct 
direction, as shown in figure 4.18. 
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Figure 4.18. 


DOJO RULES 


The following rules are found in the main dojo and apply to all students of any 
art within the Mushinkan organization: 


Do not maintain an evil mind. 
Respect your superiors. 


Respect the gods and Buddha and retain that mind set; do not be conceited in the 
level of your own ability. 


Know yourself and be positive; train every morning and every evening. 
Even in combat, the way of the mind should be the same as normal times. 


Figure 4.19. Dojo rules 
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THE MUBYOSHI RYU CURRICULUM 


Without doubt, much of Mubydshi Ryii and the teachings of its founders have 
been lost, leading to an abstract feeling when trying to envision the school as a 
whole. However, inside the Ishida Taro collection currently in the Amagasaki 
Municipal Archives (FEUATH IZING LEE) is a scroll named within its 
internals as Mubyoshi Ryu Kaimokusho. In the collection, however, the scroll is 
listed under the title Mubyoshi Ryu Heihd Hidensho (The secret military skills of 
Mubyoshi Ryd). This scroll was written by Mizuno Jizo Mitsutoyo with the aim 
of compiling a complete list of the skills and elements of the school. Therefore, 
this scroll is considered a treasure in discovering the history of Mubyodshi Ryii 
because it gives a step-by-step account of the school’s contents and the levels 
within the teachings. 


Figure 5.1. The Ishida Taré collection of scrolls, including Mubyoshi Ryu Kaimokusho, now in the 


Amagasaki Municipal Archives (Ela Th IZihi AS Seo AA BBE) 


A paraphrasing of the scroll is given below for ease, but note that in the 
original writing the skills for each section were listed with their titles. Here they 
have been removed, and in their place the number of skills has been given. This 
scroll includes not only the skill lists of physical abilities, such a grappling and 
chain weapons, but also a list of the oral traditions (kuden) alongside a catalog of 
the scrolls that make up the school’s body of work. The oral traditions list is 
given in full in chapter 16. 


Figure 5.2. The Mubyoshi Ryii Kaimokusho of the Ishida Taré collection 


The list of scrolls are those that were in the school at the time of writing in 
1786. It is noteworthy that many of the oral traditions from the kuden list appear 
in later scrolls like Mizukagami Kuden no Oboe and Mizukagami Shinsatsu, both 
of which were written well after the founder and are clearly collections of the 
school’s oral traditions—they have been translated in full in this book, which 
means that some of the oral traditions have been recorded. Therefore, allow the 
following lists to give a clearer overview of the ways of this medieval school. Be 
aware that some sections do not have direct English translations, as without 
context, there is too much potential for error. 


The prologue and epilogue of the Kaimokusho scroll have not been translated 


in full, but the following is an overview of their contents. 


THE PROLOGUE 


The prologue includes a description of the origin and principles of the universe 
and the superiority of human beings to other living creatures. It states that only 
human beings are of perfect existence, representing heaven and earth, thus there 
should be nothing humans are not capable of. Samurai should learn multiple arts 
and principles, but all should be based on command of their bodies and limbs 
and freedom of movement. 


Intellectual knowledge is essential for samurai, but first they have to train 
themselves to move freely to take advantage of the knowledge in actual fighting. 


The school Mubyoshi Ryti has accumulated a number of scrolls that 
incorporate various skills, and they have been copied into this one scroll, which 
is named Kaimokusho. This is done to transmit these skills to the students of 
future generations. 


It discusses the concept of studying principle over skills and techniques, and 
states that while many other schools study the concept of rhythm and no-rhythm, 
without knowing the truest of principles (that is, free movement over technique), 
a student will never reach achievement. Also, the teaching of no-sword will not 
work if you learn with an inappropriate teacher. 


In Mubyoshi Ryd, you should not try to gain victory but instead concentrate 
on not being defeated. After focusing and training on this principle, a student 
will reach the truth of fighting. The difference between this school of Mubyoshi 
Ryu and others is this: If you give priority to learning forms, your movement 
will stagnate. In training you should always train to attain free movement. 
Without it, you will get nowhere. If you keep training hard all the time 
throughout your life, you will defeat those who are not as good as you, but it 
does not allow you to win over your master because there are countless 
teachings to learn. However, constant training will surely lead to improvement, 
year by year and day by day. 
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the Kaimokusho scro 


Figure 5.3. The epilogue to 


THE EPILOGUE 


The main duty of teachers is to inherit their predecessor’s teachings and pass 
them on to their students in order to transmit the skills for generations. Teachers, 
if asked a lot of questions by students, should answer as much as possible, but 
there are hints on how to deal with the differing types of students. 


¢ Those students who ask a lot of questions but who are not eager to train 
should not be given secrets. 


¢ To those who train hard, you should give answers to all their questions. 
Teachings and training are both indispensable. 


¢ Shushin (enthusiasm) consists of donating gold and silver and treasures, 
thus do not hesitate to transmit anything to them as offering treasured items 
shows their seriousness. 


¢ Those who are poor. If they are enthusiastic and dedicated to follow their 
teacher, you should transmit teachings. Money does not matter in this 
situation. 


¢ Those who always train hard and learn from the teacher should be allowed 
to have isshisoden (full transmission) after seven years of hard training. 


* Those who are busy with their official duties. Remember that official duties 
are priorities, but if you find they are lying and are only making excuses, do 
not chastise them. They may realize themselves some day and return to the 
correct way. 


This is the end of the epilogue to the Kaimokusho scroll. 


The following is the complete list of skills and scrolls found in the 
Kaimokusho scroll. The skill names have been removed and their number 
inserted. This constitutes the bulk of Mubyoshi Ryii’s teachings. 


SECTION OF SKILLS (34:2 28, WAZA NO BU) 


[The following skills are those which are used in Mubydshi Ryi.] 


Mubydshi Ryu Part One (#2498 fj7iB, mubyoshi ryi mae) 20 skills 

Mubydshi Ryd Part Two (#848, mubydshi rya ura) 20 skills 

Mubydshi Ryi Basic Level (#248 iii, mubydshi ryi shin) 20 skills 

Mubydshi Ryii Mastery Level (#248 ii, mubydshi ryii sd) 20 skills 

Mubydshi Ryi Applications (#248 fF i7i{7T, mubydshi ryi gyd) 20 skills 

Mubyoshi Ryi Grappling (AtHSiRIZE, mubyodshi ryi tachiai) 15 
skills 


[Tachiai is normally associated with standing skills, but that may not be the case 
here. | 


Mubyéshi Ryi Grappling Lower Part (@t+8iiH, mubydshi rya 
shin) 15 skills 

Mubydshi Ryi grappling Higher Level (#2487758, mubydshi rya 
oku) 15 ways 

Middle Level (43%, nakad@ri) 


12 skills 
The Scroll of Reflecting on the Mind (32%, shinkan no maki) 33 
articles 


Jajutsu skills (42 495% & ZS, tonomono shdbu no maki) 33 articles 
[Read as sotonomono shoki no maki in this lineage of Mubydshi Ryu] 


Sword Striking and Jajutsu (444A 7JFJ2Z&, kumiuchi tachiuchi no 
maki) 23 skills 


[Skills missing] 


The Scroll of Mounted Combat (E4852, bajd kumiuchi no 
maki) 23 skills 


[Skills missing] 
tk & (nukimi) 


25 articles 

[Skills missing] 

Important Ways of Jijutsu (A224 !) 274, koshimawari yohd) 12 skills 
[Skills missing] 

Sodeoka Ryi Quarterstaff (#4[47i4€, sodeoka Ryd bd) 15 skills 
Chain and Weight Part One (#1) ¥Lt/), mae chigiriki) 9 skills 

[Skills missing; some chain and weight skills still exist in the school. ] 
Truncheon Part One (#22, mae kasumi) 9 skills 

[Skills missing] 

The Scroll of Rope (48:2 &, nawa no maki) 

12 skills 

[Skills missing] 

The Scroll of Tools (2%, dogu [no] maki) 11 tools 

Chain and Weight and No-Sword (#47) #Lt]), muto chigiriki) 7 skills 
[Skills missing] 

Deeper Skills of the Chain and Weight (223. t])K, oku chigiriki) 3 skills 
[Skills missing] 

Deeper Skills of the Truncheon (223, oku kasumi) 4 skills 

[Skills missing] 

Quarterstaff Scroll (#41, fumikaeshi [no] maki) 7 skills 

[Skills missing; this is stated as oral tradition only. ] 


Sodeoka Ryi Quarterstaff (#4/4)i7i## 5, sodeoka ry bd men) 7 skills 
plus 2 skills 

[Skills may have changed, but a version is recorded in this book. ] 

Distance in Combat between Swords (441 #8) 2X58, aisun riken no 
shidai) [Missing] 

Some skills have been omitted from the above. YF3A ZEA, hoka 
kazu tewaza ari kore ryakusu) List of Mubydshi Ryu Oral Traditions 
(248 +77 O18 ZEB, mubydshi ryi kuden no bu) 158 skills 


[Some of these skills are passed down within this book in the magical texts 
and shinobi scrolls. The full list is found in chapter 16. ] 


THE VARIOUS SCROLLS AND WRITINGS OF MUBYOSHI 
RYU (#42 228, SHO KAN SHOMOTSU NO BU) 


[The following is considered a complete list of Mubyoshi Ryd scrolls at the time 
it was written. Some scrolls that have been added to this book, such as the 
Mizukagami Kuden no Oboe, were written later and therefore do not appear in 
this list. Others have been added by other masters. | 


Antony Cummins says: Some of the following translations have been 
simplified because of problems with seated and standing combat, and have been 
translated as jijutsu skills. For full translations of the titles see the list in 
appendix D. 


Jujutsu Skills (HS, idori [no] maki) 

[Skills appear in this book. Read as iho no maki in this lineage of Mubyoshi 
Ryu] 

Jajutsu Skills (1Z4&Z%, tachiai no maki) 

[Skills appear in this book.] 

The Scroll of Chain and Weight (3Lt)7\%, chigiriki [no] maki) 
[Missing] 

The Scroll of Reflecting on the Mind ($5724, shinkan no maki) 
[Scroll translated in this book. | 

Jajutsu Skills (A & ZS, shobu no maki) 

[Skills appear in this book.] 

The Scroll of Grappling (4854, kumiuchi [no] maki) [Skills missing] 

The Scroll of Sword Striking (A 7Jit@, tachiuchi [no] maki) [Skills 
missing] 

Mounted Riding Scroll (7% EZ, bajo no maki) [Skills missing] 

The Rope Skills Scroll (4872 &, nawa no maki) [Skills missing] 


The Scroll of Tools (2%, digu [no] maki) [Tools appear in this book, 
but some skills with the tools are not recorded. | 


Yawara Jo Tradition (jm#40 FF, ryiigi yawara jo) [Short introduction for 
the school’s combat system, translated in this book] 


441938 
[Missing; unknown scroll and reading] 
The Water-Mirror Scroll (7K#3=, mizukagami [no] maki) [Skills of the 


shinobi, translated in this book] 

Ee) P4{# (bishamonden) 

[Possibly missing; foundation version to the following scroll. The following 
scroll appears to be extracts from this scroll, but it is unknown how big 
or comprehensive the original is. Clearly it is of great importance to the 
school. | 


Teachings from the Deity Bishamonden (£27)F4(2tik=, bishamonden 
nukigaki) [Translated in this book] 

EV Faz (buyd kagami) 

[Missing] 

Se)e) (katsud6 ken) 

[Missing and unknown] 

The Correct Mind of the Warrior (f\.t-#H, bushi shinchoku) 
[Missing] 

The Scroll for Assisting in Ritual Suicide (J? #4, kaishaku [no] maki) 
[Skills appear in this book.] 

The Scroll of the Star Hagun (18%, hagun [no] maki) [Skills appear 
in this book. ] 

The Nine Spell Ritual (71+, kuji) 

[Skills appear in this book.] 

The Ten Spell Ritual (1 ¥, jiji) 

[Skills appear in this book.] 

Protection Scroll (534, goshinpd) 

[Skills appear in this book.] 

The Scroll of the Immovable Mind (4.8), fuddshin no maki) 
[Missing] 

$2 & (men no maki) 

[Missing] 

[=] =} (ddka [no] maki) 

[Most likely this scroll’s title has a transcription error or uses other 
characters. The reading doka can be read as “poems about the arts.” This 


could be The Scroll of Poems (4K7Z, uta no maki), which has been 
translated in this book. ] 


The Scroll of the Quarterstaff (#2, bod no maki) [Missing] 


15 #3 (meiken [no] maki) [Missing] 

3 (tama hari [no] maki) 

[Missing] 

48 2. & (hisagi no maki) 

[Missing; possibly The Scroll of the Altar $872 #)| 

Battle Fan Scroll (2/43, gunsen [no] maki) [Missing] 

Pj (fumikaeshi [no] maki) 

[Missing] 

Expelling the Spirit of the Fox Scroll (313%, kitsune otoshi [no] maki) 
[Missing] 

There are thirty-three scrolls listed above which make up the teachings of 
the school. (KAE=#=4) List of Deep Secrets (tkAMSI2 ZH, 
gokuhi denju no bu) 41 articles 

— F483 ZEBA SE Z (isshisdden no bu kore ni kakazaru) 

[It is unknown which are recorded in this book and which are not. | 


Teachings on Resourcefulness (f8F 40% Za, shinan chibd no bu) 
[Missing] 


Here ends the Mubyoshi Ryt Kaimokusho scroll, which has given a wide- 
ranging overview of the school of Mubyoshi Ryu. 
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THE INHERITED TRADITION 


When Hagiwara Juzo founded the school under the guidance and instruction of 
Niki Shinjiro, the school would have been considered a comprehensive combat 
school, including but not confined to: 


sword quick draw 
hand-to-hand fighting 
projectile weapons 
rope skills 

chain and sickle 
quarterstaff 

the arts of the shinobi 
defensive magic 
mounted warfare 
martial philosophy 
secret traditions 


When the school became an official school taught at the Keibukan dojo, it is 
listed as a jujutsu, kumiuchi, and taijutsu school, all of which are unarmed 
combat skills. This raises the question, how many of the traditions of Mubydshi 
Ryu were passed on? If the school was registered as only teaching hand-to-hand 
combat, where did the other skills go, and for how long were the traditions 
passed on? The current grandmaster, Uematsu Sensei, is the inheritor of the 
unarmed combat tradition. The skills of the kusarigama (sickle and chain) are 
the result of his research, and the Mubyoshi Ryu Shinobi Arts and other scrolls 
were collected and presented by me, Mieko Koizumi, and Yoshie Minami. 
Through the multiple transcriptions and scrolls, we know that many of the skills 
continued to be passed on even into the nineteenth century, but the fact that a 
selection of them is no longer passed on shows that a concentration on unarmed 
fighting skills has led to a loss of sections of the school. 


ADAPTING JUJUTSU TO THE MODERN DAY 


For an aficionado of jiijutsu, the images in this book may contain stances that 
appear peculiar and that resemble more of a karate attitude. For those who are 
not familiar, traditional jijutsu often begins with a raised hand and, for want of a 
better word, a chopping motion, giving the iconic and wrongly titled “judo chop” 
its fame. Japanese martial arts start with this rigid chopping action, and kata 
(forms) are used to defend against them. 


Karate, on the other hand, is not Japanese and was introduced from the 
Okinawan islands in the early twentieth century. The current grandmaster of 
Mubyoshi Ryt is also a teacher of traditional karate and decided that he would 
adopt a more karate-like attitude to the traditional jijutsu. This may be horrific 
for some traditionalists, who may disagree with his intention (me included). 
However, know that the stances in this book are based on a karate attack and a 
jujutsu response. Those who wish to return the skills to a more traditional slant 
may adopt the classic jijutsu-style attack, a transition that will offer little 
difficulty. 

That being said, lurking like a dragon at the rear of a cold cave is an argument 
that is at the forefront of my mind. It has to be understood that over the hundreds 
of years that traditional schools have existed, stagnation, dogma, and 
simplification have crept into their techniques, and what may once have been a 
very dynamic, versatile, and effective skill may in some schools have become a 
theater show of its original form. Kata may have lost the “middle elements,” the 
connecting flow between each position where body manipulation would have 
originally been found. It is my opinion that the world of Japanese martial arts 
needs a complete overhaul, and the skills need to be stripped back to their 
original incarnation. Keep this in mind as you study old schools. 
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Figure 6.1. Karate and jijutsu opening stances. There are multiple versions of both karate and jujutsu 
stances, and this image represents the basic differences. Each traditional school has its own version. 


TO SIT OR NOT TO SIT, THAT IS THE QUESTION 


The question of sitting or standing to execute a martial technique has long been a 
factor that never “sits” well with me. In both swordsmanship and grappling, 
adopting a seated position is sometimes used. Most people jump to the 
conclusion that such skills were performed when samurai sat together, but this is 
not as straightforward as it appears. There are often hierarchical seating positions 
to consider, the tradition of taking the longsword off the waist, the retaining of 
the shortsword in the sash, and the distance between the seated people—which 
could be some distance away. In addition, it appears that in some schools, skills 
that were once displayed and practiced from a standing position moved to be 
practiced while seated. This has led to schools of many arts using skills only 
when seated but which may have been established as standing combat. 


I would like to suggest that the reader and any neophyte of the skills in this 
book keep in mind that most of these skills should be studied from a standing 
position, but that they can also be attempted while sitting. Retain this mind while 
remembering that it is the principle of the application that should be studied, not 
the detail. Some of the skills in the book change between both, but always 
remember that most skills would have started from a standing position. The 


argument behind this and its answer have yet to be satisfied, and a journey into 
discovering the truth behind “to sit or not to sit” is well outside of the scope of 
this work. Even though the argument cannot be settled, it is best to understand 
and consider these factors: 


All skills were originally developed to tackle unexpected situations, fast and 
unplanned. 


Most likely, the predominant number of skills were performed standing. 
Some skills were developed and originally used from a seated position. 


A samurai would not sit down with his katana in his belt, except in some cases. 
He may retain it at the waist while being present in ritual suicide or when 
arresting others, thus some skills may have been developed for those situations. 


At some point in the Edo Period—the period of peace and the last era of the 
samurai—traditional standing drills moved from being performed upright to 
being done from the floor in a seated position. 


It is important to note that this move from standing to seated has caused an 
immense complication in understanding what was originally intended as a sitting 
skill or a standing one. 


While Edo Period manuals—such as those found in Mubyoshi Ryiti—state that a 
skill is done from a seated position, this may be a reflection of the trend to move 
to a seated position and may not have been the original way it was practiced, 
even though the schools’ scrolls themselves say so. 


This issue causes problems with the names of some scrolls, as some are 
considered to mean standing skills and some mean sitting skills. See the scroll 
list in appendix D. 


In conclusion, understand that at present there is no definite way to establish 
those skills that should be performed seated and those that should be performed 
standing. Instead, apply yourself to understanding the concept of each skill from 
both positions. 
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Figure 6.2. 


PRESSURE POINTS AND VITAL STRIKING AREAS 


Striking vital points is a cornerstone of Japanese martial arts. Figure 6.3 shows 
the vital striking points on the human body and is studied in the main dojo itself. 
These can be found in many arts. 


BEAR Hone 
Sins MER were el 


(oy a far ia 


- hanes 
ei 
yo Ww eo 
ite Key 
MEW Y 9. 


Figure 6.3. 
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THE ORIGINS OF THE SCHOOL 


Like most martial schools in Japan, the establishment of a new martial system 
requires not only a blessing by a god or gods but also a divine spark of ignition. 
A common yet powerful element of a samurai school is a direct connection 
between the founding master and a god, normally set against the backdrop of the 
founder undergoing an extended period of training. His efforts subsequently 
allow him to receive divine inspiration and wisdom from a deity, who, 
personified, visits the swordsman and endows him with its blessing. 


In the case of Mubyoshi Ryi, the god in question is Bishamonten (sometimes 
called Bishamon), who, after appearing as a dragon, and also being represented 
by the star Polaris, gives his protection to Yoshitsune. Yoshitsune is an immense 
figure in Japanese history, and multiple schools claim to be descended from him. 
Yoshitsune lived hundreds of years before Mubyoshi Ryi, in the twelfth century, 
and therefore his name is used to imply a distant connection. 


The school’s origin story then takes a more realistic slant and describes how 
Hagiwara Jizo, hot-tempered in his youth and faced with ancient family feuds, 
killed an enemy, which led to nine years of vengeance attacks and open fighting 
with his enemies. Such a situation led him to pray for the protection of 
Marishiten, a deity of warriors, and to Bishamon, but also to take a more 
practical approach. Visiting many schools, Hagiwara Jizo sought the teachings 
of masters of their arts, learning all he could from them and going on to develop 
his own school. He even came to understand shinobi no jutsu (the arts of the 
shinobi). 

Our window into the origin story comes from a scroll titled Bishamonden (The 
Traditions of Bishamon). Observe that even though Hagiwara Jiizo is clearly the 
originator of the school in the text, we see that the position of pride—the top slot 
—is given to Niki Shinjiro, helping to connect the school back to Shinjin Rya. 
Note that it is only through the following story in this scroll alone that Hagiwara 
Juzo is considered the main founder. Without it, all evidence points to Niki 
Shinjiro. The name “Shigetatsu” in the story is Hagiwara Juzo’s familiar name, 
as he would be known to those close to him. 


THE TRADITIONS OF BISHAMON (£2) P41, 
BISHAMONDEN) 


In the early days of his training in martial ways (032), Minamoto no Yoshitsune 
had a very important wish, and commenced a thousand-day prayer ritual to 
Bishamon in Kurama (#&55). With this he made every effort to fulfill his desires, 
enduring every hardship. One night in a dream, a divine dragon of one jo (ten 
feet) in length appeared from the direction of the western sea. It said to him that 
he would give this writing to him and that he, the dragon, was the deity of 
Polaris, the North Star. After this meeting, the dragon ascended to heaven. 
Yoshitsune woke up in tears, gratified with such a dream, and worshipped the 
north. Afterward he gave this writing the title Bishamonden (The Traditions of 
Bishamon). Y oshitsune respected this for the remainder of his life and thought it 
supreme to all his military skills (£74). As a result, he never failed and was 
never defeated during his lifetime. He recorded the teachings in a single scroll 
and kept them in the temple Bishamon-do in Kurama. 


Long after this time, the scroll was transmitted to the Hojo clan, and they 
prospered for a few generations. In the end, however, they forgot about the past 
and paid the scroll no attention, and as a result they were punished and defeated, 
which brought the clan to ruin. A descendent took notice of this scroll and 
donated it to Atsuta shrine. A spy (kanja) for Lord Nobunaga, whose name is 
Kobayashi Oboro, heard of this scroll and reported its existence to him 
discreetly. Nobunaga took interest in the writing and had Kasadera Shinzaemon 
bring it to him so he could observe it. We do not know what he thought of it, but 
he changed the title of the scroll from Bishamonden to Tsukiyoden (Ai%&{z), 
which means “tradition of the moonlit night.” After this, it became a tradition 
passed down in the Kobayashi clan. It has wondrous articles within its many 
points and holds the subtleties of the gods. Among them are five core disciplines 
to adhere to: 


1. The Precept against Unnecessary Killing—an Oral Tradition (#RERM O 
{Z) 

2. The Precept Against Adultery—an Oral Tradition (ABA O1Z) 

3. The Need to Retain a Strong Mind, to Protect the Clan, Day or Night, 
Maintain Your Energy, and Act Flexibly—an Oral Tradition (i 58F57- 
ARI TS RNAS iz) 

4. To Stamp Down with Both Feet Any Vicious Thoughts That Rise from 


Within; This Will Dispel Any External Disaster—an Oral Tradition (it) 
HEF BS FEIT I) AU RRS IAS Oia) 

5. To Know the Will and Benefits of Heaven and Earth and Be Devoted to 
Loyalty and Fidelity for the Sake of Righteousness (Kitz BIRT 
J BS 7 NB) 


Those who follow these above five points will fulfill the will of the Gods of 
War. 


By having respect for the gods, you can increase your spirit and have a higher 
level of virtue. Evidence for this can be seen by the example of [Hagiwara Juzo'] 
Shigetatsu, who obtained divine protection thirty-two times in martial situations, 
seven of which his life was in true danger. Miraculously he survived, a feat that 
was due to a vow to Marishiten that had been given, including a promise to be 
punished if he should fail [in the above precepts]—let it be known that he never 
failed a single time. This is not because he fought with prowess by himself or 
because he had mastered all the various martial skills; it was due to the 
protection brought through the traditions of Bishamon. 


Also, Yoshitsune, when he was at a travel lodge in Akasaka, killed thirteen 
people. They were Kumasaka Chodhan and his men, and this was not an 
achievement of man but due to this very tradition. When [Hagiwara Jizo] 
Shigetatsu was young, he unexpectedly had to kill someone, and because of this 
he was targeted, day and night, for nine years. In order to kill the enemy, he 
devoted himself to training in the martial ways (zs) and sought various 
schools and asked for many teachers to instruct him. There were numerous 
troubles due to blood feuds that started when his ancestor had killed their enemy 
in warfare. In those troubles there were times when he barely escaped. Due to 
the actions of the many enemies and without intending to do so, [the martial 
skills] he learned became the skills of his own school. 


A wish [to develop these skills] arose from within, and he quickly identified 
elements from the deepest secrets of various schools, together with their 
theories. Furthermore, he divided them into those which were in and those which 
were yo and devised a method of training that lasted for seventy-two days; this 
he implemented [into his school]. Be it in the day or at night, no matter how 
good a master is that you fight with, this way [of training] ensures advantage and 
victory. This is through divine intervention. 

The tradition of Yoshitsune says: “If you are determined in the martial arts 
and wish to acquire such divine protection through an oath, you should be like 
the moon reflecting upon the water.” The transitory nature of combat is like 


passing back and forth before a bow that has been drawn. Although you may 
fear the stronger elements of other schools, our tradition is just like a wondrous 
medicine that has been transmitted in a family that is not familiar with the 
healing path, for it cures serious disease without them knowing why.’ 


Due to your earnest request, I fully and discreetly transmit to you the essential 
principles of the bushi that are useful and wondrous for each person to study. 


The Deep Secrets of the Bishamon Tradition (2))FU(3ms, 
Bishamonden Gokui) 


Chant the following three times when you see this scroll: 


Tenka taihei kokudo an’on / On anichiya sowaka 
(ARR EMLCRIBIVVIFVYIA) 


(Universal peace will enter the whole world, and safety will rest within 
our country.) 


[The following is a set of skill titles. On the whole, their context and 
meaning have been lost. ] 


The form of the shadow of flying birds (7¥ EZ #lz? Z Gh) 

The mirror-like mind that reflects [the enemy mind] as water reflects the 
moon (##/L.7K F438) 

The posture of the limitless gate (###8h 5 FB’ tf) 

The surge of dropping rocks and stones’ (x58) 

Submerging dragon and the many petal chrysanthemum’—also the cluster 
of clouds (2 3/\ Bt) 

The principle of the three gods (=##ZAB) 

The golden pole (#4448) [and cutting edge] of the Yuikarigane crest’ (also 
written as spear; 2 #h45/8) 

The principle of Tohachi Bishamon (7]/\ BBx)PIZASB) 

The art of grass hiding (3 Z 3) 

The furious energy of lions and the attack of the tiger (i-F- 7S ALA) 

The golden mean of Rydt6 Marumono (74 3 FL9Z AR) 


The golden mean of living, killing, and death (HARE ZA) 


The twelve points above are deep secrets; however, because of your many 
years of training, I will transmit them to you. You should have these principles 
in mind, for they are the golden rules of combat. Uncountable words cannot 
reveal them. 


Niki Shinjiro Masanaga 
Hagiwara Jiizo Shigetatsu 

Tomi Gen’nai Nobuna 

Kitagawa Kin’emon Sadahide 
Kishimoto Genshichi Sadanobu 
Sawamura Matsuemon Tadanawa 


Transcribed in Bunka 5 [1808], a tsuchinoe year and a Year of the Dragon, on 
a lucky day in the fifth month, by Takakuwa Chozaemon Yoshimasa 

[Another version of this scroll was found in the Kinsei Shiryokan collection in 
the Tamagawa library and is dated 1698. It is signed only by Hagiwara Jizo and 
has only nine points, two of which differ. ]: 


The principle of the three types of dagger ((##] =mGZASBS) 
The curtain of mist—supplementary to this is the shinobi-ball’ (F372 bY 
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THE MARTIAL ARTS OF MUBYOSHI RYU 


Uematsu Sensei primarily inherited a jijutsu school with a small array of 
weapons skills. While other skills, such as esoteric magic and the arts of the 
shinobi, are a part of the school, without doubt the school is truly focused on 
hand-to-hand combat, and personal protection is the main emphasis, no matter 
which form it takes. Mysteriously, there appears to be a distinct lack of 
swordsmanship in Mubyoshi Ryu, leading to the conclusion that Hagiwara Juzo 
studied and continued to be a part of another sword school, most likely Shinjin 
Ryu, alongside his colleagues Niki Shinjiro and Tomi Gen’nai. Even with the 
lack of swordsmanship—only a small amount is present—the teachings contain 
many captivating skills, including grappling, striking, hand-thrown arrows and 
bullets, truncheons, chains and weights, hidden blades, and canes, among other 
elements. These skills are found in the school’s primary scroll, the Yawara Jo. 


The Yawara scroll is simply titled Yawara Jo, meaning “an introduction to 
grappling skills.” Note that the word jujutsu is not used at this time. It contains 
most of the school’s hand-to-hand combat skills. It is difficult to determine 
whether the author meant that the whole scroll was an introduction to fighting, or 
that the scroll was called Yawara and the first paragraph at the start was the 
introduction. Either way, the scroll outlines the skills and opens with a short 
introduction on the philosophy of fighting. This introduction is based on an 
understanding of Chinese culture, and a direct translation loses the originally 
intended basic meaning, which was given to an audience with such an education. 
Therefore, it was decided here that an overview and outline should be provided 
in its place. 

The introduction within the scroll teaches that within music and sound there is 
no gap between the cause of the sound and the audible sound itself. For example, 
a clap of the hands initiates a sound, and this comes after the clap. However, the 
gap between the clap and the sound reaching the ears of those nearby is not 
discernible—a person cannot see the space between the clap and the sound. 
Because the person listening to the clap cannot find the space between the clap 
and the sound, this gap or process cannot be identified, and the observer cannot 


manipulate or comprehend it. In addition, the introduction states that the art of 
combat should have no understandable form, no discernible rhythm. If given 
shape, such as a square or construct of angles, it can be identified, but instead it 
should remain circular and without an assembled form, allowing the enemy no 
time to plan or respond. 


A 


ST As 
LOOT 


1 
rr? 


4 
\at: 
xX 


| —$_1.y 


=~ 
4 > 
a 


See 
ox 


Figure 8.1. The original introduction from the Yawara scroll (Cummins Collection) 


Furthermore, a combat master should understand the concepts of hard, 
flexible, soft, and strong. Hard or rigid is the opposite of flexible and yielding, 
while softness and gentleness are in opposition to strength. A practitioner of 
Mubyoshi Ry must know when to be strong, when to have rigidity, when to be 
gentle, and when to apply flexibility. Combat is won through an understanding 
of this. 


Lastly, the manual states that hand-to-hand combat should be like an arrow or 
iron needle, hidden in silk cloth, masking the danger so that the enemy has no 
ability to predict or comprehend where the attack will come from. Thus, taking 
the basics of this introduction, a student of Mubyoshi Ryu should know that they 
have to adapt between the four elements of hardness, flexibility, strength, and 
gentleness to be without rigid form and not to allow the enemy to predict his 


movements—in essence to achieve a state of mubyoshi, to have no discernible 
rhythm. 


Antony Cummins says: Be careful not to let this be confusing. Physical form 
in martial arts is there to develop proper movement, but a fight is not undertaken 
in pure form. Form develops good standing and correct skills, but actual combat 
is fast, “dirty,” and abstract. The idea is to hide the form internally. Consider 
form to be the basic steps of a child learning to walk, and the highest level is the 
freedom of athletes in peak condition. They have studied the form of their sport 
but act purely on their training and move in a way that is necessary for the 
situation. They don’t stick to form in the middle of a game or competition. 
Formulaic martial arts should be considered in this way. 


In addition, some of the names used by Uematsu Sensei in the following list 
of scrolls are not the same as the common readings; these variations are 
included. 


THE COMBAT SKILLS OF MUBYOSHI RYU (#40 Fi7i40 
FR, MUBYOSHI RYU YAWARA Jo) 
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MAKUBISHIN (#385) 


The Scroll of Tools (42, Dogu no Maki) 
Mist (truncheon; £2, kasumi) 
* The length of this is one shaku, one sun, and five bu [13.72 inches]. 


¢ The shaft should have sixteen sides. 
¢ [Attach] a rope of six sun [7.16 inches] with a ring. 


Figure 8.2. Mist 


Figure 8.3. Modern replica of the tool 


Chain and Ball (#5, kusari-dama’) 


¢ The chain is three shaku five sun [3 feet, 6 inches] long. 
¢ The ball weight is thirty to thirty-five momme [4—4.6 ounces]. 
¢ The chain should be of the sunoko style. 


Figure 8.4. Chain and ball 


Sickle and Ball (##-E, kama-dama) 


* The sickle is five sun [6 inches] long. 

¢ The chain is three shaku five sun [3 feet, 6 inches] long. 

¢ The ball weighs thirty to thirty-five momme [4—4.6 ounces]. 

¢ The length of the handle is one shaku and eight sun [21.5 inches]. 


Figure 8.5. Sickle and ball 


The Tool of Ten Uses (4%, jittoku) 


* The handle fits into your fist. 
¢ Inside is a rope ring with three chains four sun [4.8 inches] in length.’ 
* The length of the drill is one sun two bu [1.4 inches] long. 


Antony Cummins says: this is an enigmatic tool. It seems to be a drill or 
spike inside a housing. The middle point above shows that it stores more 
internally, yet it is not described in detail. 


Figure 8.6. Tool of ten uses 


Arrow-Shooting Cylinder (fai¢]X, tsutsu uchiya) 


¢ The cylinder is one shaku two sun [14.3 inches] in length. 
¢ The arrow is of iron and the flights are made of leather. 


Figure 8.7. Use of the arrow-shooting cylinder 


Figure 8.8. Modern replica of the arrow-shooting cylinder 


Ball-Shooting Cylinder (f)#J =, tsutsu uchi dama) 


¢ The cylinder is one shaku [12 inches] long. 
* The ball should fit inside the cylinder. 


Figure 8.9. Ball-shooting cylinder 


Beginning and End ({5]1z, a un) 


* It should weigh fifty to seventy momme [6.6—9.3 ounces]. 
¢ It should be wrapped with leather. 


Figure 8.10. Beginning and end 


Capturing with a Musket’ (E+ #40, ikedori teppd) 


¢ This has a bamboo bullet. 


Figure 8.11. Capturing with a Musket 


Staff with Chain and Weight (#Lt])K, chigiriki) 
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Figure 8.12. Staff with chain and weight 


The Holy Symbol (ru ¥, manji) 


[Unknown tool in the shape of a swastika] 
* This is eight sun (9.5 inches). 
¢ The handle is made of copper and is one shaku [12 inches] long. 


Figure 8.13. Holy symbol 


THE CHAIN AND SICKLE SCROLL OF MUBYOSHI RYU (## 
48 773 $B Re St, MUBYOSHI RYU KUSARIGAMA 
MENKYO) 

The Art of the Weight (3) #4 2 5, funds no koto) 


This chain and weight should be thrown at the enemy, and then he should be cut 
down with the sickle while you pull him toward you. 


¢ The chain [bottom of the weapon at right] should be seven shaku [7 feet]. 
¢ The handle for this weapon is one shaku five sun [18 inches] long. 


¢ The chain [top on the weapon at left] should be three shaku five sun [3 feet, 
6 inches]. 


¢ The handle for this weapon is one shaku eight sun [21.5 inches]. 
¢ The blade should be five sun [6 inches]. 


[The chain in figure 8.14 and the reconstruction is shorter than stated in the 
original scroll. ] 
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Figure 8.14. 


Figure 8.15. The Windmill above the Head ($8 EVE, zujo fisha hd) 


Figure 8.16. The Way of the Windmill at the Side (f&/E\EB}&, yoko fiisha ho) 


Figure 8.17. The Figure-Eight Windmill ()\#\82;4, hachiji fisha ho) 


The Way of the Falling Flower (242 3, rakka no koto) 


When you attach the chain to the back of the blade, swing the chain over the 
head or body of the enemy. 


Yay 


Figure 8.18. The Posture of Looking at the Eye (SER-Z 4%, seigan no kamae) 


Various Ways of Capturing (3740 2, kari shinajina) 


[Title for the following five skills] 


Figure 8.19. The Face (1B, omokage) 


Figure 8.20. Catching the Sword (A743, tachigarami) 


Figure 8.21. Capturing the Leg and Pulling Down (72.42! ashigarami taoshi) 


Figure 8.22. Capturing the Neck and Bringing Down (43358, kubigarami otoshi) 


The Art of the Chain and Weight (47 #4] #8 33, fund6 kusari no koto) 


[The following are types of these. ] 


* Chain and Weight (77778, manrikigusari) 
¢ Truncheon with Chain ($82, kusari jitte) * Ball with Chain (35, 
tamagusari) 


* Sleeve Chain (4H#8, sodegusari) 
* Chain inside the Kimono (#8, futokorogusari) 


Various Shapes (*& @ #772 3, samazama katachi no koto) 


[This is a title for the next six points. ] 


* The hook is for grappling. 

¢ It has four prongs. 

¢ The whole length is eight shaku [8 feet]. 

¢ The whole length is two shaku four sun [2 feet, 5 inches]. 

¢ The whole length is two shaku eight sun [2 feet, 9 inches]. 

¢ The chain length is two shaku and two sun [2 feet, 2 inches]. 
* The right side end is five sun [6 inches]. 

¢ The left side is one shaku two sun [14.3 inches]. 

¢ The whole length is six shaku [6 feet]. 

¢ The whole length is four shaku [4 feet]. 

* The weight is the same as a playing piece from the shogi game. 


Figure 8.23. The Dragon-Snake Chain (#8 3 #é, kusari ryuida) 


Figure 8.24. Kiraku Ryu Bell Shaped Weight (#24 i7i 4 2 5) $M), kiraku ryii suzu-gata fundo) 


Figure 8.25. Toda Ryu Style with Square Ends and Rounded Corners (FP Hifi att 2, toda ryii nade 
shikakuchi-gata) 
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Figure 8.26. Chain with Striking Stick (#84] #48, kusari uchi bo) 


Figure 8.27. Long Chain and Weights (£3) #8, naga fundo kusari) 
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Figure 8.28. The Flying Stick (*£7€, b6 tobi) 


fej = Fl)  (Magurishin) 
[This is the title for the following five skills. ] 


Antony Cummins says: For Circling to the Right, move to the opposite side 


to figure 8.30. 
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Figure 8.29. The Tiger at War (H&L-Z #8, koran no kamae) 
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Figure 8.30. Circling to the Right (44fi®, usen) and Circling to the Left (ZEfi€, sasen) 


Figure 8.31. Pulling and Throwing Down (5| #43, hikiuke otoshi) 


Figure 8.32. Catching the Left Hand (54, yumiteho) 


Antony Cummins says: The left hand is captured while it holds the sword, as 
shown in the traditional illustration at the top of figure 8.32. 


The above are the skills of Mubyoshi Ryi Kusarigama-jutsu. 
Praise Bishamonten. 
Illustrated and recorded on paper by the current grandmaster in 2012. 


THE QUARTERSTAFF SKILLS OF SODEOKA RYU (44 [4 7f, 


SODEOKA RYU BOJUTSU) 


Antony Cummins says: Sodeoka Ryu was originally taught as a part of 
Mubyoshi Ryd. It left Grandmaster Uematsu’s lineage, and to return it to the 
school, Grandmaster Uematsu studied under one of his own students who had 
studied this style externally, allowing it to be reintroduced. There are differences 
in the names used in the two versions, however. The version presented here and 
the original names found in the Mubyodshi Ryd scroll, Yawara, differ, which 
implies some changes have occurred over time, or that this version is a variant. 
Therefore, it is unknown how close the following images are to the skills 
collected by Hagiwara Jiizo. 
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DOKKO (344) 
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THE SIXTEEN POEMS OF MUBYOSHI RYU 


Found within the school’s teachings are sixteen poems concerning philosophy of 
mind. Below are all sixteen poems in English translation, original form, and 
simplified Japanese form. The poems contain the names Niki Shinjiro and 
Hagiwara JiizoO, among others, dating them to at least the latter half of the 
seventeenth century. 


Figure 9.1. The last few poems, with the names Niki Shinjird and Hagiwara Juz6 beside them (€;RTHILE 
) Ba 6B vr tt SP 4S BE PA ie) 


THE SCROLL OF POEMS (3k:Z, UTA NO MAKI) 


1. 


Being lulled by the thought that you have tomorrow, you waste another day 
idle. 


Original: FAB BPI SHSESNONBVNCItNBCRL<Y BHS 
AX 


Simplified: FRB BHI ERS DCA SNCTSHBOCRL<I BN! 
ODE 


2 


Thinking that you will avoid inactivity tomorrow will actually encourage 
idleness. 


Original: FRR KI SICHASES<K SLESSBVLAIBETIASE 
B bIll 

Simplified: FRB A UIZHGEI AB SIKS CERILUMBESHtS 
5LD 

3. 


Always think your life is only formed of today, as yesterday is gone and 
tomorrow is never known. 


Original: HOAIZITHAAESIIDERMNS Oi) 74) PIB /NASN 


Simplified: HOPRIASAISD ESIIDE SNA dias DARA It 
Mong 


4. 


Going up a river to seek its source, you will only find dew drops on a 
thorny bush and drips among the grass.’ 


Original: LI |OH2*K EE SNAROFBODSH 
Simplified: LIOB2ZK EES ANILROZBO Flic 


5. 


People may forget the words or skills that they have been taught and have 
to relearn them once more. 


Origin: BORBGLBCEDSEIDER<K LSNTEICFUHS 


X 
Simplified: BLBITLHCENSEIIDERC ENTEICFUAS 
XX 


6. 


If the mind is pure like crystal-clear water, how could it be possible that it 
would not reflect the moon? 


Original: THEO PRDOKDBA SIN SBENANADSDSEAR56&R 
L 

Simplified: HOFODOKOBDASIE (TFT) GEDAFAOMSE SS 
aU 


7. 

Thin green willow leaves go with the water stream, like flowing threads.’ 
Original: {T7KOFRSENSMOAS| LAISZzANY 
Simplified: 77 < KOMNcC LESBMOATSDNSZRNDP 


8. 


The thought of calming your mind is itself a movement of the mind. Thus, 
do not try to calm yourself, and do not slacken. Do not slacken and do 
not pa : 


Original: BSE CKHEBANLOHMRISBSHOBKSBESAED SDA 
Simplified: BS ¢CBDIDVOHBISBSHTKRSTESTOSMS 


9. 


Be like a mirror, particularly where there is nothing. When the enemy 
moves, he will reflect within it. 


Original: —-MBASMHCCHAN AMOS Dae 
Simplified: —Wb2S PRC CHANHMD SM ORRS BI 


10. 


Try not to concentrate on moving in a direction. Instead, retain the thought 
of a seed and defeat the teachings the enemy has in mind. 

Original: {7TSCIC6BN\NDEOSHE LCTHOS LARAVINAD 
ep) 

Simplified: {7< EEICBDOAEBOSBE LCHORMAICDIIEA 


71) 


11. 


Trying to decide between good or evil inherently establishes doubt. If you 
pursue evil, goodness and evil will emerge.‘ 


Original: safc AEs cao aml kat ania 
Simplified: SRCRBIDBIAIBIBeEELI CHSES 


12. 


Of all the lies that flow from people’s minds, the only real truth is to enter 
into death. 


Original: HO PRA DO LOMA S ES as! [FD 
Simplified: HO FOA DIDO ff!) CFE SILA!) SGM [FD 


13. 


By having an intent to calm the wind of the world, it follows that the wave 
will naturally settle. 


Original: HLOFORZ RS DM SBRNBONEHEIIASA 
Simplified: LO FOREZAD SDH 5|LRLBONERDRS A 


14. 


Attempting to deal with an opponent who has no shadow or shape is like 
trying to draw water that has not gathered in a well that has not been dug. 

Original: IREQHNEES OKO RUCHTEMS F6ERBEAEC 
3) 

Simplified: #5 OF ICHE 5S AKORWSG CHEVEREATCL OD 


15. 

Let others slander you as they like, and in the face of such slander, simply 
discover things that will be useful for you. 

Origin: RAADELEBELNELIECHKABSABOS USA 
L] 

Simplified: BSEADELSEILELNELEEBRRARSABOlL 
I£L 


16. 


If tempted, you may fall into evil ways. Do not give loose rein to the horse 
of your mind. 

Original: RINE] LAE BAAN LIDOERE DAO SB 

Simplified: OANBISELSBICBAS BRN LOOMICFHMDST 
hr 

The end of The Sixteen Poems (LAE #87\B8) 
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THE SCROLL OF THE MIND 


Within the Yawara document, which is the main scroll of Mubydshi Ryi, is a 
subscroll titled Shinkan no Maki (1t\#%7Z),' which translates as The Scroll of 
Reflecting on the Mind or The Scroll that is a Model for the Mind. It is a 
document that crosses into the boundary of philosophical reflections on the 
physical realm of combat, an area that is possibly the most problematic in the 
world of samurai literature. The concept of “the sword and the brush” is a 
foundation of samurai life, and a samurai must be both capably violent as well as 
philosophically competent, an attitude that produces documents aimed at 
capturing the ungraspable—that is, trained combat response. 


Capturing the visual or the physical is a problem encountered in all writings 
and in all cultures. A picture or demonstration supersedes volumes of work in a 
fraction of a moment. That being said, a samurai has to instill his followers with 
respect for him in both combat and mental prowess. This leaves stacks of 
documents in which samurai describe in detail the concepts behind physical 
combat in the most drawn-out and religiously overtoned ways. Allegories, 
metaphors, and comparisons are given to aid the reader to grasp the physical or 
even the mental attitude behind the physical. Some of these consist of elements 
that existed in the time of the samurai but which are lost to us. For example, “the 
moon reflecting on the water” is a constant in samurai literature, and one 
interpretation is the idea that the water is a representation of the mind while the 
moon is the external world. If the water is in tumult, then the reflection of the 
moon is scattered and distorted, the same way a person who is in emotional 
distress or panic finds reality around them distorted. If the water is calm, it will 
reflect the truth of a situation. If the mind is calm and neutral, a human will 
perceive that which is around them correctly, allowing the enemy to be observed 
with accuracy. This is only one explanation for this term. Another example used 
in this scroll is “the fifteenth day of the month,” meaning the full moon. It means 
a person is in full preparation, and likewise, “the moon coming over the 
mountain” means a person approaching a state of preparation. 


These examples show that the samurai tried to capture the impossible on paper 


and also added complex analogies to decorate and illustrate it. This type of 
writing proliferates in Japanese martial literature, and Mubyoshi Ryii is no 
exception. The Shinkan no Maki is their exercise in this form of teaching. This 
creates a series of issues. Without the transmission of the full teachings, the 
current state of the school does not hold the key to unlock much of this scroll, 
which means that there are no people trained in the applications of these 
concepts as they have been written. That has left a tremendous barrier for me 
and my translation partner, Mieko, to cross. Without initiation into this scroll or 
a foundation in the school, we have had to interpret the document. Most 
translations are a fine line between literal meaning and interpretation, and a 
translator balances in the middle. For this document, however, we have walked 
the path more on the side of interpretation. Thus, consider the following 
translation to be heavily influenced by our own ideas on the original text and that 
some of that text has been edited out to avoid confusion. We have endeavored to 
represent the ideas of this scroll as closely as we can to the original writing but 
in our own words. 


THE SCROLL OF REFLECTING ON THE MIND (18872. S, 
SHINKAN NO MAKI) 


This scroll is a model for your mind, and therefore is called Shinkan no Maki, 
The Scroll of Reflecting on the Mind [or An Example of the Correct Mind]. The 
following list is a model for your mental state [for combat]. People should 
perceive these teachings through their intellect and with internal feeling, but 
know that it is difficult to describe such things with words. This is shinkan (it) 
$#), the model for the mind. 


Antony Cummins says: The character # can mean “reflection” or it can 
mean “model,” as in a good example to follow. 
1. There are three ways to perceive’ [the enemy]: 


¢ Perception of the mind (i) / 5a 
* Perception of the eyes (AE / #8 
* Perception of form (7% / #8 


Perception of the mind is speculating about the enemy’s mind before you 


advance upon him. 


Perception of the eye is to speculate about the enemy’s mind by looking at 
how the enemy’s eyes are used. Also, you should try not to let the enemy know 
what you are thinking in your own mind by the look of your own eyes. 


Perception of form should be conducted in the same way as the above. 


When you master the perception of the mind and of the eye, you will be able 
to achieve perception of the form automatically. Therefore, [perception of the 
form] derives from the two points of the mind and of the eye—this is a deep 
secret. 


There should be three ways of perception [of the enemy]: the perception of the 
mind, the perception of the eye, and the perception of the form. When you attack 
the enemy, to consider what the enemy is going to do next is perception of the 
mind. But after this, the perception of the eyes and of form may delay your 
movement. Therefore, sometimes you should not overly speculate about the 
enemy. Ordinary people should not try to estimate as described above when 
fighting. 

Antony Cummins says: It is good to consider what the enemy will do, but 
there is a level where this type of thinking will put you one step behind. 
Therefore, make sure this is not used too much. 


2. The art of deciding when to die for duty (#— 4 U7E9 ©), gi ni atari 
shi wo sadamuru koto) 


I will teach you how to die in the name of justice (gi) for a samurai. Reckless 
courage is useless. Do not let shame remain after you die. Teachings say that to 
devote your life to your lord in front of your lord’s horse on the battlefield is 
considered duty (gi). In the case that is not during battle, duty (gi) is [to perform] 
when you receive an order from the lord. When there is a duty that gives reason 
to die, then it is your duty to die. This is a samurai’s real intention. Also, since 
old times they say samurai are always prepared to die in the name of justice. To 
always keep death in mind is a samurai rule. 


Know that originally, loyalty (chuk6) is born out of justice (gi). If something 
lacks justice, it will not prevail. Also know that there is a distinction between 
constructed justice (72) =) and natural justice (Ej 94 / #8). These two can look 
similar to each other. 


Sometimes you will come across various [difficult] situations, where you have 
to ignore judging what is good or bad, or you have to engage in something 


negative to guard your lord even if the lord might blame you for your actions. A 
samurai’s strong will is also justice (gi). Think deeply about various meanings of 
justice. 


3. The art of kenmon—estimating distance between you and the enemy (ja 
— VE RAPS J &, teki ni tachii kenmon no koto) 


Antony Cummins says: Kenmon is the gap between a sword hitting and a 
sword just missing. It is that “magic inch” of being cut or not cut, and is the 
essence of timing. 


Original text: This is about kenmon, the distance between a standing person 
and a sitting person or two standing people. The standard kenmon is six shaku [6 
feet]. Tradition says that a standing person has space to stretch; a sitting person 
does not have space for this. The standard kenmon of both [standing and seated] 
is six shaku. That is, the enemy’s sword is three shaku [3 feet] long and your 
own sword is three shaku long. A standing person can move freely, and a sitting 
person cannot move so freely. It is the difference between having to stretch out 
or not. There are deep teachings about kenmon, thus sweeping statements cannot 
be made, and it is difficult to describe. There are various situations in this matter, 
for example with shortswords, without swords, and so on. Estimating kenmon in 
your mind depends on the enemy’s distance, his timing, and his position. 
[Understanding kenmon is the same as] the knowledge of the god Dainichi 
[Nyorai], which concerns heaven and the sky, positive and negative, the sun and 
the moon, water and fire, substantial and insubstantial, movement and quiet. 
These are all perceived naturally in your mind [and there is a gap (kenmon) 
between each of the pairs described here]. Understand them internally. 


Also consider long or short tools, wide or narrow spaces, and where it is 
difficult to observe the distance. 


Improve kenmon of mind over kenmon of skill. For example, if you try 
getting your body close to the enemy’s body, the distance tends to be too close. 
If you try keeping six shaku distance, it is difficult to measure such a distance. If 
you relax your mind, improvement will come. Think of this during normal 
practice. It is difficult to say exactly which measurements are best. 


4. The art of fighting at the instant the enemy moves (Ai / 2 — AS 5) (75s, 
teki no hen ni shobu shibeki koto) 


This means to fight at the moment the enemy is unguarded. But this change of 
movement is not a change that you have initiated. There is change that is 
expected and unexpected, both of which are natural occurrences. When fighting, 
do not miss this moment of change. Victory and defeat are unknown. According 
to the way of the samurai, samurai should not discuss victory or defeat. Consider 
shin (the mind) and kan (the mirror). There are many oral traditions. 


Fighting when the enemy moves is difficult to describe with words. Prepare 
yourself and attack the enemy when the enemy changes his movement. Even if 
the enemy is weak, it is still dangerous to fight without preparing yourself for an 
attack. According the way of the samurai, even if you lose the fight, sometimes 
there is no shame because victory and defeat are due to the chances of war. This 
is called “the samurai on the correct path.” 


5. The art of in-between, balance, and the three rhythms (FU #4 =fa+ 
J &, atari tsuriai san-bydshi no koto) 


Atari (FA!) ) means to beat a time as with music (4 #), which is written in the 
introduction [to our school]. Think of the musical concepts of # (ritsu) and & 
(ryo) and also FA (ko) and Z@ (otsu) [these are opposites, they are yin and yang]. 
The middle part between them is atari—that is, the space between. The oral 
tradition here is to change three beats to one. 


This atari means the middle of a thing and represents a balanced center of 
mind. Do not observe the beginning, the middle, and the end as three beats, 
because balance and the middle are a single point. Anytime you fight, remember 
that a unified rhythm is important. 


A rhythm of three will beat three times, but mubyoshi [the word that our 
school is founded on] means “without rhythm” and is to beat a single time. For 
example, when you throw [ashes or powder] into the enemy’s eyes first and then 
attempt to capture him after that, you are delayed [by a beat], and the skill is 
divided into two movements [to throw and to capture]. So consider capture 
before you throw. It looks like you are doing two separate things, but you are 
doing it with a single mind. Get a feeling for this. 


6. The art of knowing two states: right order and reverse order (I|Ai#— ‘Y / 
42 2 5) $058, jun gyaku futatsu no ri wo shiru beki koto) 


Goodness [or advantage] changes into evilness [or disadvantage] depending on 


the time, the place, and the position. Also, evilness changes into goodness 
depending on the time, the place, and the position. Right order and reversed 
order are like this. You should try to not mistake the degree of change [in this 
situation]. There is oral tradition for this. 


1. Correctness inside of correctness is correct. 

2. Incorrectness inside of incorrectness is incorrect. 
3. Incorrectness inside of correctness is incorrect. 
4. Correctness inside of incorrectness is correct. 


You should know this reason behind everything. For example, the four 
seasons come in their right order. The wind is cold in the cold season, but if the 
wind is warm, it is out of the natural order. When traveling and something 
unexpected happens, it is outside the expected order. In the case of fighting, 
when you [rightly] consider yourself good, then the enemy may attack as you 
expected. This is correctness inside of correct [and is a truthful situation]. If the 
enemy attacks you in an unexpected way, it is incorrectness [and you have 
misread your own abilities]. Correctness and incorrectness exist in the same 
place. 


When unexpected things happen, you should not be confused but follow the 
situation. Just be calm. It is essential to administer your mind. 


Antony Cummins says: Something that is truly good is always good. The 
reverse is that something that is truly bad is always bad. To try to hide something 
of malice inside goodness is still malice in truth, but to hide something good in 
something that is considered bad still has a core foundation of goodness. 
Remember, correctness and incorrectness come from intent, and what is good for 
one situation may not be good for another. 


7. The art of observing the point of the fifteenth night of a lunar month (TF 
Aw / BM / &, jagoya no metsuke no koto) 


This is the concept of “seven, five, and three.” If you add the numbers in each 
line [as shown in figure 10.1], they all add up to fifteen. Also, oral tradition says 
it is like the rising full moon of the fifteenth night of the lunar month [which 
means the point of full preparedness]. 


This teaching—seven, five, and three (CH=, shichi go san)—comes from 
Shinto thought. 


7 ) 3 
5 3 7 
Figure 10.1. 


The example of the rising moon is essential when you face the enemy. It is 
essential to capture the boundary between the moon rising above and not rising 
above the top of the mountain. When the moon is already away from the top of 
the mountain [and is full in the sky], there is no weakness to be observed 
[because it is in a state of fullness]. If [the enemy] does not change [his 
movement], they are perfectly prepared. You cannot capture a perfectly prepared 
enemy. 


The fifteenth night means “completion” [or “fullness,” as the moon is full]. It 
can be the case that both you and the enemy are in a state of full preparation. It is 
a secret in fighting to nip the enemy in the bud [before they are prepared]. 


Know that there is moming, daytime, and evening in a single day. People 
initiate in the morning, act vigorously in the daytime, and return home in the 
evening. So attack before the fifteenth night [before he is at his full capacity] or 
the time when [the enemy] is weak after he has passed the point of “fullness.” 
Also, if you have overconfidence in your own perfect preparation, it may 
sometimes bring defeat. Therefore keep the thought of fullness as an idea in 
mind [but do not concentrate on it]. People who are well encamped will not 
fight, and people who fight well should not die. 


Antony Cummins says: The fifteenth day is the height of the full moon. It is 
a night when monsters walk openly, and all is at its positive height. Here the 
scroll is telling us that when an enemy is in a fully guarded, well defended, and 
prepared position, it is useless to attack, like trying to batter down a strong and 
fortified wall. Therefore it is before and after this height that you should attack. 
From a practical point of view, this is when the enemy is going through a change 
in his movement. 


8. The art of the position of the moon on the water (7K FAA / {iz / &, suigetsu 


no kurai no koto) 


Pour water into a lidded bowl, and the moon will light the lid. If you open the lid 
even a little, the moon reflects a little on the water. If you open it widely, the 
moon reflects fully on the water. Also, there is a tradition about the coming 
together of the wave and the moon. 


When the moon reflects on the water, it follows the wave. [The reflection] 
always moves in accordance. When the wave is breaking, the reflection of the 
moon on the water also breaks apart. When the wave becomes calm, the 
reflection of the moon on the water returns to its original condition. Understand 
this in your mind. This concept teaches that you need to move according to the 
situation. This is a skill you should consider and use. 


When the enemy attacks, you should observe his “seat” [the hips or lower 
part] and not his face. This is the principle of position. Consider where the moon 
reflects on the water: it is where the enemy’s movement appears with haste in 
your vision. This happens when you fight and are not in full defense. When you 
look at a single point, you will see movement around it [meaning the use of 
peripheral vision to observe the whole]. There is deep tradition about this article. 


When the water moves, the moon on the water moves as well. If the water is 
clear, the moon reflects on the water. If the water becomes muddy, the moon 
does not reflect on the water. This is called sumashi no kurai—the position of 
clarity. 

Antony Cummins says: The latter parts of this teaching are concerned with 
observing the opponent with a wide view and not a direct view. Concentrating 
on the hips of the opponent will allow you to see his movement, however 
looking at him directly will give the impression of haste and speed. Remember 
that broader vision is better than direct looking, so it does not matter if you are 
looking at the face or the lower body; the aim is to observe the whole situation 
by using a full field of vision instead of a direct and single point. 


9. The art of creating distance with long weapons (/\44 KZ, nagaki wa 
tsugu to iu koto) 


This constitutes knowledge for using long tools. In the case that the enemy 
attacks you up close, if you have a long tool, there is no way to use it [as it 
should be used]. So you should create distance. Also, this is a teaching for when 
the enemy wears a shortsword (wakizashi) and you have a longsword (katana). 
Remember, longer tools may have a lot of disadvantages. Also, there is an oral 


tradition about distance in this art. 


It is a mistake to try to make distance when you are already close and inside 
the enemy’s kenmon (the space where he can cut you), because you are too close 
to reach the enemy with a long weapon. Therefore, when you try to go close to 
the enemy, if you are actually out of reach, make sure to push yourself that extra 
bit toward enemy and attack. 


Make distance with long tools [such as spears] and get in close when you have 
a shorter tool. Consider this point. You should fully understand distance and 
timing between you and the enemy. Consider distance and rhythm, and from that 
you will better understand your position for a skill you are to use. 


This constitutes the knowledge for using long tools. Also, to estimate whether 
the distance is long or short in your mind is more important than if the tool is 
long or short itself. Consider this deeply. 


10. The art of getting in close with a short tool (#2/\t]) Ka, mijikaki wa 
kiru to iu koto) 


When you have a shortsword (wakizashi), it is essential to step toward the 
enemy suddenly and cut him before he is fully prepared. Kenmon (the art of 
distance) is of primary concern in this scroll, so keep it in mind when you cut 
with a short tool. Mutddori (capturing without a sword) is also connected to this. 
[Matsumoto Koredayu] Takahisa says there are cases where you may be without 
your swords but the enemy may have such tools [and thus, understand the 
situation from both sides]. 


Consider this and understand: 


* timing an attack 
* moving in close 
¢ making distance 
* capturing without a sword 


You should create distance with a long tool and get in closer with a short tool, 
but also the enemy can do likewise. To put it another way, when the enemy has a 
long tool, he will try to create more distance from you. You can find it is a 
disadvantage if you only consider these teachings from your own point of view, 
so consider that the enemy will do the same. When the enemy has a short tool, 
the enemy will try to attack and get in close. You can find it is a disadvantage if 


you only concentrate on creating distance with a longer tool [remember to 
consider his actions and not to be rigid with your own]. Consider both long and 
short tools. The mind is the foundation, skill rests on your spirit, and the art rests 
on your skill, so do not fall into laziness. 


11. The art of pushing a cart up a high mountain (SLU #7 aS, 
takayama ni kuruma wo osu to iu koto) 


If you become careless during a fight with the enemy, you will be pushed back, 
and the result will be the same as in the following situation: 


If you become careless when you climb a mountain pushing a cart upward, 
you will be pushed back by the cart. In order not to be pushed back, you need to 
go carefully. Practice and think things through diligently both day and night. 
Capture the enemy by “killing” your body and keeping your mind alive. People 
who try to gain victory ninety percent into the task will become careless. This 
feeling is like pushing a cart up a high mountain. If you have won a victory, do 
not become careless, and if you lose, never surrender [your mind to doubt]. Do 
not become distracted.* Also, in order to perform in the arts well, you should 
practice diligently both day and night. If you are careless, the cart will roll 
downhill, even if you think that you have stopped the cart on flat ground. 


12. The art of sticking to the circle and moving into the circle (#4 —{t#%i— 
¥@ -/GS, wa ni tsuku wa ni utsuru to iu koto) 


This skill is to plunge into the place where the enemy’s drawn sword reaches. It 
is called “sticking to the circle.” To dodge at the place where the enemy’s sword 
nearly cuts you [but will in fact miss] and then attack him—this is called 
“moving into the circle.” This is the same in standing and sitting combat. The 
first point is called “sticking to the circle” because you estimate the circle when 
the enemy lifts up and cuts for an attack. Make sure to understand the arc of the 
enemy’s sword, and dodge it at the moment that the enemy’s sword nearly cuts 
you. How to attack is passed down along with this skill. 


When you fight with the enemy, your spirit competes with the enemy’s spirit. 
This is like a set of wheels. So it is essential in fighting to comprehend the circle 
and move into the border of the circle where he has become careless. Always 
practice finding the place to infiltrate the circle and contemplate your 
improvement. 


Antony Cummins says: the original text talks heavily about “sticking to,” but 
in English the essence can be hidden. Overall the teaching is to understand the 
enemy sword arc, to know where to break through that boundary, and to dash 
into the circle’s center to gain victory. This teaching breaks down into two 
points. Staying just outside the enemy’s cutting arc, and infiltrating his cutting 
arc at the correct place. 


13. The art of receiving (745 / 3, ukemi no koto) 


When the enemy attacks you, create distance and capture the enemy, measuring 
the timing in your mind. The feeling is like a floating boat on the water that 
follows the wave or like a bird of the water follows the water itself. “Receiving” 
is a little different from “making distance.” Ukemi contains an unconventional 
way for the mind. Also the skill of oikakeho has this feeling of ukemi (see the 
“Tachiai no Maki” section in chapter 8). This is an important principle in jiijutsu. 


Antony Cummins says: Receiving is different from blocking. Blocking is to 
directly stop the opponent. Receiving is to meld with him and to take control. 
Furthermore, receiving is also different from creating space. The creation of 
space is to move outside the enemy’s threat range, while to receive is to bring in 
the enemy attack and manipulate it. 


14. The art of capturing the enemy by forcing him to be seated (ZIAT HB 
J 5) +855, tachi wo sarite za wo toru beki koto) 


When a standing enemy attacks you, you should think he will attack with 
standing skills. You should pretend not to fight with him and stay seated. In this 
case, you say, “Please have a seat. I understand that I cannot gain victory, even if 
I stand,” or say something to make the enemy become angry. At this point, move 
and capture him at the instant of the change of his movement. 


For example, when you observe the enemy wanting to attack with a standing 
skill, force him to have a seat and capture him at the good time for you to make 
the capture. Keep patient even if it takes a long time. When you are seated, the 
enemy will attack vigorously with a standing skill, but remember you can still 
fight from a sitting position. Trying to stand up is wrong if the enemy is already 
standing [nearby]. 


15. The art of capturing the enemy by forcing him to stand (RIATIWI 


5) #453, za wo sarite tachi wo toru beki koto) 


This is reverse of the above article. When a seated enemy attacks you, force him 
to become angry by saying something to make him lose his concentration. If the 
enemy stands up as you are talking, capture him on the border of him moving 
from seated to standing. A sitting person always attacks with a sitting skill, so it 
is essential to think about this and get him to move where it is inconvenient for 
him to use his skills. 


It is difficult to capture an enemy who is seated and well guarded. Let an 
enemy stand up with resourcefulness and capture him in the moment he moves 
from seated to standing. When you cannot be patient during an argument, keep 
calm and say, “We should not argue here.” Or, if there are many people, you 
should ask people to reconcile your argument so that a fight will not start. 
Consider this well and observe. [In conclusion: if the enemy leaves his seat, it 
makes his mind change. When his mind changes, victory is already on your 
side. | 


16. The art of taking away spirit and capturing “before” or “after” (IA 
> Bi F 4) +85, ki wo sarite zengo wo toru beki koto) 


Opening (J, jo): fill your mind [with victory]. 
Middle (4, ha): take away the enemy’s spirit. 


End (&, kya): follow your enemy’s [mind, intent, movement] and capture 
him. 


There is a teaching in which you should take away the enemy’s perfectly 
prepared spirit and then capture the enemy “before” [that is, the moment he 
starts to change movement] or “after” [by following the situation]. When the 
enemy obeys your spirit, you will be able to freely do anything you wish. To 
capture the enemy at the start of his change of movement is known as “before.” 


You can bring about victory, even if the enemy has seventy percent advantage 
while you only have thirty percent advantage during a spoken quarrel [so take 
heart; you can reverse a bad situation]. In such a case, digress from the subject 
and speak to the enemy about what is unexpected. Do this to kill the enemy’s 
fighting spirit. It may sound vulgar to a samurai, but it is possible to perform 
such things when upholding duty for your lord. 


When fighting, take away the enemy’s sharp spirit and then fight with him. If 


the enemy takes the initiative first, let him attack you freely and take the 
initiative later. This is to take away the enemy’s spirit. 


Also, when the enemy thinks that you will attack from the west and pays 
attention to the west, attack from the east. “Before” and “after” are about taking 
the initiative [or not taking it]. You should break the enemy’s spirit. There is an 
old episode about Kamiizumi Ise no Kami in which he captured a prisoner on his 
travels. He disguised himself as a monk and he gave grilled rice [to his 
opponent]. You should capture in unexpected ways like this. 


17. The art of capturing weakness, not strength (58 AT 557 oJ ASS, kyo 
wo sarite jaku wo toru beki koto) 


When the enemy’s right hand is too hard to capture, suddenly you should take 
the enemy in a weaker direction, be it forward or backward or elsewhere. For 
example, if the enemy tries to go around behind you when using the skill of the 
Mizukagami (7K#%; see chapter 14), hit the enemy’s nose to knock him down 
and backward with one beat. 


Things have two sides. When you prepare the front, your back is not prepared. 
Left and right, front and back, all are the same as this. This is the knowledge of 
capturing the enemy off guard. If the enemy has strength in his right hand, 
usually he has weakness in his left hand. This weakness is also applicable to you. 
So do not put too much confidence in your own abilities. Just perceive the 
enemy’s points of weakness. 


Antony Cummins says: While in motion, the human body has strong and 
weak points. If more strength is put into one hand, the opposite one is weaker. 
This is the same for all parts of the body. When an enemy is pushing against 
you, pull; when they are pulling, push, and so on. 


18. The art of capturing strength, not weakness (55 J 77 54 F 5) ASS, jaku 
wo sarite kyo wo toru beki koto) 


When an enemy shows that he is not going to draw his sword and pretends to be 
weak, you induce anger in him and capture or dash yourself against the enemy to 
utilize his weakness (as show in the principle above). When the enemy becomes 
angry, he will draw his sword. Understand both weakness and strength and their 
balance. This teaches you the substantial and the insubstantial (#3£, kyojitsu). 
For example, when it is difficult to capture a weak point, capture the enemy’s 


approaching strength with power. This is also the mind of capturing someone off 
guard. Strength has change, weakness has change, and truth has change. 
Remember the concept of opening, middle, and end (Fr 4, jo ha kya). 


A person who does not fight with people and lacks the spirit to fight may be 
like a dead body, so that his movement cannot be guessed [and he only takes up 
a defense]. In this case, it is difficult to capture him. Therefore, hit the enemy on 
his side to give him the spirit to fight, then capture him by using [his reaction]. 
You should discover the points where the enemy is off guard. In short, capture 
him after pushing and making his real intentions appear. 


19. The art of capturing the body, not the sword (#7 JATHFIDA+TS, 
ken wo sarite tai wo toru beki koto) 


When you try to capture an enemy who prepares to draw a sword from a sitting 
position, go into the enemy’s sword striking distance. When the enemy draws 
the sword, dodge and seize the enemy’s right wrist with your right hand. Take 
the hand you have seized to his right side and push him down. This is capturing 
the body, not the enemy’s sword. 


There are two teachings here: to capture the body, not the sword, and to 
capture the sword, not the body. These teachings make the arts limitless. You 
can either capture the body or the sword, but this will depend on enemy’s 
movement. If you concentrate only on capturing the body, but the distance is too 
far from the enemy, there may be nothing you can do. In such a case, you should 
capture the sword [as with article 20]. When you capture the enemy’s body, 
which is the base of his movement, you always have victory. 


20. The art of capturing the sword, not the body GAFAT MINAS, 
tai wo sarite ken wo toru beki koto) 


This is the opposite teaching of the above. 


When you try to capture an enemy who prepares to draw a sword from a 
sitting position [and you are standing], move into the enemy’s threat range, and 
when he draws the sword and tries to cut, lift your right leg high, in a semi- 
hopping motion, to dodge his sword. Interlock your thumbs with your hands out 
(palms down), then push the back of his sword to the ground. This is to capture 
the sword, not the body. The feeling is similar to the above article. 


When the enemy is coming to attack with a sword, a spear, and so on, you 


should have some tool to prevent the enemy from using his tools. Here, to 
capture the enemy sword is to cut the enemy’s dominant arm off quickly—do 
this in a desperate fight. 


21. The art of knowing eight people and of fangs (4/\A 5) 403, kiba 
hachi nin to shiru beki koto) 


Oral tradition says, even if an enemy has pinned you down, bite the enemy’s 
nose or wrist with your fangs (teeth), so that the enemy will die. You should use 
any part of your body when the enemy holds you down and you cannot do 
anything with your sword. Kiba hachi nin in the title means to have the spirit of 
attacking eight people. Also, when you hold the enemy down and there is no 
way to use the sword or shortsword, you should bite through his wrist with your 
teeth. 


You should always know that a cornered rat will bite a cat. Even if you bite 
through dozens of people’s wrists, it is same as “to bite eight people with your 
teeth” [eight is just a nominal term]. You should be fully guarded against even a 
single enemy. We say “eight people,” but it does not actually mean eight. It 
means there are many enemies, and you stand alone. It is good to hurt an enemy, 
even if just a little. You should do it with your hands, legs, mouth, and so on. 
This is called kiba hachi nin because it means fighting against eight people with 
one mouth. For example, you should hurt the enemy any way you can, even by 
biting. If you have many enemies, do not be surprised by the number. When 
there are many enemies and you are alone, if you are defeated, such a defeat is 
not your shame. Just move on and fight. The opposite of this, if the enemy is 
alone and you have many people, be aware that a cornered rat will bite a cat. 


22. The art of capturing with rope (#§ / 3, karame no koto) 


These skills are in our scroll called Nawa no Maki. 


The way of arresting is to capture the enemy: [when the enemy is on the 
ground after a grapple], kick the enemy’s face with the right foot, hit him, and 
then move onto his back quickly. Step between the enemy’s arms and twist his 
arms behind his back. Put his right hand on your knees. With this, the enemy 
will be extremely hard-pressed. Keep your hands empty. When you capture the 
enemy’s left hand as well as the right hand, keep both your left and right hands 
empty. Take a rope from inside your kimono and put the enemy in bonds in any 


way that you wish. When you capture in this way, if you stand up, stepping on 
an enemy’s large biceps, usually the arms will break. You should mount the 
enemy’s back as if you are horseback riding. 


These skills are transmitted in the Nawa no Maki. 


Antony Cummins says: The skills in this scroll have not been recorded. Only 
their titles remain, and thus the details for these versions are lost or may be 
found in other schools. However, it does say that generals should be bound in 
white rope or a type of rope called kaino-o. 


23. The art of the insubstantial becoming substantial and of substantial 
becoming insubstantial (fll = S52 8ll Gb byJLS8, kyo sunawachi jitsu jitsu 
sunawachi kyo to naru koto) 


Do not change [between substantial and insubstantial when you capture the 
enemy]. When you judge the enemy’s action, if you find it is difficult to capture 
him, you should not use the insubstantial but move to the place where you can 
capture with the substantial. When the enemy uses insubstantial, if you attack the 
enemy with substantial, the enemy will also change and attack with that which is 
substantial. Thus, capture at the moment his true intentions appear. Or, when the 
enemy is substantial, capture him after making him move to insubstantial. You 
do not have to use the insubstantial because his insubstantial state will appear 
when you change the person’s mind-set with words. 


Unlike military tactics, you do not have to use the insubstantial on purpose. If 
you use that which is insubstantial against an enemy who is a master, he will 
attack your lie. It is wrong to use such deception on purpose. 


When the enemy attacks you with a sword and you do not have a sword, you 
should fight earnestly, whatever happens. If the enemy and you fight each other 
sword against sword, and if the enemy is weaker than you, you should not think, 
“T will never be injured [because he is weak].” Remember, even if you are 
injured but still gain victory, your eagerness was strong because your substantial 
mind made it so. 


24. The art of the formation of the moving cart and knowledge of four 
seasons (24 'J (US J 4§ J S, kurumagakari shiki no kokoroe no koto) 


This means to advance when you attack an enemy. But it does not mean just to 
advance directly. You should have both a mind to attack and also to have the 


ability to wait for the enemy’s attack. It is like a wheel that advances and returns. 
A cart has four wheels. If it had six wheels, the cart would not turn around. So 
compare the movement of the cart to the four seasons; the beginning of summer 
falls in the fourth month of the year [based on the Chinese calendar], but it is not 
hot yet. The beginning of winter falls in the tenth month of year, but yet it is not 
so cold [meaning that movement flows with natural rhythm and speed]. This is 
the same as an accelerating cart. Practice for a few decades [to improve], just as 
the four seasons come and go each year. 


In the case of using skills, when you capture an enemy, you should approach 
with the mind of attack, but wait for the enemy’s attack, and then advance like 
four seasons or wheels on the ground [meaning with the correct flow and 
rhythm]. With physical skills, it means to move steadily without futility of 
movement. When you pull a cart on the flat ground, it moves slowly, but if a cart 
goes down even a small slope, it will increase speed as if it was an arrow. 
Practice and think of this in usual practice so as to do it well and smoothly. 


25. The art of receiving and distance (RF in 7 SF AA AS, teki wo ukete 
mi wo sukasu koto) 


This is to understand the situation and distance and is connected to article 12. 
This is a way for fighting well. Tradition says that when you fight with an 
enemy, if the enemy’s kenmon (distance) is good for you to dodge, you should 
and then capture the enemy at the moment he changes his movement. 
Swordsmanship is the same. When you enter in close, jump in and capture. If 
you misjudge the dodge, the situation will become worse. Be careful not to 
engage with distance creation in a dangerous place. When the enemy comes at 
you from above, strongly, you should move outside the enemy’s attack range, 
letting the enemy swing [his sword] completely. In such a case, the enemy 
stretches [out his arms with the sword]. At this point, give him a little distance, 
and he will rush to come in close [at which point you can overcome him]. 
Sometimes you should defend when the enemy thinks you will not, and 
sometimes you should not defend when the enemy thinks you will. This is to 
receive the enemy. 


26. The art of placing your body up close to the enemy to capture (i 7 +i — 
/\S 2 Bt) LS, teki wo toru niwa mi wo tsukeru koto) 


When you try to capture an enemy, even if you are swung around by him, you 


should cling to the enemy by all means and dash yourself against him so as to 
make the capture. 


If you are at a distance from the enemy, you cannot capture him. It is essential 
not to be at a distance from the enemy’s body. Also consider atari (see article 5). 
Never fight to capture an enemy. If you are swung around by the enemy, you 
should follow him. Sooner or later, you can find atari (that moment in the center) 
and capture the enemy after following his movement. 


Antony Cummins says: Do not struggle with an opponent. Even if he is 
trying to throw you around, move with it until you find the gap and the point 
where you can capture him. There will be a moment when you can manipulate 
his movement and thus ride out his attemps at controlling you. 


27. The art of projectiles and the curtain in the field (FE#/EF HF / & / &, 
hiken nonaka no maku no koto) 


When an enemy is shooting arrows toward you, make a shield by placing your 
jacket on the end of your scabbard. If done like this, it will not hit you. If it does 
hit you, you will not get injured as severely because the arrow’s power is 
reduced. Also, in case of shuriken (throwing blades), it is same as the above. 


To hold your sword in the posture of sha (4% / 4%, the posture of 
abandonment) is an important rule. Keep low. The posture without spirit is 
called posture of sha. 


When moving toward the enemy with a bow or musket, hang your haori 
jacket or the like on the top of a three-shaku [3-foot] bamboo pole or a fan and 
use it as a shield. 


28. The art of capturing by understanding the middle point (HZ 4AN125|G 
AD tt > 2) +4855, say zengo hikiai naka wo orite toru beki koto) 


You should not use all one hundred percent of your advantage; instead you 
should utilize eighty or ninety percent and leave nearly twenty percent unused. 
Try to maintain at least ninety percent control of the combat to ensure victory. 

On the human body there is the left and the right, the front and the back. 
Always maintain a central posture. Consider that there is always an opposite to 
your direction and inclination of the body. Keep inside the middle area [that is, 
do not overexert to either side]. 


Antony Cummins says: This section has been simplified and heavily edited. 


The original is extremely indulgent in its explanation. However, the core 
teaching here is that there is a natural effort or power within a combat, that you 
should not go “all in” with one hundred percent but instead understand the 
fluctuation in this power between the two combatants, and that by taking control 
of ninety percent of this power will lead to victory. Also, while a fighter has to 
move, never overreach, but maintain a good footing inside the middle of your 
own balance. 


29. The art of the four judgements against an enemy (@{—2UY J BAAIL 
=, teki ni yottsu no mekiki aru koto) 


The four: 


* flexibility (Z, ji) 

° rigidity (fill, g0) 

* strength (58, kyo) 

* weakness (39, jaku) 


It is good for a skill to be flexible (ji). 

Rigidity (g0) is overbold, therefore it is negative. 

Strength (ky) is brave, which is good. 

Weakness (jaku) is totally different from flexibility. Do not use weakness. 


[The four steps: ] 


First: You should enter in close or make distance. 

Second: Observe if the enemy cuts or does not cut. 

Third: Observe if the enemy parries with the sword or not. 
Fourth: Observe if the enemy stabs with sword or not. 


These four articles are secrets for victory. You should observe them carefully. 
Estimate the enemy’s weapon: if it is a weapon for stabbing, if it is a weapon for 
slashing, if it is weapon for shooting, or a weapon for striking blows. 


[Weapon strengths: ] 
¢ Musket: 100 percent 
* Bow: 70 percent 


¢ Sword: 50 percent 
¢ Striking weapon: 30 percent 


These are flexible (2), hard ([fill]), strong (5), and weak (99). Have an 
estimation of them. 


30. The art of capturing with powder and impromptu tools ZAK} ATF 
a2 ZS, kusuri dori tsuketari ddgu wo misu koto) 


Remove the contents of an egg [without breaking it]. Grind Japanese pepper 
(sansho), pepper (koshd), or red pepper (nanban) and insert them into the egg. 
Cover the opening with paper. Throw this into the enemy’s face. There are 
various powers that can be used. 


Capture the enemy by throwing any appropriate tool around you. Capture the 
enemy directly after hitting him with the object. 


Also, remove the contents of an egg [without breaking it]. Grind pepper and 
insert it into the egg. Cover the opening with paper and put it in your sleeve to 
carry. Throw this between the enemy’s eyes and nose. It makes a person move 
into a kind of fit. Also, in case of emergency, pour boiling water or tea into a 
bowl and break tobacco in it. Bring this and throw it into the enemy’s face; it 
will help blind him. 


The only point is distracting the enemy’s attention. You should throw this 
when the enemy cuts you, and then move in on him. 


31. The art of capturing with ruses and the way of speaking to people (7(% 
tS Se the ZS, hdben dori kotoba kakeyd no koto) 


When a thief infiltrates a house on a dark night, if you call people’s names, such 
as “Mr. (insert any name from any place)” around the house here and there, the 
thief will not wish to infiltrate, because he thinks there are many people in the 
house. Also, you can speak to the enemy directly to ensnare [his mind]. Also if 
you call people’s names (as the above), it makes a person’s insubstantial chi 
disappear [and he will lose heart]. In old times, a samurai from Kosht and sword 
master called Kamiizumi Ise no Kami [who founded Shinkage Ryu] traveled 
through the country to perfect his skill in the martial arts. A murderer shut 
himself up, holding a young child hostage in an inn. Ise no Kami used a ruse in 
his appearance [by dressing as a monk] to capture the murderer. [Another trick is 


to] call a close friend [of the murderer] to talk to him from outside, or get him to 
enter from another entrance [at this point, infiltration can be achieved]. Even if 
you enter where the murderer has shut himself away, and it is difficult to fight 
with him, use words to encourage a settlement. 


32. The art of knowing two things: (1) consciousness and the mind and (2) of 
using peripheral vision (= 7 fRFIYA CRD / — FF, kokoro nite me 
wo tsukai i kokoro no futatsu wo shiru koto) 


This means that you should not lose an understanding of the enemy’s lower 
body, even if you look at the enemy’s face. Consciousness and the mind are 
found in the six sense organs [the eyes, ears, nose, tongue, body, and mind] and 
also the six conscious states [which are functions of the six sense organs: seeing, 
hearing, smelling, tasting, touching, and reasoning]. There is only one mind, and 
attention is managed within and managed by the mind. Even if you focus your 
attention upward, you should keep your eyes on low things through the mind. If 
you do not keep your eyes on [a low position] with your peripheral focus, you 
cannot truly observe the whole. There is deep oral tradition for this. It is essential 
not to take your eyes off the enemy. 


Usually other people’s eyes show what they think. When the mind is focused 
only on one side, know that the insubstantial [and therefore weakness] is present 
on the other side. So you should pay attention to the upper, middle, lower, left, 
right, front, and backward, and remove that which is insubstantial. It is the same 
as the example Suij6 no Koroshi [7k E#HFF, a quote from the text Fudochi 
Shinmy6 Roku (ASB) ES ##¥) ER) by the priest Takuan, which talks about a gourd 
that floats on water and the idea that it will move away from you if you try to 
strike it. ] 


The following is the secret of the skill. If you observe with the mind, 
everything appears in the eyes. When you observe, do not look at the enemy 
with only your eyes. When you think you are going to take something on your 
right side, you should look at it with your peripheral focus. This is the “great 
eye.” Then take what you wish [so that the enemy does not know your 
intentions]. When you take something, the principle of mind is first; the principle 
of eyes is second. When you enter a room that has a lot of people, observe 
people’s eyes. When you pass someone, observe his eyes first. In reverse, do not 
show your mind through your own eyes. If you have anger in your mind, your 
eyes become sharp. Eyes are the mirror of the soul. 


33. The art of the order of execution (it / 1X5 / XS, teuchi no shidai no 
koto) 


Execution (=-5Y, teuchi) is to put people to death with the sword and not to kill 
oneself. This can also be the death of those who are not fellow retainers. 


After you kill the retainer with your sword, never tell others that is was your 
exploit. If you say so, people will think that you are telling tales. Be careful: 
when people talk, they will use your name, and the story will change as it moves 
and is retold. Remember, what has been said cannot be unsaid. If you learn all of 
the articles [in this scroll] without laziness, you can put others to death by the 
sword without making mistakes. Thus this article is written here at the end of 
this scroll. If you do not fail to perform teuchi executions, you will gain victory 
[in other combat]. 


To perform teuchi is quite an unexpected thing. Teuchi itself is fighting. If 
you fail at it, it is your shame. If you cut the target down well, then make sure to 
maintain a calm mind [afterward]. People have said for a long time, a person 
who has failed in teuchi will often be killed by the object of his vengeance. 
Therefore, such an order hold’s every family’s dignity. 


This article was written at the end of this scroll about the arts of fighting. With 
this in mind, you should not abandon your good name. Fully train yourself in the 
martial arts. Martial arts training is not only done by traveling [on martial 
pilgrimages], but also it is found through the teachings of this scroll. Become 
familiar with skillful people, abandon evil, and follow good ways. There are two 
things you should aim toward, and they are loyalty and filial piety. 


11 


LION DANCE 


Figure 11.1. 


A Lion Dance is a troupe of dancers united together under a patterned cloth with 
a snarling wooden head of a fantasy lion in the lead position. Normally seen 
around Chinese New Year, they snake their way toward an audience, snapping 
wooden jaws in mock attack. However, in Kanazawa, the Kaga domain and the 
home of Mubyoshi Ryu, the Lion Dance has a different format. Here, the lion 
faces down one or two opponents who are crowned with a splendid flowing 
white or black wig. 


Figure 11.2. Performers from the Honmachi 1-Chéme Seinenkai Lion Dance group 


The fighters face down the lion, and after a prolonged battle, they slay the 
beast, to claps from the audience. The images are of Hijikata Ryu, taken in 
Tokyo in 2014 by the author, and from the Nakabayashi Lion Dance 
Preservation Society. 


Figure 11.3. The music troupe that accompanies the dance 


Figure 11.4. Two fighters face down the lion. 


Figure 11.5. The lion prepares to attack. 
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Figure 11.6. A fighter prepares to face the lion. 


The origin of this form of Lion Dance is unknown. It is claimed that it goes 
back to the Ikko Ikki Uprising in the fifteenth and sixteenth centuries, but this is 
unsubstantiated and much of our information on the performance is based in the 
nineteenth century. This Lion Dance appears to be prevalent in Kanazawa, but 
the Kanazawa council takes an active involvement in maintaining this tradition, 
and there are about forty Lion Dance groups in the area. Each troupe claims 
ancestry to a specific samurai school or collection of schools, Mubydshi Ryi 
being one of them. This means that the skills of Hagiwara Jizo and Mubyoshi 
Ryu can be found mixed into the dance along with other schools. 


One of the main Lion Dance troupes connected with Mubyoshi Ryu is Hanbei 
Ryu. This school was established by Machida Hanbei, who taught in and around 
the 1850s. He is thought to have taught people, including farmers, at his home 
dojo. He taught the schools of: 


¢ Mubyoshi Ryu 
¢ Toda Ryu (stick and chain weapons) 


¢ Shizuka Ryd (halberd) 

¢ Asaka Ryu (quick draw) 

¢ Yamaguchi Ryd (hand-to-hand combat and quarterstaff) 
¢ Yamaguchi Ryi (swordsmanship) 

¢ Mizuno Ichi Ten Ryt (swordsmanship) 


The home dojo of Nishimura Seitard, a student of Machida Hanbei, has now 
been replaced by a modern house, but the descendants still live there, and a 
monument to Nishimura Seitaro has been erected on the grounds for his lifetime 
contribution. 


There is no record of which skills from which school were included in the 
Lion Dance. All that is known is which school each Lion Dance is associated 
with. The current grandmaster of Mubydshi Ryu, Uematsu Sensei, studied from 
the Nishimura Seitard line, who taught the Lion Dance in his dojo in 
Nakabayashi, Nonoichi City. Nishimura Seitaro studied from the Machida 
Hanbei line. The current troupe leader for the Machida Hanbei line of Lion 
Dancing is Muk6da Seiichi ([&) Hairs). In 2014 I brought both the Lion Dance 
group and Mubydshi Ryd back together after being separated for possibly nearly 
one hundred years. This extremely successful meeting, which can be difficult in 
Japan, was attended by the leaders of Mubydshi Ryu, the Machida Hanbei Lion 
Dance Troupe, and Shinjin Ryu, the sword school studied by Hagiwara Juzo and 
Niki Shinjiro. 


Figure 11.7. The monument to Nishimura Seitaro 


Figure 11.8. The original site of Nishimura Seitar0’s dojo, where Mubyoshi Ryu was taught along with the 
Lion Dance; now the modern family home 


Figure 11.9. Mukéda and Nishizaki displaying sections of the dance skill; at bottom right, Koizumi Mieko 


Figure 11.10. Mukéda Seiichi (left) with group member Nishizaki Mikio at Nakabayashi Kasuga Shrine, the 
home of the dance troupe 


Figure 11.11. Mukéda Seiichi with the troupe’s lion head, which is over one hundred years old 


Figure 11.12. 


It is difficult to discover just how much of the Lion Dance represents the skill 
sets found in Mubyoshi Ryd, but it is satisfying to know that the thread of 
Hagiwara Juzo’s skills can be traced from his construction of a “revenge school” 
through to its inclusion in symbolic combat. Furthermore, the little-known 
tradition of Japanese martial Lion Dance needs both highlighting and recording. 
The dances almost died out after World War II and were only saved by a 
conscious effort. While their existence has been recorded here, the dance itself 
and its traditions are kept by only a handful of people. 
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SHINJIN RYU 


Figure 12.1. Joto Masato performing Shinjin Ryu kata, seen on the right 


It is evident that much of Mubydshi Ryt was influenced or indeed taken from 
the samurai school known as Shinjin Ryd. If not for a small group of people, the 
sword work of Shinjin Ryi would be lost. During the later twentieth century, 
there was a move to actively continue and practice the kata of the school. Like 


Mubyoshi Ryu, most of the school is lost, but many of its scrolls were recorded 
in the Kensei Kusabuka Jinshiro book, and its sword kata are now performed 
annually. It must be understood that to know Mubydshi Ryi, a foundation in and 
understanding of Shinjin Ryt is recommended. 


The following is a message from KOichi Ueda, the leading conservationist of 
Shinjin Rya: 


The Kendo Association in the town of Kawakita had its beginnings in 
Kawakita Village where, in 1967, they started the organization Shinjin Kai 
GRES). It was founded in honor of the medieval warrior Kusabuka 
Jinshird, who founded Shinjin Ryd. It was founded as a platform to transmit 
his teachings to future generations. People young and old who have studied 
kendo practice and involve themselves in the annual Kusabuka Jinshiro 
Memorial Service Kendd Match (URE EB = BiB AS), established 
in 1936 and now affiliated with the Kawakita-machi Sports Association. 

Lots of people became interested in our kendo events, and our matches 
became quite large, with participants numbering over six hundred, from 
children to adults. Many come to Kawakita each year to join us. Because of 
the large number of people and the difficultly in organizing the event, our 
association consulted with the town and created the new organization of 
Kusabuka Jinshiro Kensho Kai (2) PU EBSASZS) in 1992 with the aim 
of maintaining Kusabuka Jinshiro’s historical identity for all time. Each 
year with the support of the town, many great kendo athletes take part, and 
in 2015 we had our sixty-ninth match. 


In addition to these standard matches, we also demonstrate the ancient 
kata of Shinjin Ry Gi) to over six hundred spectators, which is 
something I consider to be a wonderful moment. We use a specific form of 
fukuroshinai (a bamboo sword covered with leather), and the skills of this 
school are based on stabbing. Since 1974 we have transmitted the kata of 
Shinjin Ryi and also teach kendo to children at our kendo dojo, named 
Kawakita-machi Shonen Shinbukan (J||AEBT > SF Riv BE). 

We hope that they keep practicing and teaching kendo and also Shinjin 
Ryu to maintain it for the future, and therefore we would like to invite 
anyone from the world over to come and study Shinjin Ryt with us, or to 
attend our annual kendo competition. 


—KOICHI UEDA 


Figure 12.2. 
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THE ART OF SEPPUKU 


Ritual suicide in Japan has a long and varied history. Various names are 
attributed to it and different forms appear in various locations and times. A vast 
number of manuals and instructions on seppuku, the samurai art of suicide, come 
from the Edo Period, when social movement was restricted and landholdings 
were under the direct control of an overlord. This tight control stopped a samurai 
from fleeing to another province or to simply hole up in defense in his own 
territory. This was the age of the samurai in the castle town, where punishment 
would find its way to his extended family if the correct response was not given 
to a demand of suicide. 


The term suicide is a subjective one. To a samurai, it can be argued that 
seppuku is not at all suicide but “death as a warrior.” The essential aim of 
seppuku is to withhold the power of victory from the enemy and to retain 
command of his own life, even if the result is his death. In essence, a samurai 
will die by his own hand before the enemy has a chance to bind and kill him. 
Therefore, while seppuku became forced suicide or execution by your own hand, 
the underlying purpose is retaining the image of control over your own death. It 
is impossible to know just how many samurai welcomed death by their own 
hand and how many were reluctant to follow such a command. The following 
scroll is the collected teachings of Mubyoshi Ryd on ritual suicide. 


MANNERS FOR ASSISTING WITH SEPPUKU (JT #874 t)) AS 
Ala BY 7. R56, KAISHAKU NARABINI SEPPUKU DOTSUKI 
NO SHIDAI) 

When you serve as a messenger or inspector at the time of someone committing 
seppuku, you may sometimes have a drink of sake. In such a case, no meal or 


side dish should be served. The compliments to be given should not overstated.’ 
Concerning the side dish prepared for the man committing seppuku, there should 


be three pieces of tsukemono (pickled vegetables), which should be placed in a 
triangle on a kannakake (shaved wooden tray), which in turn should be placed on 
a wooden tray called a tateoshiki. To pour the sake, do not wrap the neck of the 
serving vessel, and pour it with the left hand, which is the opposite way [to the 
normal method]. Also, pour sake so that it will circle around in the opposite 
direction in the sake cup, and pour it until it is full. 


For other people who join him in partaking of the sake, it should be served [in 
the normal way] and not in this opposite fashion. For other people, everything 
should be done in the normal way. 


For the floor covering for the ritual of seppuku, spread out thin straw mats 
from the front to rear with the fold [of the straw mat pointing] north. 


The proper wakizashi shortsword to be used by the person committing 
seppuku should be nine sun, five bu [11.3 inches] in length. The assistant should 
use a katana. The above is known as daishd no kokoroe. 


The wakizashi [tang and lower part of the blade] should be wrapped with 
sugihara paper in the opposite direction [to normal]. The paper should be folded 
and should be doubled over at the end [of the tang] and fastened by tying a 
twisted paper string around it. Leave about two or three sun [2—4 inches] of the 
blade exposed and place the wakizashi on the stand with the point of the blade 
toward the person performing seppuku. The [stand and blade] should be carried 
by an observer.’ 


The water for the condemned’s last moments should be given by a master- 
monk, and then the stand [with the wakizashi on it] should be placed down in 
position, at which point the condemned should take the wakizashi in his hand 
and commit seppuku. 


The second’ should stay at the left side of the victim about six shaku [6 feet] 
away, wearing his long and shortswords, kneeing down with his right knee up. It 
is essential to observe the “feel” of the condemned man. If the person 
performing seppuku feels some regret and attempts an attack, without any delay 
you should take hold of your wakizashi, draw up your left leg, and from a 
crouched position, jump and kill him immediately. Do this the moment he takes 
up the wakizashi [with ill intent]. 


Figure 13.1. 


Figure 13.2. 


On the other hand, if he seems to be determined in [the suicide], strike him 
when he slits his belly and when his body [returns to] a straighter position. 


In case you fail to behead him [with a single blow], you should have detailed 
arrangements with another so that aid will come from him.‘ You should not 
attempt a second cut, but instead move over immediately. That being said, a 
second cut may be attempted depending on the situation. 


How to decapitate from the direction of the throat after you have failed to 
behead him: alter the grip on your sword, and with the blade upward, and then 
quickly cut the throat [until the head comes] off. 


When you assist during seppuku [and behead the condemned], you should 


first calm yourself and step forward with your right foot close to the left hip of 
the man performing seppuku. Stretch your big toe upward, keeping your line of 
sight between his earlobes [and your big toe]. Aim and target the base of his 
hairline, keep a stable posture, lower your center, and tense the forearm. The 
moment when chi arises, make the cut.’ 


The proper way to perform this is for the head not to be cut off completely but 
to remain connected [to the body] by the skin of the neck. However, cutting the 
head off completely in one blow will suffice [if you cannot retain the flap of 
skin]. 


std 


Figure 13.3. 


If the person is reluctant to commit seppuku but is forced to do so, you should 
move closer to his right side and position yourself at a very close distance, 
[crouched] with your right knee raised and your wakizashi shortsword resting on 
your left hand. If he turns against you and attempt an attack, you should 
immediately stab and kill him. If everything is normal, behead him in the normal 
way [as described earlier]. 


Figure 13.4. 


Figure 13.5. 


Figure 13.6. 


When dealing with the ritual seppuku of a young boy, the second should have 
him hold a folded fan and simulate a cut of the belly but without telling him that 
he is going to commit actual seppuku. Instruct him to try various positions of the 
neck, and when all is settled and correct, behead the boy. 


The appropriate time to behead someone is as follows: 


1. When he makes the first stab with the wakizashi [into his abdomen] 
2. When he makes a straight cut across his stomach 
3. When he makes a cross cut*® 


All depends on the situation, and depending on that situation, behead him 
when his neck is straight. It is essential to judge the situation correctly. 


Concerning the assistant for the second: if the main second cannot behead him 
successfully, then the reserve second should take over. The original second 
should not fail, but even so, the assistant should observe the legs of the corpse 
and check if they are thrashing around, and if so, he should cut the victim’s 
throat. This point is of utmost importance for the assistant to the second. 


Sometimes a head inspection has to be conducted and the head presented to 


the inspector(s).’ To do this, hold the bottom of the neck where it has been cut 
off and place it on a shaved wooden tray’ with the head facing the joint and with 
high quality paper’ on it; in this way it can be inspected. An informal way of 
doing this is to hold the topknot with the left hand and place the right hand under 
the chin so you can present the head for inspection. 


Figure 13.7. 


It is essential for the inspector to have a close look at the dead body. Keep in 
mind that he should approach the decapitated corpse and confirm the death. If 
the head is left connected with the body [by the skin], have it completely 
disconnected [for verification]. 


The above things are secret, but with your earnest request, they are here 
transmitted completely. Do not show this to any other person. 


Niki Shinjird Masanaga (—7\ 3+ BRE) 
Hagiwara Jiz6 Shigetatsu (#k/ REE eure) 

Tomi Gen’nai Nobuna (R= RAED) 

Kitagawa Kin’emon Sadahide (AEFI FABER) 
Kishimoto Genshichi Sadanobu (AIRC EA fs) 


Sawamura Matsuemon Tadanawa (JRAT#AA BPI ae AB) 
[Transcribed in] Bunka 5 [1808], the Year of Tsuchinoe Dragon 
[Transcribed by] Takakuwa Chozaemon Yoshimasa (S22&4 #1 IRB) 
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Figure 13.8. 
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DEEP SECRETS AND THE ARTS OF THE 
SHINOBI 


Mubyoshi Ryi contains other elements outside hand-to-hand combat and 
weapon skill sets. These external elements, like their martial arts, are aimed at 
self-protection. Samurai skills can be divided into military and civilian arts, 
meaning some skills are required for military campaigns while other skills are 
used for self-protection in samurai civilian life. The latter is where the arts of the 
shinobi and the more esoteric skills join this school’s curriculum. 


Hagiwara Jizo himself points out that his school is not primarily a shinobi 
school, and that the path of the shinobi is not the task the people of the school 
perform. This means that they are not hired to perform as shinobi for their lord 
and do not engage in espionage or commando tactics, as that task would have 
mainly been done by the men in the lord’s employ who were from Iga and Koka, 
or decedents of those warriors. The result is that this collection of shinobi skills, 
put together by Hagiwara Jiiz6, concentrates on: 


* home infiltration 

* protection from infiltrators 

* safe traveling 

* personal vendetta skills 

* escape after making a kill 

* protection from spirits and other magical elements 


The result is that the shinobi skills of Mubyoshi Ryd can be seen as specific to 
the students’ individual needs. This can be observed when compared to other 
schools that show a strong element of military shinobi skills. Therefore it can be 
stated with confidence that the Mubydshi Ryi’s shinobi curriculum is almost 
fully focused on civilian life. To add to this, other deep secrets, including ritual 
magic, charms, and spells, are mixed in with these shinobi arts, crossing many 
elements together that help a practitioner defend against men or monsters in the 


night. 

Some of the following scrolls clearly identify shinobi skills from other 
elements, dividing them from each other, while some scrolls provide an eclectic 
mix. Overall there is a clear image of a skill set that allows defense against 
intruders to the home, thieves while traveling, and monsters, which were 
believed to travel the dark roads of Japan at night. Hence, Mubyoshi Ryu is an 
exceptional example of the use of the shinobi arts in a time when military action 
was in rapid decline and a concentration on personal protection was emerging as 
a prominent feature in samurai life. This section comprises the following scrolls: 


¢ Mizukagami: This is one of the better-known named shinobi scrolls in the 
ninja community, in both Japan and the West. Most likely originally written 
by Hagiwara Juzo in the mid-1600s, the earliest known transcription is 
1678, in the Cummins Collection. Multiple transcriptions exist in both 
private and library collections and more continue to appear on the market. 
Containing the core selection of shinobi skills and other survival tips, this 
scroll is the foundation of Mubyoshi Ryi’s ninja curriculum, for both 
offense and defense. 


¢ Mizukagami Kuden no Oboe: Kuden is Japanese for “oral tradition.” This 
can consist of secret teachings or of those details too difficult to write down 
in full. It denotes the passing on of information by word of mouth. As time 
passed and information was not passed on so frequently, oral traditions 
were sometimes written down. In this case, the oral traditions that expand 
on the Mizukagami scroll were recorded here. Only a single version of this 
scroll is known to exist. 


¢ Mizukagami Shinsatsu: Only a single transcription of this scroll has been 
found to date. Literally, the title means “a new volume of the Mizukagami.” 
the scroll revisits sections of the original Mizukagami, giving extra 
information and detail, but in addition adds multiple new skills. Written at a 
later date, it is unknown whether the new information contained within it 
was passed down by the original students of Hagiwara or if these are newer 
additional skill sets. Much of the information, however, can be seen in the 
Mubyoshi Ryii kuden list, meaning that those elements must indeed have 
been inherited from older days, but without a full transmission, it is difficult 
to assess the dates for each skill. As many do appear in the older kuden list, 
it can be assumed that these are original teachings. The most distinct 
difference between this scroll and the original Mizukagami is the obvious 
inclusion of a vastly higher percentage of magical skills, steering away 


from what we would consider practical and which start to fall outside the 
shinobi. 
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Figure 14.1. The Mizukagami on Yahoo Auction. Sadly I did not know this was for sale until after the 
transaction was finished. 


The scrolls above account for this school’s ninja curriculum, but they also 
delve deep into magic. In Japan the arts of the shinobi also have a very solid 
section of magical elements, but here some of the spells and rituals included start 


to fall outside of the aim of shinobi no jutsu. Therefore there are parts that stand 
beyond the realm of the shinobi. 


THE WATER MIRROR SCROLL (ZK #%, MIZUKAGAMI) 


Although there are various arts and skills for the bushi, most people are not 
aware that there are no other elements than flexible (2), hard ((ill), strong (58), 
and weak (39), and that only a few people master this principle. 


As naturally as water seeks its own level, even someone who has a formidable 
reputation can be killed if he lowers his guard. Be aware that disasters of all 
kinds are caused by a lack of vigilance. People tend to be inattentive when they 
feel too familiar with something and forget basic precautions. Therefore, in order 
to deal with such inattentiveness, I here record how to overcome an enemy 


instead of being overcome yourself, and for the prosperity of students to come in 
the future. 


When you walk late at night in places where you feel insecure, you should 
carry stones in your sleeve that are of an appropriate size to hit someone with. 
Also, throw one of them into any place where you suspect danger. If anyone is 
there, they will surely reveal themselves. 


When you cross over a river you are not familiar with, try to cross it 
diagonally upstream. Details are in the oral tradition. 


Figure 14.2. 


When a storm is raging and you cannot see what is ahead of you, if you find 
something white or conspicuous anywhere on the ground, do not pick it up. If 
you do so without care, you will be marked' and easily killed in most cases. [To 
see what it is,] draw your sword and check it with the scabbard, and then leave it 
there. Details are in the oral tradition. 


If you come across mountain bandits, keep your mind calm and pass through 
as quickly as possible without becoming scared. While traveling for two or three 
ri (S—7 miles) from that point, keep a watchful eye for anyone coming from the 
front, rear, right, or left. Mountain bandits are usually in a group of six from the 
servant class.* Know that only one will show himself at first while the other five 
or so will be hiding in a grassy field or somewhere of that nature. In some cases, 
one may pretend to be ill on the road and ask you if you have medicine. In that 
case, do not get close to such a person. Also, you should be suspicious if a 


stranger asks you to travel together in daytime. More details are in the oral 
tradition. 


When you want to flee after killing someone at night and as quickly as 
possible, you may become disoriented and not know which way is east, west, 
south, or north. In this case you should try to find a stream and move upstream. 
It will surely lead you to a mountain. 


Once you get onto the mountain, take a position at a high place so as to have a 
view of the landscape. That will allow you to find where the roads are situated. 
This is done to observe those chasing you with torches or lights. In this situation, 
you should think carefully [about your next step]. 


If they are about to come upon you, and if you are finding it difficult to 
continue to escape, cut off the tip of your scabbard so that you can breathe 
through the hole. To do this, submerge yourself in water holding your scabbard 
with the opening in your mouth. Stab your sword, shortsword, or knife onto the 
bed of the water and use it as an anchoring point. There is a certain way of 
breathing you need to learn. Details are in the oral tradition. 
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Figure 14.3. 


Figure 14.4. 


Figure 14.5. 


Figure 14.7. 
Also if you are injured, it is good to walk in a stream to throw off your 


pursuers. 


If there is snow on the ground, put on your footwear on backward, use a cane 
on your left side, and walk into a stream. By doing this, your footsteps will be 


difficult to decipher.‘ 


While traveling and staying at lodgings that you think are not secure, observe 
what the defenses are like at the rear of the house. This should be done in case a 
fire or robbery takes place. In a building, inspect the following: 


* floor 

* veranda 

* ceiling 

* tatami mats: where the mat springs under your inspection, you should check 
beneath by pulling it up. 


In a bedroom, place your things where they are not safe while the light is on, 
and after the light has been doused, move your gear to where it is safe. Also, use 
a very uncomfortable pillow. There is a pillow called the Pillow of Crickets,’ and 
with it you will wake up even if a cricket comes into your room. If you have a 
mosquito net in the room, there are things you should be aware of on how to 
keep your swords at the ready. This is an oral tradition.° 


You should secure the door by drilling into the ends of the doors. The drill 
should be made as in the drawing. 


Figure 14.8. 


This [drill] can also be used when you infiltrate a place where the doors or 
paper sliding doors are secured tightly, or when you need to climb up onto the 
roof in the event of a fire or a situation such as this. 


Figure 14.9. 


Figure 14.10. Making a paper sword scabbard 


Figure 14.11. A paper scabbard sword cutting test. The cut was not made with extreme force but with a 
steady and natural swing to demonstrate its effectiveness. 


TRUE FAKE 
Figure 14.12. The scabbard on the left is made of wood; the one to the right is made of paper. 


When you have [a servant] carry a lantern for you, it is not good to have him 
go ahead. Instead, have him on your left side about two or three shaku behind 
your swords.’ This is done so that you can get a good view of every direction: 
front, rear, left, and right. 


If someone is approaching you in a relaxed manner with his left hand inside 
his kimono and his sword in an informal position, do not let your guard down, be 
it day or night. 

If this happens at night, it is possible his sword is in a scabbard that is made of 
black paper and that he may immediately strike you with the sword without 
unsheathing it (fig. 14.9).° There are more details for what you can do for this. 
There are five things you should keep in mind in the oral tradition.° 


If it is daytime, he may hook his scabbard hook” into his topknot and draw his 
sword with only with his right hand and then strike, keeping his left hand in his 
kimono (fig. 14.13). 


, 


If you pass by [an enemy] and put a distance of four or five cho (SO00—600 
yards) between you, you may feel relieved and out of danger and consider that 
there are no more enemies in the area, and you may even talk to someone and let 
your guard down. Remember, if the man you are talking to strikes at you with a 
sword that is housed in a black paper scabbard and with correct timing, there 
will be no chance the strike will fail. 
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Figure 14.13. 


If you find someone has infiltrated your house and want to know [if someone 
around you] is the infiltrator, call out to him with your own name. This is an oral 
tradition. 


If a large number of yato (night thieves) enter your house, it is seriously 
inappropriate for you to strike up a light inside the building. If you have to 


defend against them in small number, and if you hear them whisper occasionally, 
if you wish to kill them, stretch rope in the direction where you expect they may 
come from. Do this at the height of four or five sun [5-6 inches]. 


Figure 14.14. 


Figure 14.15. 


Figure 14.16. 


Then while waiting for them, you should hold something you think will serve 
as a Shield, and also hold your weapon diagonally, and sweep at them with this 
weapon. 


Remember, if you make a light inside a room, those who are in the darkness 
outside can see you clearly, and thus it is a dire mistake. It is essential for 
shinobi to carry lights. More details are in the oral tradition. There are oral 
traditions when scattering caltrops on a night attack and also teachings on night 
attack tools. 


Even if you do not know when the enemy shinobi will actually come,” it is 
more than likely that you will have a gut feeling concerning the matter. If you 
feel it appropriate, you should prepare for them. If the shinobi know that you 
have noticed [they are there], they may in response copy an animal’s call when 
they approach. Therefore, you should be aware of this and not think it is in fact 
an animal. 


Figure 14.17. 


Shinobi have various other techniques, more than just this one [concerning 
animal noises]. For example, if you hear someone cough at a distance, you 
should be aware he is close by you. [Shinobi] have a technique to make a cough 
sound like it is at a distance while actually the cough is very close. 


If there is a moat, river, or pond, they sometimes may have prepared a stone of 
an appropriate size at the side of the water. They do this before they infiltrate. 
This is done so that if they are detected and chased, they will throw the stone 
into water [so it will sound like they have escaped that way]. You should be 
aware of this and not be deceived by such a trick. More details are in an oral 
tradition. 


Figure 14.18. 
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Figure 14.19. 


If you need to search the house for shinobi” who have infiltrated the building, 
draw your sword with only two or three sun [2-3 inches] of the blade left inside 
the scabbard. Also, have the scabbard cord stretched out and attached onto your 


obi belt. Hold something as a shield with your left hand to protect yourself while 
searching. 


Figure 14.20. 


Figure 14.21. 


You can also search with a bow too. To do this, draw the bowstring tight and 
hold it. Next, hold a second arrow” with the left hand, grasping the rear of the 
shaft with the fingers, search around with the arrowhead. However, it is not easy 
to search closely because [the arrow] hits here and there [as you move around 
the room]. 


If the shinobi [no] mono realizes you are searching for him, he may be 
crouching in the fire and hearth, keeping himself composed, waiting to take 
advantage of any chance to escape. Hiding in a hearth is effective because 
people defending a position are very familiar with the hearth and its position, so 
it is very likely that they will just pass by it as they usually do. Be warned: if you 
get close to the hearth to get a light and without care, you may be struck. 


Figure 14.22. 


Figure 14.23. 


Figure 14.24. 


When you pursue [someone who has infiltrated], it is essential for you to pay 
attention to everything. If the infiltrator is careful enough, he might have made 


arrangements such as [the following two points]: 


He may stretch a thin rope across the exit at the height of four or five sun [5-6 
inches]. 


He may cut a door curtain” into vertical strips as with a rope curtain,” leaving 
only four or five sun [5—6 inches] [uncut] at the bottom. Also, he may tie up the 
cords of the two ends of a rope curtain. 


Also, he may crouch below steps, if any, and when you step down, he may 
attack you with the sword. You should be careful about these techniques. 


If chased all of sudden, [shinobi] may scatter caltrops as they retreat. If you 
step on the caltrops, you cannot pursue him, and you will not be able to take 
even another step. 


When they exit out a gate, they will close the doors” behind them. This is so it 
will take you time to open it. Meanwhile they gain about five ken [100 feet] in 
distance in the time it takes you to open the door. There are things you should 
learn, whether as a pursuer or if you are being chased. These are oral traditions. 


When you are walking and all is normal, if you are called from behind and 
attacked with a sword, there is a certain way you should draw your own sword. 
Also, there is a technique to stop such an attacker without even drawing your 
sword. This is an oral tradition. 


Figure 14.25. 


Figure 14.26. 


Figure 14.27. 


You should make a strong request of a shinobi, asking him to teach you to 
copy animal or bird calls. The technique is often useful when on a covert 
activity. In ancient China, at the checkpoint of Hangu Pass, the guards let Lord 
Mengchang go through the checkpoint since the guards thought that the crow of 
a cockerel that a retainer of the lord copied was real.” Especially when you 
infiltrate on a night of koshin,” copying a cock-crow is a method used. Some 
people say; “What you do on a koshin night will be discovered without fail.” 
This proverb seems to be a saying first spoken by thieves. [However, it is also 
said that] what is done on a koshin night will not be discovered as easily as on a 
normal night. 


When crossing a wall on a covert infiltration, stand your sword against the 
wall, and tie the end of the sword cord around your ankle. Next, step on the hilt 
and hold on to a bracket [above you]. [When you are on top of the wall], retrieve 
your sword and put it back on your waist, then descend to the ground [on the 
other side]. 


If it is difficult to hold a bracket because the wall is too high, use the drill that 
you are carrying and insert it into the wall so that you can [reach up and] cross 
over. 


Figure 14.28. 


Figure 14.29. 


Alternatively, use a grappling hook.” Generally, when the wall is high and 
difficult to cross, you should put [the rope of] the grappling hook through your 
obi at your back with a two-shaku [24-inch] gap from the end of the hook, put 
the rope across the shoulder, and tie it onto your obi on the front, then cross the 
wall. Once you get hold of the bracket, you can hook the grappling hook onto it 
so that you can use your body freely. 


It is commonly known that when descending, you should keep calm and put 
the grappling hook at an appropriate place, and then descend, holding the rope. 


Figure 14.30. 


Another way to descend is to use a drill as a handhold, descend holding on to 
it, and then letting go with one hand. Pay attention to your feet, swing out, and 
jump down lightly, then have the mental feeling of jumping again when you get 
to three shaku [3 feet] from the ground. 


[When you land], you should intentionally move into a forward roll two or 
three times, one after the other, instead of landing directly on your feet. It is 
never proper to jump from a point that is too high. If you are going to jump, then 
you often become mitsuri with the heavier part in your top half and lighter in the 
lower part of your body. In this case you will hit [the ground] badly; there is no 
doubt about this. Even if you do not know of these teachings, it is best to 


concentrate on descending. 


Figure 14.31. 


Also, consider the quarterstaff useful [when descending” ]. 


Figure 14.32. 


Those who are knowledgeable in these things tend not to hurt themselves 
badly. There are various things to be orally transmitted on how to practice these 
points. There are other teachings on how to jump from a height. To jump from 
the height of two or three jo [20-30 feet] is an oral tradition.” 


If the horse you are riding does not want to get on board a ship, dismount 
from the horse, trace the character for moon (AQ) on the horse’s bit, and then 
follow up with the character 4g in the middle of the horse’s forehead. 


Fat 


When you trace this character, hold the horse’s mouth with your left hand, 
trace the last dot in the direction of the ship, and say “hai” to the horse. 


Figure 14.33. 


If there is an unexpected argument and those present in the room are against 
you,” or you have to deal with a large number gathering at night and you are in a 
room and alone with no one at your side to help, then, because you are vastly 
outnumbered, you may feel that you cannot defeat all of them, even if your own 
life is spent in the process. It is difficult for you to do anything outside the path 
of the bushi.” Therefore, you may not able to decide what to do immediately. In 
this situation, keep calm, determine to die, and try to make your body in and 
your inside [mind] yo.” Observe with exactness what the room is like, and fight 
with tactics. 


Approach the light with a calm attitude and without attracting their attention. 
With correct timing, when you think it is the moment to do so, stand up, grab 
your sword, and kick out the light with your foot. If the light is a candle,” put it 
out by taking out the wick. Also, you should use the candle stand as a shield to 
defend yourself with. Take shelter behind something that you have observed 
beforehand and stay still, keeping yourself as quiet as possible, and attack with 
full force only when appropriate and in accordance with the situation—attack 


from behind cover. 


In any case, you should hold your tachi greatsword diagonally and sweep with 
it horizontally. Pay attention to all exits. Finally, if you take these above 
measures, even if there are many formidable people, they may lose all the 
advantages that they had and may even fight among themselves because of the 
darkness. Take advantage of these opportunities. Without doubt they will be of 
aid to you. 


If there are three people talking in a room and two of them start arguing and 
then fighting with swords, you should intervene as follows: draw your wakizashi 
shortsword and hold it toward the one who seems the most determined, paying 
attention so that the blade will not turn away,” and hold the scabbard in your left 
hand. Then take a position about two shaku [2 feet] away from the middle of the 
two of them and keep an eye on both. At the moment they attack each other with 
swords, try to divide them by flicking up their swords.” 


If you cannot divide them, after warning them, strike between the wrist and 
the elbow so that they will drop [their weapons]. It is essential to inform them 
that you intend to divide them before you draw out your shortsword. It is also 
good if you raise a tatami mat from the floor and put it between them, or even to 
stand a sliding door between them. You should not try to talk about who is right 
or not concerning the argument. If you try to convince them by talking [about 
blame] and then draw your shortsword, you will surely be taken as assisting one 
of them and may possibly be attacked. If you can, it is better to stop them 
without drawing your sword. These techniques should be left to your judgement 
and will change according to the situation. 


Figure 14.34. 


When you serve as a second, assisting someone who is performing seppuku 
ritual suicide, do as follows: 


Position yourself about two shaku to the left of the person who is going to 
commit seppuku with your swords at the waist. It is essential for you to observe 
the status of the person. If he looks like he is having regrets about committing 
seppuku, behead him just as he takes hold of the shortsword. If he looks 
determined, decapitate him when you see him cut his belly and when his neck 
straightens. 


When he stabs his stomach with the sword and finish cutting, his neck will 
always tilt to the side. Remember, if you behead him when the head is tilted like 
this, then you will fail to [decapitate] properly. Make sure to do it when you see 
his neck positioned straight and upright. However, also remember that, if you 
concentrate too much on timing, thinking that you have to cut as soon as the 
neck is in that position, then it will also be inappropriate due to 
overconcentration. Just do it when you are spirited” and when it feels right. 
Furthermore, you can draw your sword beforehand without being seen by the 


person who is going to perform seppuku and place it where it is convenient for 
use. 


When the time comes, take a position on the left side of the victim, and at the 
appropriate time, move your right foot forward so that it is in line with his hip 
joint. Raise your big toe [from the ground] and point it up and in line with the 
earlobe of the person committing seppuku. In your mind, imagine cutting from 
the base of his topknot into the chest. Keep your waist low, and move onto the 
tip of your right big toe as you cut off the head with one stroke. Do this with 
double the intensely you can normally muster. You will not fail to cut the head 
off if you follow this trajectory. 


If you do fail to take the head off in one strike, calm yourself, [turn the 
handle] and grasp your sword with the blade facing upward, and then cut the 
head off from the front at the throat, and do so without delay. 


When someone is forced to kill himself, be very careful and get as close to the 
person as you can, so that you are almost approaching his right side [even 
though you are still positioned on the left], then decapitate him with your 
shortsword [instead of your longsword]. 


In this situation, you should draw your shortsword before the [ritual] starts 
and place it on the back of your left hand, and do not take your attention away 
from the victim performing seppuku. If the victim has hidden intent in his mind 
and makes a counterattack, do not retreat but instead immediately stab him with 
your shortsword with the intent to kill. If he commits seppuku without incident, 
then behead him in the same way as described above. 


If you feel apprehensive but do not know the reason why, do not venture out, 
even if a close friend offers to accompany you. This is because if your life is in 
serious danger, you will have a sense of gloom—this will happen without 
exception. 

In such a case, feel your pulse. Do this by placing your right hand on your 
throat pulse and your left hand on the pulse on your right wrist. If they are in the 
same rhythm, there is no serious danger. 

If you are going to kill someone, you should first be determined to die and 
think nothing of yourself but only of the enemy. The enemy may be determined 
and vigilant and can readily give himself to any change in accordance to the four 
ways:” 


1. flexible (#2) 
2. weak (99) 


3. hard (fill) 
4. brave (#4) 


If this is the case, then know that this is a serious matter. In such a situation 
you should kill him by employing tactics. The enemy will also plan against you; 
therefore it is difficult to determine a single way to proceed. For both sides, there 
are two ways, known as sen-go: 


1. sen (46), preemptive 
2. go (@), responsive 


Figure 14.35. 


Figure 14.36. 


There are various and numerous tactics that can be undertaken by those who 
have mastered themselves well and have settled and stabilized their nerves. 
These [tactics will change] according to what the enemy residence is like, or 
what the surroundings are like, and so on; everything cannot be explained here. 
However, the following is an example: 


Figure 14.37. 


Figure 14.38. 


Realizing you are coming, he may pretend to be ill and defenseless, having no 
swords, wearing a tenugui cloth for an obi sash. He may approach in this 
defenseless way, preparing his hair and holding a paper string in his mouth.” In 
such a case, he will have hidden a bladed weapon in his hair, and he will attack 
you by taking advantage of any gap you leave open. He will concentrate on 


striking straight down with both hands,” landing the blow on the forehead. In 
this he will not fail. This is because he has opted to take the preemptive move. 


Therefore, be aware that in this situation, there may or may not be a way to 
respond. Simply walk toward him without preplanning, make sure it is not too 
fast but also not too slow, striding up to him steadily and without hesitation. This 
gives him the opportunity to kill you, so take the advantage of that moment and 
kill him instead. It is essential to force the enemy to move to an attack that will 
result in his own death. 


This scroll has a small amount of writing concerning shinobi; however, we are 
not specialized on this matter.” If you have a strong enemy that you wish to 
attack but he is too strong to overcome, and if you are going to conduct a night 
attack by yourself, you should do so by considering and planning with the above 
points. If you are determined and ready to die and have prepared with such 
tactics, then, when you attack, there is no way you will fail to fulfill your aim, no 
matter how strong the enemy is. 


As I have said previously, you should not use these arts in an unrighteous 
way, and as you have given an oath, I need not make sure of [your intentions] 
again. However, if you use any of the above for unrighteous purposes, then be 
warned that you will not able to escape from the punishments brought on you by 
the gods. 


The above scroll is a secret writing; however, as you are enthusiastic and wish 
to inherit these teachings, I will give it to you now. Take note: you should train 
yourself earnestly and without negligence. 


[The collective names of all those who appear on the multiple transcriptions of 
this scroll:] 


Niki Shinjird Masanaga (—7AX#iTBBEX&) [This name only appears on 
one version; in other versions Hagiwara Juzo is given prime position if 
he is listed. ] 


Hagiwara Jiz6 Shigetatsu (#k/R Bush), 1678 

Tomi Gen’nai Nobuna (R= AHAB H) 

Kitagawa Kin’emon (4b) || 24 #iF4) 

Igarashi Kin’emon (A TAH FJ), 1678 

Hattori Tokuzaemon Takenori (ARZB4#2 #1 PY EIB), 1797 
Horii Shinji (#2415 —), 1797 


Ikegami Yosuke Hisamasu (jt8_- BNA ss 

Nagayama Sagozaemon Toyomotsu (KAA fr) 

Okuda Kuzaemon Yoshimichi (82 A7L4 #P9¢i8) 

Yamada Tsunejiro (LL FA RBA), 1819 

Izumida Teikyiisai Gento (RHA BA PSITIE), 1830 

Yanase Kihei Yoshitomo (M)i#i= = #13241) 

Ishimaru Yatard (G ALR AEB), 1848 

Morita Kohei (#& A /|\ FE #7), 1859 

[The following two names are found in the Isso Mutai Ryu version of the 
scroll: ] 

Ota Kiyozo (A Hi iahie) 

Kubota Kazue (SH EX41) 


Comments on the Oral Traditions for the Mizukagami Scroll (7K 
ta 1 (8 Z's, Mizukagami Kuden no Oboe) 


[This text is divided in to three subsections. ] 


When you are going to cross over a river that you are not familiar with, 
estimate where the shallows are and judge the area to discern the point you 
should cross from, then cross upstream of this shallow area. To cross, move 
upstream of the shallows and cross in a diagonal fashion, and then when you are 
in the middle of the river, change to moving downstream and cross to the other 
side. 


Figure 14.39. 


At night when it is raining and you cannot see where you are heading, if there 
is something white or anything strange on the ground, pull out your sword, 
loosening the sword slightly from the scabbard, place it under the object, move it 
by flipping it over, and then pick it up. It is often the case that you may be killed 
because of such an object. 


Hints for dealing with mountain bandits.“ It is essential to pay attention to 
everything as taught in writings [on such matters]. Samurai are sometimes found 
to be without a master and wander from place to place, which is not their wish, 
but it is required. As that which is martial is that which they do, and if there is no 
other way that [a samurai] can go, they will become yamadachi (mountain- 
bandits). If there is anyone available, then work together as a group to achieve 
this.” If alone, have a shortsword of eight sun [9.5 inches] in length that is 
double edged and with no hand guard.” This is to be used as a dagger that is kept 
inside the kimono. Next, wait at an appropriate place for someone to come by, 
grab the person by the chest, hold the dagger in the right hand in a reverse grip, 
and quickly cut his throat. Put aka inside the kimono.” If someone else happens 
to pass by, keep the mind calm and say that this man was suddenly ill and that he 
has been given medicine, and that they should not worry, but just continue on 
ahead. When no one is around, throw the body from a cliff or somewhere where 
no one will see it. There are more details that are to be passed on in oral form. 


The art of the cricket pillow® (482 @©4@, kantan no makura no koto) 


The image is an important aspect to be used in your sleeping quarters and should 
be transmitted from person to person in front of an altar. When you are in a 
traveling lodge, perform this method by meditating on the image of a rope that is 
surrounding the room. To perform this method, trace the characters (in fig. 
14.40) with reference to the four directions and the center, then trace the arrow 
[seen in the image] toward the character for dog (A). Place this under your 
pillow. Details on how to perform this are an oral tradition. 


Figure 14.40. 


ANTONY BEN ANTONY BEN 
Figure 14.42. 


Figure 14.43. 


When sleeping outdoors, again meditate on the image of a rope that is 
surrounding you. No matter how many cho or ri the distance is, the most 
important element is to have a strong image in mind. There are more oral 
traditions.” 


When shinobi infiltrate your house, one of the things to keep in mind is the 
following point: You should call out with your own name, because if you call 
out to him using one of your retainer’s names, a shinobi no mono will be able to 
deal with this and answer, pretending to be that person. Therefore, you should 
call out your own name, and if the person answers as you, he must be an 
intruder. 

When a number of shinobi infiltrate, the first thing to do is to make the inside 
of your house unseen from the outside. Put anything you can find over the 
lantern(s) so that those outside cannot see the inside. There are many details to 
consider. 


Figure 14.44. 


The method of how a shinobi coughs: they sometimes cough with a bamboo 
cylinder at their mouths. There are other ways to do this, but they are oral 
traditions. 

When you are chasing someone to kill him, and when the distance between 
you is about six shaku [6 feet] and you are still out of reach with your katana, 
dive forward and swipe at his legs. This is called nedake no kenmon.” 


Figure 14.45. 


When you are being chased by someone, if you intend to move into a small 
alleyway, you need to have enough distance between you [and the enemy], and 
then get in quickly. 

How to defend against someone who is attacking from an alleyway with a 
tachi greatsword: when you cannot draw your own sword [in time], move to the 
left and make a turn. Next, stop his strike with your left hand by pulling out your 
katana while still in the sheath.” 


When a father and son or brothers or close friends are arguing with others, if 
you have tried to settle the disturbance with reason, but neither of them are 
convinced to do so, both may become more violent. If you are in close proximity 
to your comrade, pretend not to pay any attention but place your hand behind 
[and hold the scabbard with this hand] and break the seal between the sword and 
the scabbard.” 


Figure 14.46. 


Figure 14.47. 


If you are near the opponent, turn the blade inward.* This will aid in 
advantage and disadvantage. 


The above eleven points on how to use the Mizukagami scroll have been 
orally transmitted by Shigenao Sensei“ and written down here. Even though 
points concerning the Cricket Pillow have been written down, they should be 
taught at an altar, and that is why the details have not been given in full. 


Comments on Elements of Mubyéshi Ryii’s Combat Skills (#%1% 
20 t) tA Fi HiBR, Senjo Kumiuchi Mubyoshi Rya Nakadori 
Oboe) 


Principles of the hidden dagger® (1##) Z AS, kaiken no daiji*) 


This is a hint for when you are in the presence of someone of high ranking. If 
you have an audience with [one of high rank] and desire to carry such a dagger, 
wear it between your inner and outer kimono. Have the blade pointing 
downward with the tip of the scabbard toward your thigh and the handle 
[upward] below your right armpit. When an emergency arises, you should take 
your kimono off your right shoulder and expose [your arm], draw the [blade], 


and stab. The hidden dagger is between nine sun, five bu and one shaku, two or 
three sun [11-15 inches] in length at its longest. It should have no hand guard.” 
When things are urgent, you can [replace this] with your normal wakizashi 
shortsword. There is more to be orally transmitted. 


nisbeh adage 


Figure 14.48. 


The surge of falling rocks and stones (445-25, ganseki otoshi no koto) 


When Lord Yoshitsune was successful in the assault on [the steep terrain of] 
Hiyodori,* they collected many vines of the wisteria tree and braided a rope from 
them, then with branches they made folding ladders, and with these the army 
advanced. Where the horses could not walk freely, they bound their legs and 
carried them down where it was too difficult. 


Figure 14.49. 


Figure 14.50. 


Hints for things you should keep in mind for steep areas such as those given 
above: 


In order not to be pushed down from such a high place [during combat], you 
should drop down with speed [keeping your center of gravity low]—this is an 
oral tradition. 

If you intend to push someone off [a cliff], you should keep a good balance 
and put both hands on your waist and push him over with your shoulder. This is 
because if you try to push him off with your hands, the enemy may grab your 
hands and you will plummet together. 


The secret skill of the many-petaled cherry blossom (#83 /\2ti 23, gokui 
yaezakura no koto) 

[One record of this skill says chrysanthemum.*] 
This is a secret for man-to-man combat on a battlefield. You should first decide 


which one of the enemy is your target, keep track of him, and have a good image 
in your mind. Then approach him gradually, consider the front tassets of his 


armor as cherry blossom petals and the strings of that section of armor the 
stamen of the flower. Drop down with your right knee on the ground and your 
left knee upward, and take hold of his tasset and lift it. During this, draw your 
sword with your right hand and stab into him. There are more oral traditions 
about this skill. 


If the enemy uses the above skill on you, you should quickly adopt an in body. 
Put your right hand on the enemy’s face and push. Also push the enemy’s left 
knee with your left hand. There are more oral secrets here. 


The above skill of the many-petaled cherry blossom is a secret of man-to-man 
combat, and although there are other skills, they are so many and so complex 
they are not mentioned here. Only what Shigenao Sensei orally transmitted has 
been recorded. 


Figure 14.51. 


Figure 14.52. 
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Secret Ways of Purification and Shinobi-Jutsu (*RSj4/2 Zon #+ 
2348}, Gokui Seijo no Shina narabini Shinobi-Jutsu) 


The formal way of decorating an altar is not easy to perform. Therefore, these 
days we use an informal way. 


To do this: 


¢ Hang an image of your central deity” with due respect. 
¢ In front of the image, place a stand and put a votive light on it. 
¢ Offer sake and washed rice [in small bowls; put them] on a thin tray. 


* Place a torii gate in front of the sake and rice. The gate is one shaku eight 
sun [21.5 inches] in height. 


* In front of that gate, place clear water in a bowl. 


¢ Place a standing screen of six sun [7 inches] in height and eight sun [9.5 
inches] in width to the side. 


Figure 14.53. 


[Method 1] 


When you meditate, look at the votive light and imagine it as a great fire. Next, 
imagine throwing yourself into the fire. After this, put the screen at the rear of 
the water bowl [blocking out the fire] and think of the water in the bowl as a 
lake. At this point you should imagine yourself diving into the water. After 
doing both of these, you have purified yourself with fire and water. You have 
invited the Buddha—through the image—into your mind. 
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Figure 14.54. 


This is the first method of three. 


[Method 2] 


Another method is as follows. This is called tachi haramaki (A7JH2). To 
perform this, you should draw your sword and say “On” and trace the character 
for fire (XX) three times on the front” of the sword, and on the reverse side you 
should write water (7K) three times with your finger. 


K 
Figure 14.55. 


Next, hold an image of the votive light [which is the fire] described above in 
your mind and stab your tachi greatsword into the imaginary flames. After this, 
rub the ridge” of the sword with your left hand and observe. If you have 
performed this correctly, [the blade] will be flexible. If it has not been heated by 
the fire of your mind, however, you should repeat this meditation no matter how 
many times it takes. When you want to return the sword to a state before it was 
infused with fire, trace the character for water (7K) close to the tip on the other 
side. Rub the ridge” with your left hand and chant the spell below: 


Sugunareya sugunaru tachi wo sugunisite yuge wo harau abiraunken 


(F< BNPBRSEATIET < ICU THREES: HGBV5SE5AlF 
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The above is the second method. 
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Figure 14.56. 


[Method 3] 


The last way is to meditate with the image described above in mind and try to 
picture a white fox with him. However, unless the white fox is one thousand 
years old, it will not work.” This way is also applied to shinobi no ho” to invite 
Inari (the god of foxes). 

These are the three kinds [of purification]. 


Figure 14.57. 


Shinobi (&O UV) 


Shinobi are not those who are common. They are given orders by the lord and 
travel the various provinces carrying secret letters, oaths, and joint signatures. 

A Buddha statue used by shinobi for traveling around the provinces is as 
follows: 

One way is to disguise oneself as a pilgrim and have a figurine of Hotoke 
hanging around the neck that has been hollowed out and made in sections with a 
secret letter that fits inside the statue. This is called Hotoke wari no shinobi. 


Figure 14.58. 


In our school, we say that you should be extremely careful and prepare for 
where the enemy is likely to become suspicious and how your secret intentions 
can be detected. How to carry or hide a secret letter on you is described later, but 
if the enemy still considers you suspicious and imprisons you, you should carry a 
[saw] called a chinsetsu® this is three sun [3.5 inches] in length. The manner in 
which you should keep it is also described later. When you are imprisoned, you 
should take out the chinsetsu and burn it in your mind with mental fire, just as 
you did with the tachi haramaki [purification spells above]. Then, saw your way 
out where you think you can best escape. Do this in the middle of the night so 
that you can move out [in stealth]. 
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Figure 14.59. 


There are things that you should keep in mind for when there is a strict policy 
at checkpoints. Prepare a wooden cylinder of the kiri tree of one sun, eight bu [2 
inches] in length and one sun, eight bu [2 inches] in width, and then cut it into a 
triangular form and hollow it out. Next, cut out a heart-shaped hole, wrap [the 
outside] with expensive brocade, and line the inside with gold leaf,® then 
meditate and put a statue of your guardian deity inside it. You should always 
carry this guardian deity as protection. When you come to a strictly guarded 
checkpoint as mentioned above you should put it under your topknot. By doing 
this you can hide yourself. 


How to prepare a secret letter: 


Fold paper in to a four-sun [4.8-inch] section, roll it into a cylinder, and secure 
it with glue. Keep this secret, keep this secret. This is only to be transmitted to 
one person. The place where you should put the secret letter is into your shitagi 
(under-kimono). Keep this secret, keep it secret. 


To carry the chinsetsu [the saw mentioned above], you should sometimes roll 
it together with the secret letter described above, or alternatively you can place it 
between your upper gum and the upper lip. This is the deepest of secrets. 


The above three secrets and shinobi-ho are mysteries from the family of 
Hagiwara [Juizo] Shigetatsu, [and these were given to] Sakurai Shigenao. Sakurai 
Shigenao was extremely enthusiastic and he was able to obtain this. I, also being 
enthusiastic, was given it by him. The way of the shinobi is myriad and 
comprehensive. Therefore only the outline is mentioned here. 


Figure 14.60. 


THE UPDATED WATER MIRROR SCROLL (7K #1 f Ht, 
MIZUKAGAMI SHINSATSU) 


There are six points on things about your outward appearance. 


1. Know that at night there should no definite method that the allied battle 
camp follows. 

2. At night the spirit of men, be it yours or the enemy’s, will be enhanced. 

3. Sometimes you will be surprised when a bow or something else that has 
been put against a wall falls over.” 

4. [Avoid] sneezing in a battle camp. 

5. If people tend to be talkative, it does not show a state of seriousness. 

6. Secure the horses in your camp. 


To discover the whereabouts of an ambush on a moonless night and when you 
can clearly see the stars, know that no stars will shine above an ambush if one is 
present. 


One of Yoshitsune’s poems” says: 


Do not go to the direction where no stars can be seen on a pitch-dark 


night 
While on a cloudy night, do not go toward clouds that are shining. 


(HORNERESAICTAEO (6S RE5/LEUNSA) 


Figure 14.61. 


Above an ambush, you will not see birds flying and there will always be 
energy” present. In the morning, mist will clear sooner above an ambush. Know 
that chi will always hang above them. 


Shinobi no mono, when trying to gain entrance to a position, will move in 
various guises, such as beggars. Carefully question and capture [those who are 
suspicious], take up their hair, or shave their heads in the correct manner,” and 
put them on horseback or put them in an inner room. Also, give them bows, 
spears, and other weapons. Do this and observe them so that you can detect 
shinobi no mono. 


[Shinobi] conduct their plans by disguising themselves as blind men. To do 
this, polish the scales of the carp fish with a fine whetstone until they are very 
smooth, pierce a hole in the middle of each scale, and then put them over the 
eyes. 


Figure 14.62. 


Figure 14.63. 


In order to distinguish the two kinds of fire: 


* human (A) 
¢ shape-shifter ({t) 


Trace a cross (+) in the air with your hand in the mudra of Hd (FA). Draw your 
sword and position it toward the fire and observe. If the target is above the hilt,” 
you can say it is a light being carried by a human. If you see it below the hilt, 
however, it is the fire of a shape-shifter. If it is the fire of a shape-shifter,” no 
matter whether it is in a mountain or a field, you should make a gesture of 
washing your hands, and chant the following spell three times. With this it will 


show its true nature: 
Hintei Sowaka 
(EYFTVYDDA) 


To make this peculiar fire disappear, form the mudra of Nichirin (4£, zai) and 
chant the following: 


On anichiya marishiei sowaka 


(FY PS IFVNUYIFTVIA) 


Figure 14.64. 


After this, the mysterious unknown will disappear. 


You should not hit something that illuminates® with a wooden stick or cut it, 
because it will self-replicate [after it has been cut in half]. 


When you see such a mysterious creature,” all that you need to do is to settle 
your mind. This point holds true not only for mysterious creatures but also for all 
purposes. Whenever you see people, observe them with a virtuous and clear 
mind. However, take note that it is difficult to identify a real-world person” 
without the correct teachings. Therefore conduct goshinpo-kuji (the rite of kuji 
for protection) when you see these strange creatures. 


There is a way to discern what is actually around. Do this by looking over the 


left sleeve of your kimono. The secret to making this creature show itself is that 
you should make the seven hand positions (mudra) of the Komyo Shingon so it 
will show what it truly is: 


[The seven mudras do not appear in the original text and have been added 
here. The idea is to form these mudras with the hands and chant the sections 
underneath. Together they form the full chant.] 


ik 


Chiken-in mudra (#4 EN) 
Chant: on abokya beiroshanou (AY YREP ATOYP/D) 


. Gegoko-in mudra (Ys HFHEN) 


Chant: maka (XJ) 


. Goshikikd-in mudra (4 EN) 


Chant: bodara (RY F) 


. Gebaku nichiho-in mudra (444 — Ef) 


Chant: mani (X =) 


. Gebaku nichi renge-in mudra (448 — FAjs 3 Ef) 


Chant: handoma ()\Y FX) 


. Chiken-in mudra (EN) 


Chant: jinbara (VY /\Z) 


. Hachiy6-in mudra (/\ 2 Ef) 


Chant: harabari taya un(JNDINU OV DY) 


[The full chant is: on abokya beishanou makabodaramani handoma jinbara 
harabaritaya un. | 


A shinobi-hi is a tool that you make in the shape « and of copper. It goes on 
top of a lantern or light so that it will go dark quickly. If you want it to become 
light again, take this away. How to make this tool is passed on in oral tradition. 


Figure 14.65. 


Put tweezers over the opening [of the lantern or light] and put a one mon 
[copper] coin on the light. This has the same effect as the above. Also, you can 
put toothpicks under the lantern or light. 


When you walk along a road at night and you think that it is dangerous, you 
should put a stone of appropriate size in your sleeve and carry it. Where you 
think that there is something suspicious, you can throw this stone to discover 
what is hidden there. Before you throw the stone, you should make a prayer to 
the gods and put some spit on it (fig. 14.65). 


When you come across a vicious creature,” know that they hide their toes. 
You should look at them carefully, as there may be difference with their legs. 
There are eighteen kinds of differences between human beings [and these 
creatures]. If you look for those points, you may find that they can move their 
legs in ways that a human cannot. Therefore pay attention to their legs. When 
you strike them, you should not cut them on the head, but strike at any lower 
point. The legs of a shape-shifter” are just like a horse.” 


Figure 14.66. 


When it is raining heavily, cloudy, and dark, you cannot see where you are 
going very well. Never pick up anything white or that stands out. If you pick it 
up, someone will strike out at you, as this white object will mark you [in the 
poor visibility]. If you need to pick it up for any reason, you should draw your 
sword out a small amount and protect yourself. Flip the white object over with 
your scabbard. This is done because it may poisoned; be aware of this. 

Until the fourth hour,” if you are walking in the street, walk in the middle of 
the road. After that time, however, move over to the left or to the right. This is 
because until this time of the fourth hour, the middle of the road has chi of yo.” 


Figure 14.67. 


Figure 14.68. 


Figure 14.69. 


During the night, do not take the position with the wind or the rain blowing 
into your face. If you are in any argument or similar situation, move so that you 
are not in such a position. Even when you go out the gateway, observe the wind. 


If you are in a northern province, footsteps that are not around a castle or a 
busy street sound out as far as one ri (2.4 miles). If someone is ahead of you, 
know that it can be dangerous. 


After you have killed someone at night and are retreating, if you are unaware 
of where east, west, north, and south are and do not know what to do, find a 
watercourse and go upstream so that you can find a mountain. Go onto the 
mountain and take a position where you can observe whether people are chasing 


you with torches in hand. This way you can identify any roads or paths, allowing 
you to construct a way of escape. 


If those who are chasing you are close behind and you think it is difficult to 
get through them successfully, cut off the end of your scabbard so that you can 
breathe through it, put the open end” into your mouth, and then hide in the water. 
Stab your katana or wakizashi [into the riverbed] and secure yourself with this. 
There is a method that you must learn concerning the way to breathe for this 
skill, but it is passed on in oral tradition. 


ere =* 


Figure 14.70. 


Figure 14.71. 


When you are injured on your arm or anywhere else, move into a stream of 
water. This is done so that people will not be able to follow the trail of blood 
drops. 


Figure 14.72. 


Also, when it is snowing, you should put your footwear on backward, hold a 
branch” on the left side, and move into the stream. This is done so that you are 
not followed. 


Figure 14.73. 


This is an important point or spell for when you have killed someone and have 
to move on:” 


yunde mete ato to saki towa k0 no musha naru wo mamoru wa shichiyo 
no hoshi abiraunken 


(SFRCMECCHEMMSORBESeTOICKIOIELVE 
DIVTIY) 


When you have someone carry a lantern for you, it is not good to have him 
ahead of you. Instead have him to your left side, two or three shaku [2-3 feet] 
behind your swords. This is done so that you have a good view of the front, the 
rear, the left, and the right. This is especially so when you are on guard duty and 
during and after the sixth month of the year.” 


Figure 14.74. 


Observe the area around the house [where you are staying] and consider what 
the defenses are like. You should take into account the prospect of both fire and 
yato thieves. 


In a house, be very careful around the floor, veranda, ceiling, and where 
tatami mats are soft on inspection. You should lift tatami mats and check below 
them thoroughly. Also, take down any decorations and hanging scrolls” from the 
walls. 

When you have a retainer of yours in the next room, have him sleep across the 
door between your rooms. If you are staying upstairs,” have him sleep at the 
bottom of the steps that lead to the entrance to your room. 


Figure 14.75. 


When you are in your quarters [at a lodging], there are oral traditions for when 
lamps are still lit and when they have died down. They are as follows: Put both 
of your swords in a place that is not considered safe [while the lights are up], and 
after the lights have died down, move them to an appropriate and safer place. 
Also sleep two shaku, five sun [30 inches] away from the door. 

Any pillow you use should be one that will not let you sleep comfortably. 
Also, there is something called the pillow of crickets. With this you will wake up 
even if a cricket comes into your house. This is an oral tradition. 


How to construct the pillow of crickets: 
Cut paper in a square and write down these words as shown (fig. 14.76). The 


characters to use are listed here: 


1. BREG (somin) 
2. HF (musho) 
3. 1H (tsitatsu) 
4. AT] (tachi) 

5. X (inu) 


6. Draw the arrow [and follow the instruction below]. 


Figure 14.76. 


When you write the arrow,” create a meditative image. For the vertical line, 
hold the image of piercing a dog.” While drawing this line, [chant] “on marishiei 
[sowaka].” 


Figure 14.77. 


Write the above on hosho paper, then cut tato paper into a square and seal [the 
talisman] within the tato sheet. When you sleep, lay with your head on it. 
Whenever you are worried in a traveling lodge or similar situation, use this [and 
you will wake if danger approaches]. If you do not have it with you, write [this 
spell] in the four corners of the room.” More is found in oral tradition. 


When the enemy infiltrates and there is a moat, river, or pond in the area, he 
may have prepared an appropriate size stone beside the water. This is done for 
the case that if the people of the house wake up and the shinobi is chased, he 
may throw this stone into water. If you are not aware of this technique, you will 
be deceived.” 


Sometimes the person who has infiltrated, if he thinks he has been detected, 
may keep a level head and step into the hearth and crouch there, trying to take 
advantage of any gap you show, and will strike and escape. The oral tradition 
here is that anyone who wakes up will be very familiar with the house, and will 
automatically avoid this place. Be aware that an infiltrator may wait here and 
attack those who come close by the fireplace who are trying to get a light. 


When you exit to chase an enemy who has infiltrated, there are things you 
should be aware of, including the following. Oral tradition states that you should 
be careful about everything. When an enemy has infiltrated, stretch a cord across 
the entrance, and if there is cloth curtain, you should cut it vertically and leave 
four or five sun [5—6 inches] at the bottom [uncut, so that when he exits, he will 
become trapped inside it]. If it is a screen of rope, you should tie the ends 
together at the bottom. If there are stairs, he will hide in the next room, and if 
someone comes down the stairs, he will attack from that position. Be aware of 
this. If the enemy is chased suddenly, he will scatter caltrops behind him on his 
way out, and if you step on them, you cannot proceed any farther. When the 
enemy goes out through a gate, he will shut it, and that will allow him to go five 
ken [100 feet] farther while you are still trying to open it. There are teachings on 
chasing or escaping, all of which are skills to be orally transmitted. 


Figure 14.78. 


Figure 14.79. 


Figure 14.80. 


When you perform as a shinobi, you should learn to imitate birds and other 
such things, as it is often useful when you are undertaking shinobi action. In 
ancient China there was a case where the guards at a checkpoint allowed [Tian 
Wen] to go through, because one of his men made the sound of a cockerel. You 
should copy a cockerel particularly on a koshin night. Some people say whatever 
you do on a koshin night will be exposed without fail. This was first said by 
thieves. Are these things detected with ease or not on this night? As to which is 
correct is an oral tradition. 


To know if there will be an accident on a ship, before you get on board, write 
the character below on the ground with your big toe, and when you write the 
final dot, step on it and then look at the captain’s face. If there is to be a problem 
[with the ship], you will see him headless. However, if there is nothing to worry 
about, then you will see him as normal. 


{K 


To prevent seasickness [for others], you should pray to [Prince] Yamato 
Takeru, write the character below toward the deck” of the ship, and put the last 
dot on the head of the person [who is seasick]. 


Fat 


Alternatively, you can get on board with a straw hat and carry Pinellia tuber. 
If it is not available, you should scrape and take the clay from a wall [and take 
that]. Carrying sulfur in your kimono will also suffice. In addition to this, you 
can prepare twisted paper string and tickle the inside your nose to sneeze before 
you get on board. Those who shoot muskets do not get seasick. 


If you have an engraving of Kurikara Fudo (a dragon wreathed in flame) on 
your ko-gatana knife, then also you will not suffer from seasickness. Ko-gatana 
and a kozuka [small blades attached to a sword scabbard] will protect you from 
being attacked in vengeance [while traveling], but this does not always hold true 
with any vehicle.” 


If you come across mountain bandits, keep your mind calm and pass through 
as quickly as possible without becoming scared. While traveling for two or three 
ri (S—7 miles) from that point, keep a watchful eye for anyone coming from the 
front, rear, right, or left. Mountain bandits are usually in a group of six from the 
servant class.” Know that only one will show himself at first, while the other five 
or so will be hiding in a grass field or somewhere of that nature. 


Figure 14.81. Kurikara Fud6 


Oral tradition states: mountain bandits will put their left ear to the ground to 
know [if someone] is strong or weak [by the strength of their footsteps] and also 
to listen to their voices [to see if they have strong personalities]. Those who are 
decisive and with a righteous mind, who have a resonant and clear voice, have a 
strong mind and maintain a tight belly when on a mountain or in a field. When 
scared, you cannot maintain such a tight belly, and your voice and footsteps will 
sound hollow, clench your teeth, maintain a tight belly, and shake the ground 
with your steps. Also, when scared on a mountain or in a field, chant the spell of 
Fudo no Jiku no Ju; this will give you a strong mind. Those whose footsteps 
continue to resonate are brave and strong, while those who are weak have light 


footsteps. It is said that mountain bandits decide if they will fight after they have 
identified the type of footstep [of their intended target]. Also, they may stretch 
rope across a road. There is an oral tradition for this case. 


Figure 14.82. 


If there is a sick person on the road while you travel, who is moaning in pain, 
asking you for medicine, you should be aware that you should not get close to 
such a person. Also, if someone you do not know wishes to accompany you in 
the daytime, then this is also not a safe situation. 


THIS IS 
A TRAP 


Figure 14.83. 


Figure 14.84. 


When you cross over a river you are not familiar with, you should move 
diagonally upstream [then move downstream when half way across]. 


Figure 14.85. 


How to know from which direction tozoku thieves will come from: 
On the days of the: 


° Rat 

¢ Horse 

* Cockerel 
¢ Snake 

¢ Boar 

* Tiger 


Thieves will come from the eighth direction from the animal for that day. 
On the days of the: 


° Ox 

* Ram 

* Dog 

¢ Hare 

* Monkey 
* Dragon 


Thieves will come from the fourth direction for the animal of that day. 
You can identify the direction according to the Twelve Earthly Branches.” 
On a day of Kinoe and Kinoto they will come in the hour of the Dog. 


On a day of Hinoe and Kanoe they will come in the hour of the Rat, Tiger, 
Dog, or Boar. 


On a day of Tsuchinoe or Kanoto they will come in the hour of the Rat or 
the Dog. 


On a day of Tsuchinoto and Mizunoe they will come in the hour of the 
Horse and the Boar. 


On the day of Mizunoto and Hinoto they will come in the hour of the Rat. 

When you wake up [unexpectedly] while in a traveling lodge or your own 
house, the things you should pay attention to are: 

* if rats are making noise 

* if mosquitoes are flying about quickly 

if insects are making noises 


If you are in your house, you should check the external areas. There are oral 
traditions here. 


Here is a hint you should be aware of when while you are engaged in duty 
[around a castle, etc.]: If a retainer or somebody loses his mind, you should bind 
him inside of his kimono and carry him out as if he is ill. Have his body bound 


in the kimono and bind his legs [around the height] of one shaku [1 foot], then 
carry him away. 


When someone is bitten by a horse, put water into a wooden trough or a ladle 
and write the characters ##/Mj87K with the Two Swords hand mudra,” have the 


person bitten drink three sips, little by little, and pour the rest of the water on to 
the wound. Also, you can chew raw millet and put the pulp on the wound; this 
will also work. 


When you are stung by a bee, grind the leaf of the taro plant and put it on the 
sting; this will help. Also, you can write the following on the sting: 


Ba ARO ABD AR 


(namu aka fudomyo’0) 


Figure 14.86. 


Hayatsukegi (fast fire tool): either put sulfur on both ends [of a taper], or put 
equal amounts of a decoction of sulfur and camphor on thick paper. 

Do not run out of breath smoothing medicine. You should always have, be 
prepared with, and be aware of the following way: take a blue hand cloth, cut a 
bundle of straw of the thickness that you can grip, [wrap it with the cloth], and 
then put it across the mouth.” 


The art of the shape-shifter at night (ZF 49K'E / S, yachi yokai no koto) 


This concerns an army at night and is the skill in which shinobi no mono 
disguise themselves as women. Normally there is nothing particularly dubious 
about them, but there are oral traditions about this. In this case, if you burn pine 
resin or cedar resin, this skill will disappear.” 


Figure 14.87. 


If you happen to fight a vicious creature” at a malignant place, you should 
pick up a stone and chant the name of your god, or say “Yun Hotoke, Yun 
Kami,”” put your spittle on the stone, and throw it to hit this creature. At this 
point, a wooden statue and the like may appear by magic. You also should hit 
this [with the stone]. In Iga, Kai, and Nagato,” they perform this tradition. 


Figure 14.88. 


How to prevent mosquitoes from coming into the room: Write the characters 
for wind (Jél) and smoke (}@) on paper and put it under the window. Capture a 
brown bat” and bind it upside down in the east of a room, take its blood, and 
soak cord in this blood. Stretch the rope at the height of sleeping level. This 
tradition is called Yoshitsune’s Principle of Sleeping Quarters (Yoshitsune neya 
no daiji). 


aye A Glsahe acy eR | YM 


Figure 14.89. 


How to not shake and shiver from illness: During the three months of spring, 
grind the flowers of a hemp plant and put it [in] your nose. Also, you can put the 
juice of the hemp leaves into a bowl, add some water, and mix them. Also, have 
the morning sunshine reflect on the water and drink it; this will free you from 
shakes and shivers for one year. 

How to stop a baby crying in the night: Stretch a rope that has been soaked 
with the blood of a gray horse on the roof. Then a talisman should be written as 
follows: 


You should write the talisman (shown in fig. 14.89) on blue paper and make 
one end to look like a [Chinese] sword. You should put this talisman in [or 


around] a stove. 
A teaching about departure from a poem by Yoshitsune says: 


If you find a rice husk in your departing meal, it is a sign of luck for your 
upcoming conflict.” 


(PSHORANUYBIESV INTE) AFATYIEYL) 


If you hear a crow calling upon your departure, if it is an odd number, it is 
lucky; if an even number, however, then you should be careful. Also, it is 
unlucky if an animal crosses your path. When you depart, you should start with 
the leg of yo (the left leg). 


Use an ink stone and rub the ink stone in the ink tray [to create the ink]. When 
you do this, mix your earwax in the ink. When you go to a battle camp, you 
should put an ear pick in your ink set.” This is the proper way. If you write 
something for an important matter, mix grated yam in the ink. Alternatively, you 
can apply [the grated yam] to the writing afterward. This will dispel yokai 
(monsters), and they will have no power. Also, you can add grated yam, and the 
writing will not come off. 


Figure 14.90. 


When you approach a corner of a street, you should observe both the left and 
the right and pass the comer carefully, as it is not good to tum a corner 
carelessly. 


The principle of birds (28-2 AS, chorui no daiji) 
In a period of war, how to observe birds that fly away or approach is as follows: 


¢ If the birds are chirping and facing your direction, it is lucky. 

¢ If you are hit with bird droppings, it is bad luck. 

¢ If a bird comes in your room, even if it is a simple hut, it is unlucky. 
¢ If a crane makes a nest [around the house], it is unlucky. 

¢ It is unlucky if [you see] birds flock together. 

* It is unlucky if birds make much noise at night. 


¢ If birds chirp in the early hours of the night, they may be made to chirp 
through shinobi no ho (the ways of the shinobi).” 


There are more details to be passed orally. 


This scroll consists of seventy-five points” concerning shinobi, which should 
be constantly kept in mind. However, [we are] not exclusively on that path. If 
there is a very strong enemy who cannot be defeated, and you intend to perform 
a night attack upon him and alone, you should attack with these skills. If you are 
determined to die when you attack with these skills, no matter how strong the 
enemy is, there is no chance that you cannot fulfill your aim. These lessons 
should not be given out, and it is strictly forbidden to use the above teachings for 
an unrighteous purpose. This is to be acknowledged beforehand with a written 
oath. Therefore, there is no need to dwell on this anymore. However, if you give 
it away without permission, you cannot escape the punishment of the gods, as it 
has been written in an oath. 


This scroll is a secret writing that has been transmitted in our family; however, 
as you are enthusiastic to have this writing, I will give all of this to you. Do not 
expose this to others. 

Let it be so. 


The first month of Koka 2 [1845], a Year of the Snake 


Figure 14.91. 
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RITUAL MAGIC 


Esoteric teachings and ritual magic have been present throughout much of 
Mubyoshi Ryii’s teachings, displaying the time frame in which the skills were 
born. Previously, any magical skills were teachings within another section, such 
as the magical teachings attributed to or complementary with shinobi skills. The 
following is an overview of the magic to be found in Mubyoshi Ryi, 
predominantly inserted into the school from the traditions of Bishamonden and 
the sword school Shinjin Ryu. 


THE ART OF KUJI 


Kuji is a famous ritual and a misunderstood art. The reason for this is that it is 
extremely old, predating the samurai, and is found in various forms and is 
performed for various reasons. Many sources have differing teachings, causing 
confusion as to what kuji actually is and why it was performed. 


Kuji should be considered a nine-word ritual prayer for self-protection, 
divided into two basic forms. First, in fixed two-handed postures called mudra, 
where each word is represented by a single hand position. In this version, the 
samurai would make each hand posture as he spoke the correct spell. Second, a 
grid network is constructed of nine lines, each representing a single word of the 
prayer, with a tenth word written over the grid of nine lines. 


A samurai would use these protection rituals when he felt in danger. He might 
simply perform all nine hand postures with their accompanying mantras as a 
form of spell, or he might make a grid in the air or on paper, where he would 
write down a tenth word in the center of the grid, depending on which situation 
he faced, as explained below. 

The following two kuji scrolls were written in the nineteenth century by a 
student of Mubyoshi Ryd, but it is not certain which version the founder of the 
school used. 


The Principle of Kuji (142A, Kuji no Daiji) 


1. For Rin (Bia), use the Daiitokub6-in mudra (ABV t=EN). 


Figure 15.1. 
Daiitokub6 mudra 


2. For Pyo (££), use the Daikongorin-in mudra (A all BREN). 


Figure 15.2. 


Daikongorin-in mudra 


3. For To (ffl), use the Gejishi-in mudra (4Méi-F EN). 


Figure 15.3. 
Gejishi-in mudra 


4. For Sha (4), use the Naijishi-in mudra (AVA Ef). 


Figure 15.4. 
Naijishi-in mudra 


5. For Kai (#4), use the Gebaku-in mudra (Yh 44E)). 


Figure 15.5. 
Gebaku-in mudra 


6. For Jin (B), use the Naibaku-in mudra (AEM). 


Figure 15.6. 
Naibaku-in mudra 


7. For Retsu (24), use the Chiken-in mudra (#8 #E))). 


Figure 15.7. 
Chiken-in mudra 


8. For Zai (4£), use the Nichirin-in mudra (HAE). 


Figure 15.8. 


Nichirin-in mudra 


9. For Zen (Bij), use the Hobyo-in mudra (= #AHEN). 


Figure 15.9. 
Hobyo-in mudra 


CPA = 


Figure 15.10. 


[The Ishida Tar6 collection states the following:] 


Go through this ritual three times. 

Then clap three times [the first two claps are silent, and the third clap is 
with sound]. 

[The Morita Kohei collection gives the following date.] The fourth month 
of Ansei 6 [1859] (EX7<ELYA) From Yoshitomo (#£41) 

To Mr. Morita Kohei (4% 8 /)\ 2 @1 BR) 


The Soldier’s Way of Jaji (Hi41Fi4, Heihd Jaji Hd) 


[In this system, you create the nine-line grid and then, depending on your 
situation, write the correct character in the center. | 


Figure 15.11. The kuji nine-line grid. The dot represents the place where one of the characters listed below 
should be written. 


rN 


1. Use ten (heaven) before you meet high ranking people (SfiZ#t HM Aa). 


RE 


2. Use ryui (dragon) when you cross the sea or river by boat or bridge (j75] 


Fitts BR). 


i 


3. Use ko (tiger) when you go through a large field or deep mountains (/ 
BF AR LUT AR). 


ae 


4. Use 6 (king) when you go to battle or meet a thief (G #42354 [5] 84). 


a 
Ap 


5. Use mei (life) when you eat without protection (##/Lat &k BAS). 
ia 


6. Use sho (victory) when you quarrel or have a confrontation (HISAR 
BFF). 


oa 


7. Use ki (demon) when you fight illness or go to an evil place (AAMR 
ee PT{TB3). 
7K 
oo 


8. Use sui (water) when many people gather (A3x3c83). 


K 


9. Use dai (large) when you are happy or something positive has happened 


(B==5 2A). 
yes 
{J 


a 


10. Use gy (to go) when you move to war or depart a place (WHhBW{TZ 
BF). 


Write the correct character where the dot is on the kuji grid, and you will 
avoid and escape various difficulties or danger. Now I give you this. Live deeply 
and believe in your true mind. Do not show or give this to anyone. 


[The Ishida Tard collection adds the following instruction]: Symbolically 
wash your hands without water (karachozu, 4)‘5 7k) 


Wash your hands without water 
Perform the sacred cuts and hand postures 


And your body will be purified as a sky without clouds is clear ‘5 7K 
MUTIMTT ENVBTV BRNIMNHFSERL 


Repeat this three times. 
The fourth month Ansei 6 [1859] (ZiN7<=FPUA) From Yoshitomo (#540) 
To Mr. Morita Kohei (48 )\@1B9) 


THE SCROLL OF THE STAR HAGUN (RB Z&, 
HAGUN SHO NO MAKI) 
Antony Cummins says: This scroll is a collection of astrological secrets that are 


based on an understanding of the heavenly bodies, and in particular, the dipper 
asterism in the constellation Ursa Major. They are at the start difficult to digest, 


but with perseverance, their meaning becomes clear. They are also an invaluable 
look at the spiritual and religious side of the samurai, helping us understand their 
beliefs and magic systems. 


The Secrets of Military Astrology (B2M#/{#, Gunbai Hiden) 


CONTENTS 


Part 1. The Principle of Hagun (2A) Part 2. Understanding the 
Position of Hagun (RE ATZ3) Part 3. The Art of Knowing the 
Auspicious and Inauspicious When Going to Battle—Oral Tradition (2 
— We0+5E8 O(%) Part 4. The Seven Mantras of Ursa Major (CHEZ 
BS ZS) Part 5. Extracts from Sangoku Sdden, a Book of Divination, 
the Twenty-Eight Mansions (= Bi##(#ikS ZS —1/\B) 


PART 1. THE PRINCIPLE OF HAGUN (48 2 ABS, HAGuN No Dam) 


Antony Cummins says: In the constellation Ursa Major, this is the dipper 
asterism in the form of a dragon. The planet Venus is represented here by the 
word kanawa hoshi. The dipper asterism is an important factor in samurai 
warfare. 


Kanawa Host 


Tarrusum | SHaca Nyoear Monxyoru Rokuzon 


Figure 15.12. The image of the Ursa Major dipper asterism in the form of a dragon. The star Hagun is 
known as Alkaid in the West." 


PART 2. UNDERSTANDING THE POSITION OF HAGUN (#4 ke -Z 38, HAGUN ARU 
TOKORO NO KOTO) 


Antony Cummins says: A samurai army had to know where the star Hagun 
was. It represents defeat and can be an ill omen if it is in the wrong position in 
relation to the army. Therefore, knowing its position was important. The 
following list describes where the star will be. The Hour of the Dog is 7 p.m. to 
9 p.m. 


In the first month, [Hagun] will be in the direction of the Tiger at the Hour 
of the Dog (EA KZA EB ZA). 

In the second month, [Hagun] will be in the direction of the Hare at the 
Hour of the Dog (AR ZAG EIN ZA). 

In the third month, [Hagun] will be in the direction of the Dragon at the 
Hour of the Dog (=AR RKZAF HEAR ZA). 

In the fourth month, [Hagun] will be in the direction of the Snake at the 
Hour of the Dog (UA XZ EB ZAR). 

In the fifth month, [Hagun] will be in the direction of the Horse at the Hour 
of the Dog (HA KZA EFZAR). 

In the sixth month, [Hagun] will be in the direction of the Ram at the Hour 
of the Dog (7VA RX ZAG EA ZA). 

In the seventh month, [Hagun] will be in the direction of the Monkey at the 
Hour of the Dog (CA KZA EAZA). 

In the eighth month, [Hagun] will be in the direction of the Cockerel at the 
Hour of the Dog (/\A ibe EB ZAR). 

In the ninth month, [Hagun] will be in the direction of the Dog at the Hour 
of the Dog (7LA RX ZAG ERK ZAR). 

In the tenth month, [Hagun] will be in the direction of the Boar at the Hour 
of the Dog (TA KZA EAZAX). 

In the eleventh month, [Hagun] will be in the direction of the Rat at the 
Hour of the Dog (T—-FR RRZA EF ZA). 

In the twelfth month, [Hagun] will be in the direction of the Ox at the Hour 
of the Dog (TTA RZ EAZAR). 

The above revolve and come around again as listed above (LA EMRE 


= i). 


PART 3. THE ART OF KNOWING THE AUSPICIOUS AND INAUSPICIOUS WHEN GOING 
TO BATTLE—ORAL TRADITION (B—W)JLVO#I45E9 3 (8, Ikusa nt DERU NI 
SEI SHI WO SHIRU KOTO) 


Antony Cummins says: The following information is connected to the zodiac 
and to establishing luck. A person inquiring into his or her horoscope needs to 
understand how to find the elements known as honmyo (luck) and ganshin (bad 
luck). This is done by using the person’s birth sign and counting around the 
zodiac a listed number of spaces. See the chart in figure 14.85. This section also 
has a selection of magical spells to be chanted. 


tBzpri Amstel \SUIAA 
ARG KGINELED BE Iah 

TR AKGNZANBBAILF Dba 
ELA) BAUKVYELSIEITReES tH 
FRAIL) ADB La 

IK LE J BAU NY BR Isc ka 

UE) 28 LU At SS — Fe) VO bas 

WF SZAIHEWMNT TDI SBS ZMS 


Honmy6 (AS 4p) is your birth element [and is very lucky]. It can be found in 
the constellation Ursa Major. When Ganshin (7CRR) [an inauspicious element] is 
threatening, you should not go to battle. Your honmy6d is associated to the zodiac 
sign you belong to. 

If your honmyo is negative [Boar, Ox, Hare, Snake, Cockerel, Ram], then 
count around the zodiac signs six places [from your birth starting point; this will 
give you your element of ganshin so that you can work your horoscope]. 

If your honmy6d is positive [Rat, Tiger, Dragon, Horse, Monkey, Dog], then 
count around the zodiac signs eight places [from your birth starting point; this 
will give you your element of ganshin so that you can work your horoscope’]. 


Kuden Senkin Bakuden (O{% F#32{8) 


An oral tradition that should not be transmitted even for a thousand gold 
coins [A magic spell to be chanted: ] 


heicho, riken, tanin, taho, gashu, honrai, hokuto dkami, shichi nan, 
sokumetsu, fukuju, zocho, honmyo, ganshin, tonen, sokusei, taizan 


fugun, ichiji kinrin, kyu kyu nyoritsu ryo 
(Fade BH te A ft Be ER AS RAC St A HEB te 
AN an TCR Ss BN Se TS — FS HAA UES) 


[A free translation: ] 


Military harmony, sharp swords that include Buddhist wisdom that renounces 
evil passions, others’ treasure, of my people, and of myself, know that the god 
Hokuto Okami immediately removes the seven misfortunes and gives long life 
and happiness. Of honmyo and ganshin, know that which brings luck for this 
year. 


Praise the gods Taizan Fugun, Ichiji Kinrin—so mote it be. 


Yakushi Nyorai’s magic spell for removing illness and pain (28635 
TL, yakushi shoshu) on korokoro sendari matougi sowaka 


(Hes Ff Pfs YK hl) ASAE SD BC) 


Aoo 


Ichiji Kinrin’s magic spell (— #851, ichiji kinrin shu) 
noumaku sanmanda bodanan boron 


(#52 = S 2 Q45KR (in Sanskrit, boron) 


Repeat [the above] 100 times. 

BA BikSIBS AZ PRR 
SABFERASIACAERY 
TARO) se SS ZAIRE 
FikSSB—t+—IRPAO (Sanskrit) 
Wee AY FTA Dias 
Between CmBtK baa 


When you chant noumaku sanmanda bodanan boron: 


Two hundred times every day, your army will not lose a battle, and there 
will be no injury in battle, even if there are ten thousand enemy mounted 


riders. 


One thousand chants in a battle cannot be done, so do it one hundred times 
if you have no time. 


Twenty-one times if you are in a hurry when you start something. 


Chant it every morning and every evening after washing your hands and 
rinsing your mouth. 


If this is done, the seven misfortunes will disappear immediately, turning to 
the seven fortunes, and long life and happiness will be secured. 


Part 4. THE SEVEN MANTRAS OF URSA Major (CREZHS, SHICHIYO NO 
SHINGON) 


Antony Cummins says: The seven stars of the dipper asterism in Ursa Major 
each have their own story and god. This section shows a person which god is 
associated with their star. I was born in the Year of the Horse, which shows me 
which star I fall under and which spell I should use. 


Mantra 1. The star Phecda (232, tonro sho) 


This star protects a person who was born in the Year of the Rat. (fF J  / 
AJ, ne no toshi no hito wo mamoru) This star’s guardian god is 
Senju Kan’non. (ANB) = #8 BS — A) The god’s mantra is: 


on darani sowaka 
(MS 3 28 Fe 2 aa) 
Mantra 2. The star Merak (BF9£, komon sho) 

This star protects a person who was born in the year of the Ox and the Boar. 
(HAZE) ATF, ushi i no toshi no hito wo mamoru) This star’s 
guardian god is Seishi. (AB 34348 A &— BH) The god’s mantra is: 
on kukirudara un sowaka 


(WS EE EMEA 


Mantra 3. The star Dubhe (#77, rokuzon sho) 


This star protects a person who was born in the Year of the Tiger and the 
Dog. (#2 / ADF, tora inu no toshi no hito wo mamoru) This 
star’s guardian god is Amida. (AM PayKke BSA) This god’s 
mantra is: 


on harasarakukin sowaka 
(Ns 32 He | EES Ze) 


Mantra 4. The star Megrez (3C#H#, monkyoku shd) This star 
protects a person who was born in the Year of the Hare and the 
Cockerel. (NH Z#FZATF, u tori no toshi no hito wo mamoru) 
The star’s guardian god Monju. (Aff 325% B&—EH) This god’s 
mantra is: 


on iritarataran sowaka 


(MSTA MEG 2 > EL ESTA) 


Mantra 5. The star Alioth (#2 & &, renchd shod) 


This star protects a person who was born in the Year of the Dragon and the 
Monkey. (fr AZ / ADF, tatsu saru no toshi no hito wo mamoru) 


This star’s guardian god is Fugen. (Aff 2 BS—H) This gods 
mantra is: 


on kotoni un sowaka 
(WF Be Fe 2 )) 


Mantra 6. The stars Alcor and Mizar (#4, bukyoku sho) 


This star protects a person who was born in the Year of the Snake and the 
Ram. (BA ZF /J ATF, mi hitsuji no toshi no hito wo mamoru) This 
star’s guardian god is Miroku. (ASB 973) ES —A) This god’s mantra 
is: 


on kimatouro sowaka 


(WAS EA She AS B]) 


Mantra 7. The star Alkaid (= =, hagun shd) 


This god protects a person who was born in the Year of the Horse. (4-72 F 
J ATF, uma no toshi no hito wo mamoru) This star’s guardian god is 
Kokizo. (ASB 22% BS — A) This god’s mantra is: 


on hasatakanta un sowaka 


(pasta: Wace -s Foy 


PART 5. EXTRACTS FROM SANGOKU SODEN, A BOOK OF DIVINATION, THE TWENTY- 


EicHT Mansions (=EX46{8ZiRS —1/\i8, SANGoOKU SODEN NO NUKIGAKI 
Nis0-HASSHUKU) 


Antony Cummins says: This section has not been included. It consists of a list 
of the twenty-eight lunar mansions and their positive and negative connotations 
for a samurai. The original image is shown (fig. 15.13). 
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Figure 15.13. The twenty-eight lunar mansions from the Ishida family’s Mubyoshi Ryi scrolls, stored in the 
Amagasaki Municipal Archives (EIA TH ILIA SEO ABBR) 


Alit— Sith S By S PS 
ASL AR BAY 2 ARS fh 


ZEST RZO REZ 
=O NBS ASU Riis 
Ath BL as ZA AR] TS 
Sab R mae A 
SRB yw 


The above is a secret scroll. 


As you have been hoping to obtain this for a long time and you are faithful, 
I have gathered and written extracts from military astrology, secret magic 
spells, and oral traditions that are military tactics from former masters. 


In the future, this should not be transmitted to any immature students, even 
if they are strong and have studied with ambition [the ways of] our 
school. 


After seeing through his devoutness, this should be transmitted. 
Swear this with a written pledge. 

Niki Shinjiro Masanaga 

Hagiwara Jiizo Shigetatsu 

Tomi Gen’nai Nobuna 

Kitagawa Kin’emon Sadahide 

Goto Shinsuke Suketomo 

Mizuno Juzo 


Written in Tenmei 7 [1787] (KBHC) On the second day in the twelfth 
month (1 _H —B) (4€##) Given to Kitagawa Gorobei (4b) || AEB A 
FS) 


THE ART OF SELF-PROTECTION 
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Figure 15.14. The goshinpo ritual from the Ishida family’s Mubyoshi Ryi scrolls, stored in the Amagasaki 
Municipal Archives (FEla TH IZA LE AeA ABBE SCS) 


Goshinpo is a short ritual of five components with the objective of surrounding 
the samurai with spiritual armor. Each of the five stages builds on the purity and 
spiritual defense of the warrior, until in the end he is given divine protection 
against his enemies. Each stage consists of a mudra hand position and a mantra 
spell. For a deeper description of the ritual of goshinpo, see Invisible Armour by 
Serge Mol.’ Mol’s translations of the mantra are used below, and the images 
were provided by Gabriel Rossa. Goshinpod may also be known as goshinho or 
goshinbo. 


Self-Protection (72534, Goshinpd) 
1. A= 
Om sowa hanba shiuda saraba tarama sowa hanba shudo kan 


Om, all beings are pure by nature, I myself am pure by nature. 
Use the Josango mudra (fig. 15.15). 


Figure 15.15. Josang6 mudra 


2. feak = PREG 

Om tatagyato dohanbaya sowaka 

Om, I pay tribute to the victorious that is born, so be it. 
Use the Butsubu Sanmaya mudra (fig. 15.16). 


Figure 15.16. Butsubu Sanmaya mudra 


3, 3 BB 

Om handobo dohanbaya sowaka 

Om, I pay tribute to the lotus that is born, so be it. 
Use the Rengebu mudra (fig. 15.17). 


Figure 15.17. Rengebu mudra 


4. Sia a8 

Om bazoro dohanbaya sowaka 

Om, I pay tribute to the family of all vajras, so be it. 
Use the Kongobu mudra (fig. 15.18). 


Figure 15.18. Kongobu mudra 


5. He AES 

Om bazara gini hara chihataya sowaka 

Om, I pay tribute to Agni, goddess of lightning, who lashes out flames, so 
be it. 

Use the Hiko Goshin mudra (fig. 15.19). 


Figure 15.19. Hiko Goshin mudra 
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KUDEN—ORAL TRADITIONS 


Again, this is simply a list, and therefore only the names remain, which can lead 
to confusion. Luckily, however, some manuals were written later in the school’s 
history, such as the Mizukagami, Mizukagami Kuden no Oboe, and Mizukagami 
Shinsatsu. These writings recorded some of these oral traditions in full. This list 
has been inserted here, and whether the skill is missing or has been recorded is 
written below each. In Total there are 158 skills, and approximately 50 of them 
have been recorded throughout this book in the different scrolls, meaning that 
almost seventy percent of the oral traditions are missing. 


The list is still of great interest as it provides an understanding of the skills 
involved within the school and allows us to peer into the way of the samurai. 
Remember that without context, some of the skills can seem abstract or may 
even be misleading. 


Mubydshi Ry Oral Traditions (##4TinO (SZ, Mubydshi 
Ryu Kuden no Bu) 


1. Quick Kuji (271, hayakuji) 
[Quick ritual of kuji, a defensive spell] 

2. To Imbue the Greatsword (A 7JA8®, tachi haramaki) [Found in the 
Mizukagami Kuden no Oboe scroll, this skill is to write characters on the 
blade of the sword for purification purposes. ] 


3. Dismounting a Man from a Horse ( F 833%, geba otoshi) [Found in the 
Bishamonden Kenjutsu scroll, not translated in this book; a spell to make 
a mounted enemy fall] 
4. The Cricket Pillow (H8#8@4%, kantan no makura) 
[A spell creating an imaginary rope that surrounds the sleeping warrior 
and wakes him if an intruder enters] 
5. Mystery of Staunching Blood (f1#4@®@, chidome no ki) [Missing] 


6. The Way of Kuji (7L7%, kuji hd) [The full ritual of kuji] 

7. The Way of Jaji (1-34, jaji ho) 

[The full ritual of jiji, a protection spell consisting of kuji plus one 
character] 

8. The Way of Self-Defense (53%, goshinpo) 

[Defensive spell] 

9. The Principle of the Helmet (H@®ASH, kabuto no daiji) [Missing] 

10. The Principle of the Horse (OAS, uma no daiji) [Missing] 

11. The Principle of Armor (& ZUADASH, yoroi no daiji) [Missing] 

12. The Principle of the Sword (A7] OAS, tachi no daiji) [Missing] 

13. The Principle of Water (KO AH, mizu no daiji) 

[Missing] 
14. The Principle of Filth 754%O2AH, owai no daiji) [Missing] 
15. Stopping a Sword (QJ €!), shiraha dori) 

[Missing] 

16. Securing a Horse at the Legs (S&H ORS, shiba tsunagi) [Missing] 

17. The Art of Boarding a Ship (#t7\ 358, fune ni noru koto) [A magic 
spell to see if the ship will sink on its journey] 

18. The Principle of No Fire (##@:X®OAH, muka no daiji) [Missing] 

19. The Way of the Narrow Path (4434 @/;%, hosomichi no hd) [To hide in 
alleyways when being chased] 

20. The Principle of Distance (faiP4@ AH, kenmon no daiji) [Found in the 
Mizukagami Kuden no Oboe and Shinkan no Maki scrolls. To dive 
forward and strike people at the lower leg with the sword when running. ] 

21. The Principle of Courtesy (#2@AH, rei no daiji) [Missing] 

22. The Teaching of the Moon on the Water (2K A Mi, suigetsu no kurai) 
[Found in the Bishamonden and Bishamonden Kenjutsu scrolls. A 
concept often found in samurai literature concerning the reflection of the 
true mind. A mirror is placed on an altar to clean both the mirror and the 
mind simultaneously. ] 

23. The Principle of Honing Oneself (#4{7OASS, shugyd no daiji) 
[Missing] 

24. The Way of Three Gods (= ##18E7%, san jin no hd) 

[Found in the Bishamonden scroll; no explanation is given. ] 


25. The Principle of Sleeping Quarters (j2/2@OXAS, neya no daiji) [Found 
in the Mizukagami Shinsatsu scroll. This skill is to use blood to attract 
mosquitoes away from a sleeping person at night. ] 

26. The Way of Killing Thieves (AEA SiH, nusubito shisuru ho) [No 
specific teaching found, but multiple articles fit this title in the 
Mizukagami scroll. ] 

27. Not Moving the Inside to the Outside (A 9b3 Lt iO;%, naigai e denu ho) 
[Missing] 

28. The Way of the Dog that Lies Down (AE\Zj%, inu fuse no ho) 
[Missing] 

29. The Way of Arresting Criminals (32 A#& #4 33%, han’nin wo tomeru 
ho) [Missing ] 

30. The Way of Stopping People (2&4 Zi#, ashidome no hd) [Missing] 

31. The Way of Crossing Over an Unknown River (4540) ||#&3%, shiranu 
kawa wo kosu ho) [Found in Kuden no Oboe and Mizukagami Shinsatsu. 
It is to cross diagonally upstream at first and then move downstream. ] 

32. The Way of the Light Body (402874, mi karoki hd) [Found in the 
Mizukagami; to have a lightness in form when jumping from a high 
place] 

33. The Way of the Immortal Fire (FH F/X7%, man’nen-bi no hé) [Missing; 
possibly low light and long-lasting torch] 

34. The Way of the Ten-Thousand-Year Torch (77 4F#A, man’nen 
taimatsu) [Missing; most likely an alternate version of the previous item] 

35. The Way to Know if a Sick Person Will Live or Die (HA 4IERUK, 
byonin seishi wo shiru ho) [Missing] 

36. Breathing in Water (2K ASS 3, suichi iki suru) 

[Found in the Mizukagami; to cut down the scabbard of the sword and 
breathe through it] 

37. The Way Purifying the Hands (‘5 2K;&, kara chozu ho) [Found in 
the Mizukagami Shinsatsu scroll; see the poem at the end of “The 
Soldier’s Way of Juji” section in chapter 15. To imagine and 
symbolically wash the hands to rid the area of evil. ] 

38. The Way of Hiding in Grass (Bi Oj&, kusagakure no hd) [Found in 
the Bishamonden scroll; no explanation is given. ] 

39. The Way of Illuminating a Dark Night (I7@8A-+74, yamiyo akaruki 


ho) [Missing] 

40. To Stop a Running Horse (4 tt 5) 3, hase uma tomeru) [Missing] 

41. To Send a Person to Sleep (Adk#703 5, hito wo nemurasu) 
[Missing] 

42. To Remain Awake (F%47 5 62, ware nemuranu) 
[Missing] 

43. Dangerous Epidemics (4? <¢ 747, yakubyo fukashi) 
[Found in the Bishamonden Kenjutsu scroll. It involves a magic talisman 

against epidemics. ] 

44. Understanding Night Attacks (%2#Y@0;4, youchi wo shiru ho) 
[Missing] 

45. The Way of the Blindfold (83274, mekakushi no h6) [Missing] 

46. The Way of the Three Gods of War (=[a##Zj3H, santdshin no hd) 
[Possibly found in the Bishamonden scroll] 

47. The Way of Goddess of Gyokujo (K24#Z34, gyokujoshin no hd) 
[Missing; Gyokujo is a goddess in Taoism. | 

48. The Way of Walking at Night (447 7Z3%, yako no ho) [Missing] 

49. The Way of Walking in Daytime (247 Zj%, chiko no hd) [Missing] 

50. The Way of the Drawstring Pouch ($811) 47%, fukuro kinchaku no hd) 
[Small bag used to hold daily things or sometimes fuses] 

51. The Way of the Floating Candle (GH/@#€i%, rosoku tobasu hd) 
[Missing] 

52. The Way of Avoiding Lightning Strikes (B#387H, kaminari ochinu 
ho) [Found in the Bishamonden Kenjutsu scroll; not recorded here] 

53. Understanding Death (Aap 403%, zetsumei wo shiru hd) [Missing] 

54. The Way of Identifying Decapitated Head Types (HS2t#3%, kubi 
jikken no ho) [Missing] 

55. The Way of Taking a Pulse (LAKIA, kenmyaku ho) 
[Found in the Mizukagami scroll; used to identify if a warrior’s pulse rate 

is erratic and thus foretelling of an upcoming danger] 

56. Attending to the White Part of a Sick Horse’s Eye (3 AER BiH, uma 

no shirome naosu ho) [Missing] 


57. The Way of Making a Horse Lower Itself ({AZ3%, uma fuse no ho) 
[Missing] 


58. To Confuse [the Enemy] (#28—@j4, mumyo no sake) 
[Found in the Shinkan no Maki scroll; a weapon, normally a powder, to 
confuse the enemy] 


59. The Way without Opening (#@f]|F74, mu no ake h6) [Missing; the 
translation of this title can drastically change depending on the context. 
This translation may not reflect the teachings. ] 


60. Gand6 Lantern *Ay & DX, gandé hi) 
[A hooded lantern] 

61. The Principle of Knowing if an Emergency Is Taking Place (K##35K4l, 
daiji kuru wo shiru) [Missing] 

62. The Precept against Unnecessary Killing (#244 & £, sesshd sasenu) 
[Found in the Bishamonden scroll] 

63. How to Avoid Coming across People (A 7K#3Z7%, hito ni awazaru ho) 
[Missing] 

64. Victory on All Fronts (BU4@ BiH, zengo katsu ho) 
[Missing] 

65. The Space in the Middle of Combat (K/J\@344!), daisho no atari) 


[Possibly the concept found in the Shinkan no Maki scroll about rhythm 
and timing] 

66. Knowing When People Have Fallen Asleep (2A!) fé S #kAN, neiritaru 
wo shiru) [Missing] 

67. How to Send People to Sleep (A #&32 A Z, hito wo neirasu) [Missing] 

68. The Way of Shooting (@¥O& OK, inuki no ho) 
[Missing] 

69. The Way of Arson (Kh 3/4, kaji deru ho) [Missing] 

70. The Way of Drawing Someone Out (AMFK Aj&, hito yobidasu ho) 
[Missing] 

71. The Way of Stone inside a Pocket (fR-F4]Oj&, kaichi ishi no ho) [To 
carry a stone in the sleeve of the kimono] 

72. The Way of Fire inside a Pocket (IRAN OI4, kaichii hi no ho) 
[Missing] 

73. The Way of Rope during Travel (448 /;#, dochii nawa no ho) 
[Missing] 

74. The Way of Taking a Bath (lS \ A844, furo e iru toki no hd) 


[Missing] 

75. The Way of Passing in the Midst of the Enemy (Fil 37%, takechi 
toru ho) [Missing] 

76. To Stop Fighting (NT & #&, kenka tome yo) 
[Found in the Kuden no Oboe and Mizukagami scrolls; to prepare for and 

discourage personal eruptions that may turn to violence] 

77. Straight Throwing Blades (== 48, sao shuriken) [Missing] 

78. The Way of Passing along a River Edge (J||4%if3%, kawa fuchi toru ho) 
[Missing] 

79. The Way of Discussing and Persuading (ami ¢& < 63%, ronjiai tokuru 
ho) [Missing] 

80. The Way of Signaling with Fire (X#kFjE, hi wo shimesu hd) 
[Missing; literally, “showing fire” ] 

81. The Way of Creating Fire (#72 97%, hi wo nasu ho) [Missing] 

82. The Way of Crossing over a Castle and Moat (J#sm#k FjH, hori shiro 
kosu ho) [Missing] 

83. The Way of Shrinking without Overextending (4KZE6 S KTj&, 
nobezu chijimasu ho) [Missing] 

84. Concerning Those You Meet while Traveling GE Fi, dochi au 
mono) [Missing] 

85. Not Using Large Steps (EAM RA, ashi ni dashi dekinu) 
[Missing] 

86. The Art of Knowing People’s Inner Thoughts (AV AF03, hito no 
kokoro no uchi wo shiru koto) [Missing] 

87. The Emanating Light of a Statue of Buddha (#(RILWA, butsuzd 
hikari dasu) [Missing] 

88. The Way of Curing Bed-Wetting (#4 ') &Bi&, yobari tomeru ho) 
[Missing] 

89. To Change between Evil and Good (& == 4, aku ni zen ni suru) 
[Missing] 

90. Kicking and Pushing with a Long Stride (It@ UA, keoshi dashi) 
[Missing] 

91. The Way of Planting an Idea in Someone’s Mind (sf A ={T7&, ron hito 
ni tsukeru ho) [Missing] 

92. The Way of Extracting Toad Oil (Ae OiHENER, hiki no abura toriyo) 


[Missing] 

93. The Way of Knowing if Someone Approaches (ASK 407%, hito kitaru 
wo shiru ho) [Missing] 

94. The Way of Saving Those Who Have Been Strangled (BH ~ AHF 95%, 
kubi shime hito ikasu ho) [Missing] 

95. The Way of Saving a Suicide Victim (BBA# Tid, jigai hito ikasu 
ho) [Missing ] 

96. The Way of Saving Those Who Drown (7Ki8§. A 3%, mizu oboreru hito 
ikasu ho) [Missing] 

97. To Revive a Dead Person in a Winter Camp (SBBIEA4Z, fuyujin 
shinin ikasu) [Missing] 

98. To Be without Shortness of Breath When Running (TARA, 
hashiru toki iki kirezu) [Probably, using a small bundle of straw wrapped 
in cloth] 


99. The Way of Swatting the Mosquito ((X@EtTi4, ka wo utsu ho) 
[Missing] 

100. The Way of Swatting Flies (@l\@#¥¢ 3, hai’ wo utasuru) [Missing] 

101. Reversal of the Scabbard End (c U #38, kojiri gaeshi) [Missing] 

102. Grabbing the Hilts of Swords ({4B\NiZi&, tsuka toriau hd) [Missing] 

103. Thy Way of the Stopping Body Movement (84. nie, miugoki 
narazaru h6) [Missing] 

104. The Way of Changing People at Night #A2J)Vi&, yoru hito kawaru 
ho) [Missing] 

105. The Way without Water (7K #8;%, mizunaki ho) 
[Missing] 

106. Sword Thievery (7] & 5i27é 3, katana toraretaru) 
[Most likely, the act of securing swords when asleep] 

107. To Carry Oil and Fire at Night (4@jH/X#FWA, yoru abura hi 
mochidasu) [Missing] 

108. To Hold a Lantern with the Hand (= #2kT4%, te chochin wo motsu) 
[Multiple light-based skills appear in the text. ] 


109. The Way When You Encounter a Wild Boar and a Bear (J@REIZ34, 
ino kuma au hd) [Found in the Bishamonden Kenjutsu scroll; not 
translated in this book] 


110. The Way When You Encounter a Bandit (LWj# 32/4, yamadachi ni 
au ho) [Points on mountain bandits are found in the Mizukagami, 
Mizukagami Kuden no Oboe, and Mizukagami Shinsatsu scrolls. ] 

111. Traveling Alone (#€§ & 'J if, hitori tabi) 

[Small hints are found within some teachings. ] 

112. The Way of the Inside of a Mosquito Net (A2 OAK, kaya no uchi 
no ho) [To use a sword to look from below the net] 

113. Encountering a Monster ({(4 4438, keshoOmono ni au) [Found in 
the Mizukagami Shinsatsu; magical spell to discover if there is a monster 
present] 

114. The Knowledge of the Chaser (iB##4/D4§, oikakeru mono no 
kokoroe) [Multiple skills found in the Mizukagami Shinsatsu scroll, such 
as caltrops, trip wires, and positioning] 

115. Projectile Weapons for Capturing (#818 S48, tobi ddgu tori) [Some 
elements remain, but many are missing. | 

116. The Way of Capturing a Person You Meet (A #&, au hito toru ho) 
[Missing] 

117. The Way of Not Feeling Pain (#8%§"5)huj4, mutsi narubeki ho) 
[Missing] 

118. The Way of Making the Jittoku (The Tool of Ten Uses) (48H 24&, 
jittoku koshirae yo) [Tool found in the Dogu no Maki scroll, but details 
unknown] 

119. The Coup de Grace (& $ #83#, todome sasu ho) 

[Missing] 

120. One Thousand Uses of the Spear (#€-F 4%, yari sen toku) [Missing] 

121. The Way of Stopping a Stabbing Sword (3®7J 83%, tsuku katana toru 
ho) [Missing] 

122. The Place Where You Should Grab Armor (KES LAS HHA, yoroi te 
wo kakeru tokoro) [Missing] 

123. How to Hold the Reins of a Horse (j= 442, uma tazuna wo toru) 
[Missing] 

124. The Way of Observing the Formation of Clouds (#1ZR7%, kumo 
dachi miru ho) [Missing] 

125. The Throwing Fire Arrow (72IF XK, yakitsuke hiya) [Missing] 

126. Horse Striking (F586 J, uma no atari) 


[Missing] 

127. Close Distance Arrow Strike (KES U, chikai atari) [Missing] 

128. Tools to Have on Hand When Traveling (fk=iE5, tabi te dogu) 
[Multiple tools and skills are taught for traveling. ] 

129. The Direction of Those Who Chase (i843) 77M, oikakeru mono no 
hogaku) [Missing] 

130. The Way of Approaching a Horse (3i#4iH, uma au mono no hd) 
[Missing] 

131. The Tradition of the Manji (4 ##, manji no narai) [The tool named 
manji is found in the Dogu no Maki scroll. It appears to be a combat tool 
with a swastika-formed head. Skills are unknown, but it is an art form 
that was taught in the main Keibukan school. ] 


132. War Helmet Wings (2k3& US, fukikaeshi gu) 
[Missing] 

133. The Way of the Invisible Hat (fBPEf74, kakure bdshi no hd) 
[Missing] 

134. The Secret of Words When Fighting (W8lEO FAM, kenka kojo 
hiden) [Missing] 

135. The Way to Discover if There Is Water or Not (2K###;%, mizu ari 
nashi no ho) [Missing] 

136. The Way of Kuji (L#i&, kuji ho) 
[Repeat of article 6] 

137. To Be Surrounded by Fire (XK#1K iz S, hi tsutsumareru) [Missing] 

138. How to Extinguish Cholera (c 3 BEY, korori tori) [Missing] 


139. The Way of Using the Fox (4i# OW, kitsune tsukai ho) [Found in 
the Mizukagami Kuden no Oboe scroll; a ritual involving a fox with nine 
tails found in Japanese folklore] 


140. The Way of the Sage (#72274, senjutsu no hd) 
[Missing] 

141. Dispelling Nightmares (@i&)b, akumu shirizokeru) [Missing] 

142. The Way of Writing on a Stone (Q = 4 OH, ishi ni mono kaku ho) 
[Missing] 

143. The Way of Inserting a Wish into Wood (KIM ZIA, ki ni 
kokorozashi no komeru ho) [Missing] 


144. The Posture of the Shinto Gateway (ESF 4S, torii no kamae) [Found in 
the Bishamonden and Bishamonden Kenjutsu scrolls, and in Shinjin Ryd, 
but not translated here] 


145. The Way of War (#44, ikusa no hd) 


[Missing] 
146. Horseback Riding (Hj 3€4k, uma nori yo) 
[Missing] 


147. The Knowledge of Loyalty and Filial Piety (#045, chiko 
kokoroe) [Some parts are discussed in the Shinkan no Maki scroll.] 

148. Knowledge of Ritual Suicide (t])#€:0\4$, seppuku kokoroe) [Found in 
the Kaishaku narabini Seppuku Dotsuki no Shidai scroll] 

149. The Knowledge of Beheading (7? #a/04S, kaishaku kokoroe) [Found 
in the Kaishaku narabini Seppuku Dotsuki no Shidai scroll] 

150. When a Horses Missteps (5 LE £432, uma ashi fumi tagaeru) [Missing] 

151. The Way of Wind (J&#l:Z3%, kaze no ho) 
[In combat, to stand with the wind to the rear] 

152. To Get a Sleeping Person to Talk (23 SAGA, netaru hito mono 
iwasu) [Missing] 

153. To Predict If the Following Day Will Be of Ill Luck or Not (FRB A 
#1], asu yoshi ashi wo shiru) [Missing] 

154. The Way of Hiding in Clouds (#8aj&, kumogakure no ho) [Missing] 

155. Changing a Timid Person into One of Strength (97% AGHS Sid, 
mono-oji suru hito tsuyokusuru hd) [Missing] 

156. Swimming for Those Who Are Poor Swimmers (KIDHJILIBEH <, 
mizugokoro naku kawa wo oyogu) [Missing] 

157. The Principle of Not Striking ##{KAS, utanu daiji) [Missing] 

158. The Principle of Invincibility (#ieX2ZASS, muteki no daiji) [Missing] 
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MUBYOSHI RYU SAVED 


Well, not quite, but a stepping stone toward such a goal has been achieved. In 
truth all samurai schools are of importance, and if possible, all should be 
recorded and saved. At this point, the “mirror” of Mubyoshi Ryd is not fully 
clear, but it has without doubt been cleaned enough that we can see a reflection 
of the school. It is, of course, a shame that so much of the school has been lost, 
but equally it is a joy that much was recorded. 


The tale of Hagiwara Jizo and his struggle for revenge and survival can be 
seen in the devious tricks that he acquired and his focus on reprisal. It must be 
reiterated that Niki Shinjuro has an equal part to play, or is at least considered as 
a tutor to the founder. Together they formed a great school that lasted for 
generations and still clings to life today, albeit in a reduced fashion. The current 
grandmaster, Uematsu Sensei, has the difficult task of keeping it alive and also 
now trying to identify where the skills have been changed over time and whether 
or not to try to bring them back to their original form. Herein lies a great lesson 
for all those who study from old schools—a lesson that teaches that ancient 
lineage does not mean that the teachings remain the same, and that over 
generations, differences creep into the skills. Each ancient samurai school differs 
in the variations they have acquired, and each master will be responsible for 
trying to maintain the original teachings. 


Without doubt, however, change has crept in. Mubydshi Ryd can be classed as 
one of those schools where a larger portion of change has occurred, but it also 
benefits from multiple transcriptions and recordings of the skills involved. 
Above all, we should live with the satisfaction that a samurai under the threat of 
blood feud perfected these skills and fought off many enemies, and that we, 
alongside the current grandmaster, have the ability and—if it may be said—the 
duty to bring these skills back to life as they were once taught. 


It is with great joy that these teachings have been left for another generation 
and that this book will create a foundation for future study. Such study must be 
directed toward reconnecting with how the skills were originally laid down and 
understanding the environment that they were created in. It is with absolute 


sincerity that I ask those who have been touched by this tale to take up the torch 
and help carry Mubyoshi Ryii into a new generation. The key is to spread the 
story of this school through social media as well as traditional avenues, bringing 
the teachings to a whole new audience. For those who have the strength of mind, 
I request that you study the school. Everything you need for a proper foundation 
is in this book, and all that is required is that you make contact with the main 
dojo, first build a relationship, and then find a way to visit Japan to study with 
the current grandmaster. Good luck, and maintain the correct strength of mind. 


Figure 17.1. 
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BONUS MATERIAL: CHU-KODACHI AND 
SHURIKEN SKILLS FROM THE UEMATSU 
FAMILY 


ft S37, MUKAKU RYU 


In 1679, Uematsu Tanomonosuke, under the guidance of Suga Gensai Masaie, 
developed Mukaku Ryu, a samurai school of chi-kodachi (shortsword) and 
shuriken-jutsu (the art of the throwing blade). The tradition has been passed 
down in the Uematsu family from that time until now and is taught by Uematsu 
Yoshiyuki Sensei. While other branches did form, he is considered the primary 
lineage. The skills of his school are being revealed for the first time to anyone in 
any language outside the school, and it is a privilege to share these ancient skills 
with the world. I personally hope that these teachings reach dedicated students, 
and that those wishing to fully engage with these skills—who may also 
hopefully become licensed teachers—will visit japan to study under the 
grandmaster. 


The scrolls of Mukaku Ryi in Uematsu Yoshiyuki’s care are all handwritten 
by him from his family teachings, which, of course, does not cement his school 
in history. However, upon researching the school, a collection of three Mukaku 
Ryu scrolls were found on the rare book market in Tokyo and were sold as Edo 
Period scrolls of Mukaku Ryd. This scroll set was found by Mieko Koizumi and 
me, ensuring that no tampering occurred. Even after the branch schools had 
spent possibly hundreds of years apart, the teachings in the school remained, in 
title and name, the same, as seen in figure 18.1. 


THE MUKAKU RYU LINEAGE 


The grandmaster lineage as given by Uematsu Sensei: 


1. Uematsu Tanomonosuke Yoshiharu (EF #)#8 BIT 338) 

2. Uematsu Gondayii Yoshinaga (L#MEAKE R&R) 

3. Uematsu Shin’emon Yoshisada (EMMA @IPISR) 4. Uematsu 
Kuranoshin Yoshichika (Ei ZS) 

5. Uematsu Uneme (Kazuma) Yoshishige (E*¢MKZ(ER)EB) 6. 
Uematsu Shinzaemon (Shin’emon) Yoshitoyo (EMA (A)AMAES 
7. Uematsu Kuranoshin Yoshitsugu (E #4) ¥ei Zi $5 7X) 

8. Mori Goho (4188) 

9. Uematsu Torao (#3 4) 

10. Uematsu Ichiji (E#$—=) 

11. Uematsu Yoshiyuki (EK #A383=) 
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Figure 18.1. Grandmaster Uematsu’s scroll (below) and the Edo Period scroll (above) found by Antony 
Cummins and Mieko Koizumi. The skill sets remain the same in both. 


THE KODACHI SWORD SKILLS OF MUKAKU RYU (mR 
im * NAT), MUKAKU RYU CHU KODACHI) 
Antony Cummins says: Kodachi literally means “smaller greatsword,” a small 


tachi. In this case the “t” sound in tachi becomes “d.” The kodachi is the main 
sword used in the Mukaku Ryd system. 


Figure 18.2. A section of Grandmaster Uematsu’s scroll and his drawing of one of the skills. 


Basic Chii-Kodachi Sword Skills in Mukaku Ry (#34 ° /)) 
A 7], Mukaku Ryi Chi Kodachi) 


Grandmaster Uematsu says: This skill is done both to the left and the right. 
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Figure 18.3. Sanpogiri (=A ty) 


te 


Figure 18.4. Kotezume (/]\ #4) 


Figure 18.6. Kakegiri (4#}#f) 
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Figure 18.7. Migikiri Hidarikiri (QtN2t)) 


Figure 18.8. Ainuki (#84) 


Grandmaster Uematsu says: This is a fast cross-walk where you move to the 
side of the opponent before he fully draws his weapon. The walk is shown in 
figure 18.9. 


Figure 18.9. 


Figure 18.10. Surinuki #4) 


Grandmaster Uematsu says: This step has small jumps to the side. In our 
school the swordsman will move with speed and a small leap to cut the enemy. 
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Figure 18.11. Kaerimi G& 5) 


Figure 18.12. Unryii (=i) 


Figure 18.14. Hiryi (FR#) 


Grandmaster Uematsu says: When you have defended against an overhead 
cut, crouch and slice the inside of the opponent’s leg. 


Figure 18.15. Hien (F838) 


Figure 18.17. Kasumigiri (£3t)]) 


AT RAIAR 


Figure 18.18. Tappi G=F€) 


Figure 18.20. Enpi (Sa 7€) 


THE NINE POSTURES (714%, KUJO) 


Grandmaster Uematsu says: The following nine positions are the guards and 
stances of our school. They are divided into three sections: upper, middle, and 
lower. You strike in the direction the blade naturally wishes to move in. 


Upper Position (KE&, Jodan) 


Grandmaster Uematsu says: The first three are in the upper position. 


Figure 18.21. Saishoken (B21 #!) 


Figure 18.22. Kenshoken (Fatt #l) 


Figure 18.23. Shichiyoken (8¥#!)) 


Middle Position (AEX, Chidan) 


Grandmaster Uematsu says: The second three are in the middle position. 


Figure 18.24. Seikiken (S43 il) 


Figure 18.25. Chiseiken (H1E @il) 


Grandmaster Uematsu says: This guard is also to stab from. 


Figure 18.26. Manshoken (BB3#')) 


Lower Position ( - £2, Gedan) 


Grandmaster Uematsu says: The third three are in the lower position. 


Figure 18.27. Sanseiken (= fix #l) 


Figure 18.28. Bichiken (tf #l)) 


Figure 18.29. Shinmyoken (CBA #!)) 


Grandmaster Uematsu says: This is the end of the nine sword positions and 
their applications. 


THE ART OF KUJI NO IN OF MUKAKU RyU (JL ZEN, 
KUJI NO IN) 
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Figure 18.30. The Kuji section in Grandmaster Uematsu’s scrolls, with the associated gods and Sanskrit 
equivalent 


The nine positions of the Kuji ritual: 


¢ Rin (Ei) is associated with the deity Bishamonten (EB 7)P4X). 

¢ Pyo (££) is associated with the deity Jaichi-men Kan’non (~—Hl#aB). 
¢ TO (fi) is associated with the deity Kongo Nyoirin ($M 9S (ff). 

¢ Sha (4) is associated with the deity Fudd Myo’6 (75BNBA +). 

* Kai (£9) is associated with the deity Aizen Myo’6 (#24 BA +). 

* Jin (BR) is associated with the deity Sho Kan’non (2 #88). 

¢ Retsu (2%) is associated with the deity Senju Kan’non (~ #48). 

¢ Zai (7£) is associated with the deity Miroku Bosatsu (4/1 #/) = Be). 

* Zen (Bi) is associated with the deity Daikokuten (ABA). 


Antony Cummins says: Kuji is found in many schools and is a recurring 
theme in samurai teachings. On the whole the outline is the same, but each 
school may have their own secrets and usages. The kuji nine-step ritual is also a 
preparation for jaji—the tenth symbol when using esoteric magic. 


How to perform the ritual of kuji no in: 


Step 1: The Sword Hand Position 


Grandmaster Uematsu says: Place your fingers into your hand as shown in 
figure 18.31. This symbolizes the sword. You then withdraw this “blade” from 
its “scabbard.” The hand now becomes the sword, ready to perform the ritual of 
kuji. 


Figure 18.31. 


Step 2: Draw the Grid in the Air 


Grandmaster Uematsu says: Draw all nine lines to form the grid in front of 
you. We have a secret tradition in our school about the third line. 

Secret tradition: The secret tradition is to flick the fingers out to the right on 
the third line, as shown in figure 18.33. 
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Figure 18.32. 


Figure 18.33. 


Step 3: 


Grandmaster Uematsu says: When the ninth line is finished, make a low 
guttural shout, saying the sounds “a-un.” 

Antony Cummins says: “A-un” represents the beginning and the end of all 
things. This is said with power but not said too loudly. 


Figure 18.34. 


Step 4: 


Grandmaster Uematsu says: Hold up the sword fingers and blow the energy 
away. 


Figure 18.35. 


Figure 18.36. 


Step 5: 


Grandmaster Uematsu says: Place the sword fingers back in their scabbard. 
Now that the ritual is done, you have hidden your power of intent. You are now 
ready to kill your enemy. 


The deepest secret of kuji in Mukaku Rya: In Mukaku Ryi, kuji is used to 
help the samurai kill an enemy. When a samurai of this school wishes to kill a 
foe, he has to hide his killing intent. Therefore, before he approaches the target 
to make his kill, he performs the ritual out of sight. Doing this dispels the killing 
intent, making the samurai’s intentions invisible to the adversary. 


Antony Cummins says: The enemy may feel the samurai’s intent to kill, 
therefore this ritual dispels and hides the intent. The samurai then approaches the 
enemy with less energy emanating from him. 


Once performed, a samurai may restore his lost power by chanting the 
following spell three times: 


On kirikyara harahara futaran Pasotsu Sowaka 


Kuji can also be performed with a real sword: 


Figure 18.37. Grandmaster Uematsu performing the ritual of kuji with a sword 


MUKAKU RYU SHURIKEN-JUTSU (#3 i = & @1l #7) 


Grandmaster Uematsu says: This is the hidden element of martial arts that lies 
below the surface. It can also be known as onken-jutsu (hidden blades) or an- 
kenjutsu (dark blade art). It is used to defeat an enemy, both distant and close. 
This is achieved by holding [the blade] and hiding it without it being noticed by 
the opponent. Even small blades of five sun [6 inches] can overcome a larger 
blade of three shaku [3 feet]. 


Concerning Shape (#2442. 3, Keijo no Koto) 


There are many shapes of shuriken, each according to its school, including these, 
among others: 


bojo (spike) 
juji (cross) 
hiragata (plate) 


Train and consider how to throw and stab with them. 
[Types of Shuriken recorded by the current Grandmaster: ] 


AA BIA A 


Figure 18.38. Katori Shinto Ryu: square cross section (fA, kaku-gata) 
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Figure 18.39. Enmei Ryd: knife-bladed (#87) #!, tantd-gata) 
- 1s 


Figure 18.40. Shirai Ryu: round cross section (#L##2, marub6-gata) 


Figure 18.41. Mukaku Ryi: square cross section, with angled edge (VUFA#!, shikaku-gata) 
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Figure 18.42. Toden Moen Ryu [no title] 


Figure 18.43. Yagyi Ryu: cross style (#24, jiji-gata) 
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Figure 18.44. Tsugawa Ryd: plate (£22, hiragata) 


al 
Figure 18.45. Negishi Ryu: eight-sided (/\ fA, hakkaku-gata) 


The Art of Posture and Form (#87272 3, Kamae Kata no Koto) 


When throwing and striking with a shuriken against the enemy, adopt the 
appropriate method for each shuriken. 
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Figure 18.46. Reversed 


Grandmaster Uematsu says: The shuriken spins over only half a turn before 
the spike hits the target. 


it = 


Figure 18.47. Straight hold 


Figure 18.48. Dart-like 


Grandmaster Uematsu says: The shuriken is thrown in a similar [yet not the 
same] way as in the Western sport of darts. 
Gauging Distance (Fj!) , Mokusoku no Koto) 


Correctly estimate the distance between you and the enemy, judge the 
advantages and disadvantages, and throw in an appropriate fashion so as to 
defeat the enemy. 


Throwing the Blade (#] #!| 2, Uchi-ken no Koto) 


Anytime that you strike with the blade, throw and gain victory with the intention 
to kill the enemy. 


Skills with the Hidden Palm Blade (= #!|#! 23, Shdken-gata no 
Koto) 


[Skills with the hidden palm blade are the following skill sets: ] 
Palm blade: basic form (= #!)#!, shoken-gata) 


Figure 18.49. Basic palm blade from the scroll and its modern replica 


Palm blade: cross form (= #], jiiji shOken) 


Figure 18.50. Cross palm blade from the scroll and its modern replica 


Grandmaster Uematsu says: Hide these in the palm of your hand, and with a 
flicking motion, allow the spike to come into position, as shown in figure 18.51. 


Figure 18.51. 


AAR KA 


Figure 18.52. An example of the secret weapon in use 


Mukaku Ryu Skill List 


Antony Cummins says: The following is a list of the skills found in Mukaku 
Ryi’s tradition. Note that the target changes from side to side; make sure to 
check your starting posture in relation to the target. 


KK 


Figure 18.53. Forward posture (1EfM+J, choku-uchi) 
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Figure 18.54. Sideward posture (#&#], yoko-uchi) 
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Figure 18.55. Rear-turning posture (@8z4], koten-uchi) 


Figure 18.56. Stationary throwing (4\8)47, fudd-uchi) 


Figure 18.57. Quick throwing (#24), sokuten-uchi) 


Grandmaster Uematsu says: This is to hold a bunch of shuriken in your left 
hand and to throw them in quick succession with your right hand. 

Antony Cummins says: If you are left handed, hold them in your right hand 
and throw with your left. This is about holding the shuriken in the nondominant 
hand and throwing with the dominant hand. 


Figure 18.59. Moving in and throwing (iF, enkin-uchi) 


Grandmaster Uematsu says: In this skill you can hide one blade while 
allowing the enemy to see a blade in your other hand. This takes the enemy’s 
focus away from your hidden weapon. Next bring the hidden shuriken into 
position—which may require you to flip it—and then throw it at the enemy. 
Another method is to hide both blades in your hands. 


Pretend to throw the shuriken, but in fact do not [instead use the action as a 
feint]. When the enemy [reacts] and lets his guard down, throw it at him. 


Antony Cummins says: This is to pretend to throw a shuriken at the enemy. 
When he reacts to defend himself, quickly make the throw for real and hit him as 
he comes out of his first defense. This has a two-heartbeat feel, in that you 
pretend to throw, and almost on the second beat, you really throw. 


Throw a shuriken and pretend to have finished throwing [all your blades]. 
However, hide a single blade [in the left hand] and use it to pierce the enemy’s 
eye. This skill is used as a final measure. 


Figure 18.60. Striking with a hidden blade (83 434], inji-uchi) 


hak 
| 


Figure 18.61. The deceptive fox throw (4M#€ LF], kogishin-uchi) 


Figure 18.62. The crab-eye throw ( 4], kanime-uchi) 


Antony Cummins says: This skill is to have either a hidden blade or Mukaku 
Ryi’s secret weapon in your left hand. When you throw a shuriken, flip the 


hidden blade into the correct position and stab the enemy in the eye. 


Figure 18.64. The fire blade of confusion 


Throw the knife that you are holding in your right hand at the enemy. 


Antony Cummins says: This skill is to throw a knife at the enemy so that he 
cuts the thrown blade out of the air with his sword. As he defends himself 
against the thrown blade, you should strike him down. 


The above is our scroll and list of shuriken-jutsu (skills with the hidden 
blade). 


[Praise] Hachiman Daibosatsu 

[Praise] Bishamonten 

1679' 

The founder of the school was Uematsu Tanomonosuke Yoshiharu. 
The current grandmaster of Mukaku Ryu is Uematsu Yoshiyuki. 
Complied in 2005 [from our ancient ways]. 


This is the end of Mukaku Ryii’s teachings. 


APPENDIXES 


The following appendixes are for Mubyoshi Ryii alone and deal with statistical 
information alongside the Japanese transcriptions. Mukaku Ryt does not feature 
here. All were compiled by Antony Cummins and Mieko Koizumi and have 
been recorded here to help with future research, both Japanese and Western, in 
the hope that others will also take up the torch and help to save this dying art. 
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APPENDIX A. MEASUREMENTS AND NUMBERS 


Throughout the original text, various names, tools, recipes, and skills involve a 
myriad of Japanese measurements, which have been translated in the text in their 
original form. Words such as shaku, ryo, and bu will become familiar as you 
progress through the text. To aid understanding, the following table allows 
conversions to several formats. 


Measurement 


LENGTHS 
rin 

bu 

sun 
shaku 
ken 

cho 


al 
MASS OR WEIGHT 


bu/fun 
momme 


ryo 


Character 


jz 


a | 4a 


Metric 


0.3 millimeters 


3.03 millimeters 


3.03 centimeters 


30.3 centimeters 


1.81 meters 


109.1 meters 


3.92 kilometers 


0.37 grams 


3.75 grams 


37.5 grams 


U.S./Imperial 


0.01 inches 
0.11 inches 
1.19 inches 
11.93 inches 
5.96 feet 
357.9 feet 


2.435 miles 


0.013 ounces 
0.132 ounces 


1.32 ounces 


kin Fy 600 grams 21.16 ounces 


APPENDIX B. SUBJECTS AND SCHOOLS TAUGHT AT THE 
KEIBUKAN MILITARY SCHOOL OF KANAZAWA 


The following table shows the subjects and schools taught in the years 1828 and 


1854. 


Section 


BY] Shajutsu 
Projectiles 


F577 Bajutsu 
Horsemanship 


7) To jutsu 
Sword arts 


Subject 


28 aa at 
Mokubakisha 
Shooting on 
horseback 


57 Kyajutsu 
Archery 


F577 Bajutsu 
Horsemanship 


#44] Kenjutsu 
Swordsmanship 


School (1828) 


5 Aifi Yoshida 
Ryt 


ALi Otsubo 
Ryt 


Ai in 1 SE) 
Otsubo Ryii 
Arakigakari 


—— 


Fike Saito 
Ryu 


/\FRift Hachijo 
Ryt 


Fi Chajo 
Ryt 


a so =i — 


School(1854) 


NSBR 


Ogasawara Ryu 


HiFi Yoshida 
Ryu 


ALE in Otsubo 
Ryu 


ALE atic Ah 
Otsubo Ryii 
Arakigakari 


inv Saito 
Ryu 


/\ Fi Hachijo 
Ryu 


asi Chijo 
Ryu 


= Hit oda Ryo 


#1 b2im Shinkage 
Ryt 


MA Yagya 
Ryt 


48 (737 Shinden 
Ryt 


‘REM Shinjin 
Ryt 


BEM Shinjin 
Ryt 


Fe 2 4H BAH JIL 
Yoshitsune 
Shinmei Ryu 


BOS i Shin 
no Shi’nin Ryu 


#1 b2im Shinkage 
Ryu 


MAR Yagyi 
Ryu 


REM Shinjin 
Ryu 


BEM Shinjin 
Ryu 


Fe 2 4H BAH JIL 
Yoshitsune 
Shinmei Ryu 


: 


12S; Unchi 


Ryu 
KEI — fait 


Mizuno Ichiden 
Ryu 


UE Re Tt 
Shinshinkage Ry 


4448772 Shins 


Rvii 


REWATI 
Nagamaki tsuka 
tachi Pole-arms 
with sword 
blades 


FA Nakamaki 
Large war sword 
with long handle 


f& 7) Naginata 
Halberd 


EG lai 
Quick drawing 


484877 Shinsd 
Ryt 


22 ii Tamiya 
Ryt 


Eakin Tamiya 
Ryt 


Mint Bit) 
Asaga Ryu 


LU Fiat 
Yamagishi Ryii 


kA mwa CAchin 


PRI Iga Rya 


4H TIAL Shinbu 
Ryu 


LL iit 
Yamaguchi Ryii 


4H48 if Shinso 
Ryu 


Ma Shinkyo 
Ryu 


HIE i Shintd 
Ryu 


2S ii Tamiya 
Ryu 


Eakin Tamiya 
Ryu 


ORG ADT IL t) 
Asaga Ryti 


LU Fiat 
Yamagishi Ryii 


Ze Sojutsu 
Spearmanship 


$5$%# Kusarigama 


Sickle and chain 


N\A 
Kogusoku 
Jajutsu #440) 
Torimono 
Capture 


Hey Sojutsu 
Spearmanship 


$8 EN 


Kusaridama jutsu 
Sickle and chain 


ZLiw Jojutsu 


Grappling 


VAIO JIL OUOLILIT 


Ryt 


motes: 
= uke in 
Hozoin Ryt 


Aint OShima 
Ryt 


AB YR 
Oshima To Ryu 


JREBW Harada 
Ryt 


mete Kirya 
Kudayari 


#45 7,, Kantsi 
Ryt 


iia Hori Ryi 


eva Taki Ryi 


FETA iit 
Mubyoshi Ryu 


moter: 
= uke 
Hozoin Ryti 


XA Eaimt OShima 
Ryu 


AB YR 
Oshima To Ryu 


REWA Harada 
Ryu 


im Ete Kiryi 
Kudayari 


#437. Kantsi 
Ryu 


iim Hori Ryu 


eva Taki Ryo 


Ma Shinkyo 
Ryu 


PETA itt 
Mubyoshi Ryu 


BAT Taijutsu 
Grappling 


4A+¢J Kumiuchi 
Grappling 


4244) Bojutsu 
Quarterstaff 


re] Manji jutsu 
Close combat 
with a ewactika- 


— *BRBIA FT iit 


Isso Mubyoshi 
Ryt 


FREE Nagao 
Ryt 


FETA itt 
Mubyoshi Ryt 


A BLT 
Seigo Gyokushin 
Ryt 


4H [it] 378 Kamioka 
Ryt 


PRE 
Toda Kongo Ryii 


—EFRTAT Isso 
Mubyoshi Ryu 


—AAFEGA it Isso 
Mutai Ryu 


REE Nagao 
Ryu 


{ANF Hakusho 
Ryu 


FETA itt 
Mubyoshi Ryu 


a BLT 
Seigo Gyokushin 
Ryu 


4H [it] 372 Kamioka 
Ryu 


PRS 
Toda Kongo Ryu 


PH Toda 
Ryu 


re] Manjijutsu 
(unknown, 
cancidered a 


Kel 44] HOjutsu 
Gunnery 


Fri} Heijutsu 
Art of war 


VV EtEt UW UV UAL 


shaped weapon 


247 In jutsu 
(unknown) 


Kel 44] HOjutsu 
Gunnery 


= 9 Gunra 
Military signals 


not taught 


not taught 


not taught 


not taught 


TV A at (FR Zit) 
Takeda Ryu 
(Koshi Ryd) 


evasvirae1r cu ua 


restraining art or 
an aid to 


capturing 
criminals) 


HE it Shinto 
Ryu 


3kEF im, Ogino 
Ryu 


#2 Et Hoshima 
Ryu 


S37 Jitoku 
Ryu 


HF Sakai 
Ryu 


iE AA at ( RAN 
im) Takeda Ryii 
(Koshi Ryd) 


APPENDIX C. KEIBUKAN MILITARY SCHOOL LESSON 


TIMETABLE 


The following table shows the times when lessons were given in the main 
military school, the Keibukan. Of course, lessons were also given in each 
school’s respective dojo. The list appears to date to the late Edo Period. 


Day 
WA 
1st day 


4A 
2nd day 


Time 


aH 


morning 


al 


as above 


al 


as above 


J 


as above 


Subject 
Siti 
Kyujutsu 
Archery 
Bethy 
Sojutsu 
Spears 


Siti 
Kyujutsu 
Archery 


Siti 
Kyujutsu 


Archery 


BAT 


7 


Instructor 


BHEeEe 
Yoshida Hikobei 


fate afar 
Tsutsui 
Tsuneemon fal+t 
ZF PY 
Tsutsui 
Zenzaemon fal $+ 


EB) 


Tsutsui Kansuke 


Bate 
Yoshida Gonbei 


mHA—EéB 
Yoshida 
Saiichiro 


WREAK 


bth day 


al 


as above 


7x 
6th day 


al 


as above 


ce 
7th day 


al 


as above 


as above 


as above 


a 


evening 


aH 


morning 


os 


evening 


aH 


morning 


a 


evening 


aH 


morning 


a, 


evening 


Kenjutsu 
Swordsmanship 


BI 
Kenjutsu 
Swordsmanship 


Bethy 
Sojutsu 
Spearmanship 


Fait 
Bajutsu 
Horsemanship 


BI 
Kenjutsu 
Swordsmanship 


Fait 
Bajutsu 
Horsemanship 


ea 
lai 
Quick drawing 


Fain 


Bajutsu 


Yamamorl 
Takedayui 


ATS BaP 


Kimura Kiemon 


ANY ee 2 


Kimura Tobei 


RAR AIPA 


Harada 
Mataemon 


AWA IPA 


Katayama 
Hisaemon 


LL) WFR BB Fe fy 
Yamasaki Jirobei 


PS LBB 
Hoshino 
Takakuro 


INHFFARK 
Koike Bandayii 


FAS /\ Ea 
Nakamura 
Hachibei 


mise fale 


Takakuwa 


7A 
9th day 


+H 
10th day 


J 


as above 


+—-4 
11th day 


al 


as above 


a = 
12th day 


al 


as above 


RAY 


morning and 


evening 


aH 


morning 


y 


evening 


aH 


morning 


a 


evening 


aH 


morning 


oy 


evening 


v 


Horsemanship 


BN 
Kenjutsu 
Swordsmanship 


BN 
Kenjutsu 
Swordsmanship 


Bethy 

Sojutsu 
Spearmanship 
allay 

Kenjutsu 
Swordsmanship 


Fit 
Bajutsu 
Horsemanship 


BI 
Kenjutsu 
Swordsmanship 


Quick drawing 


Tsuzaemon 4H 


BE PA 
Akashi 
Kazuemon 


/\ Ea SE ek 


Yashima Kinzo 


HR = /\ 
Jinbo Sanpachi 


+HRAerA 
Tsuchida 
Takeemon 


RHRAADP 


Yano 
Hisazaemon 


int Bae A ZB) 


Saito Hisanosuke 


FRA 


Yamamori 
Takedayti 


Ail=T BB 


Shirae Kinjir6 


= 


as above 


J 


as above 


+HA 
14th day 


al 


as above 
THEA 
15th day 
[a] 


as above 


+78 
16th day 


{oe 
17th day 


aH 


morning 


a 


evening 


aH 


morning 


os 


evening 


aH 


morning 


oy 


evening 


RAY 


morning and 


evening 


aH 


morning 


ea 
lai 
Sword drawing 


Fatt 
Bajutsu 
Horsemanship 


BI 
Kenjutsu 
Swordsmanship 


BI 
Kenjutsu 
Swordsmanship 


al 


as above 


al 


as above 


Beth 
Sojutsu 
Spearmanship 


Sojutsu 
Spearmanship 


BB K-FB 
Tominaga 
Hansuke [i] UF 
ral 

Okayama Morie 
BAS IR 


Sano Kukitsugu 


AKITVIBAR 


Kimura Sodayuti 


SLA I 
Kasama Kytbei 


FHA IPA 


Hirai Shigeemon 


BBA ard 
Mabuchi 
Junzaemon 


BAMA 
Seki Kazudayti 


Mie =A 


Kato Sandai 


[a] 


as above 


INA 
18th day 


al 


as above 


+HLA 
19th day 


=Ta 
20th day 


[a] 


as above 


as above 


—t—nm 


oof 


evening 


aH 


morning 


9 


evening 


RAY 


morning and 


evening 


aH 


morning 


oy 


evening 


aH 


morning 


a 


evening 


#oO 


Fit 
Bajutsu 
Horsemanship 


ee 
lai 
Quick drawing 


AFT 
Kumiuchi 
Grappling 


ea 
lai 
Quick drawing 


abe 
Gunra 
Military signals 


FB 
Bajutsu 
Horsemanship 


RJ] 


Naginata 
Halberd 


ea 
lai 
Quick drawing 


114 


FAR fr 
Tanaka 
Gengoemon 


at Raary 
Tsutsui 
Tsuneemon 


FIR SLT 
Hagiwara 
Mataroku 


TEV aR TH BB By 
Muto Ichirobei 


MEA P49 
Kojima 
Shichiemon 


ZARA 


Yasuda 
Yasuzaemon 


Fevs/\ BB 
Kishi Seihachiro 


Saezaeri 
Takahata 
Yasuemon 


= /O + + /4- AA 


as above 


A 
morning 


oy) 


evening 


RAT 
Kenjutsu 
Swordsmanship 


FRAN 
Jijutsu 
Grappling 


FAIKA A fal J 
Nanpo ‘T’aemon 


ith _F FABA 


Ikegami Yosuke 


APPENDIX D. SCROLL LIST AND COLLECTION RECORD 


This table is a list of the main scrolls used for this book. They constitute the bulk 
of knowledge on Mubyoshi Ryd that survives to this day, the main scrolls have 


been listed with their current location for future researchers to investigate. 


Title 


[7K $3] 


7KA. S 
iF 


KS E 
Fr 


FETA itt 
# FF 


St aF tT] 
AE Ale 
BY ZIRE 


ETAT itt 
# FF 


Romanized 
Form 


[Mizukagami], 
title not on 
scoll 


Mizukagami 
Jo 


Mizukagami 
no Maki Jo 


Mubydshi 
Ryu Yawara 
Jo 


Kaishaku 
narabini 
Seppuku 
Dotsuki no 
Shidai 


Mubydshi 
Ryu Yawara 
Tn 


English 
Translation 


[The Water 
Mirror] 


The Water 
Mirror: The 
Beginning 


The Water 
Mirror Scroll: 
The Beginning 


Mubyoshi Ryii 
Jiijutsu: The 
Beginning 


The Manners 
for Assisting 
with Seppuku 


Mubyoshi Ryii 
Jiijutsu: The 


Raninnina 


Transcription Current 


Dates 


1678 


undated 


undated 


undated 


undated 


1777 and 
1863 


Location 


The 
Cummins 
Collection 


The 
Cummins 
Collection 


The 
Cummins 
Collection 


The 
Cummins 
Collection 


The 
Cummins 
Collection 


The 
Cummins 


Callactian 


(HAT 
mL] 
BiBnZe 
VAaZEe 
re iss 
Aazé 
Eh ZS 
he 2S 
BAZe 
AA ZS 


Kia S 


KS E 
< RT 
i Zk te Z 
é(aiks 
> 


JU 


[Mubyoshi 
Ryu Yawara 
Jo] 


Idori no Maki 


Tachiai no 
Maki 


Tonomono 
Shobu no 
Maki 


Shinkan no 
Maki 


Nawa no Maki 
Dodgu no Maki 


Kumiuchi no 
Maki 


Mizukagami 
Jo no Maki 


Bishamonden 
Nukigaki 
Mochiikata 


Mizukagami 
no Maki 
(Mubyoshi 
Ryu 
Mizukagami 
no Maki 


St hte) 


[Mubyoshi Ryi undated 


Jiijutsu: The 
Beginning] The 
Scroll of Sitting 
Combat, The 
Scroll of 
Standing 
Combat, The 
Scroll of Other 
Skills for 
Victory, The 
Scroll of 
Reflecting on 
the Mind, The 
Scroll of Rope 
Skills, The 
Scroll of Tools, 
The Scroll of 
Grappling and 
Striking 


The Water 1859 
Mirror Scroll: 
The Beginning 


The Selected 1698 
Use of the 

Tradition of 

Bishamon 


The Water 1859 
Mirror Scroll 
(Teaching of 
Mubydshi Ryti 

Water Mirror 

Scroll) 


WVLITCLLULV II 


The 
Cummins 
Collection 


The 
Nakashima 
Collection 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


KeOS 
ZH 


7K Sash Tt 


ETAT itt 
AFF 


ETAT itt 
Seat A BK 


MAME 
= 


IM ZIKB 
> 


RTA Fit 


A 
Av 


Denjusho) 


Mizukagami 
Kuden no 
Oboe 


Mizukagami 
Shinsatsu 


Mubydshi 
Ryu Yawara 
Jo 


Mubydshi 
Ryu Menkyo 
Mokuroku 


Gokuhiden 
Shinobi no 
Sho: Chijo 
Ryu Heiho 
Tejutsu no 
Shidai 


Mubydshi 
Ryu Tachiai 
no Maki 
Menkyo-J6 


The Oral 
Traditions and 
Memorandum 
for the Water 
Mirror Scroll 


The Water 
Mirror New 
Book 


Mubyoshi Ryii 
Jiijutsu: The 
Beginning 


The Listings 
and Certificates 
of Mubyoshi 
Ryu 


The Secret 
Tradition of 
Shinobi 
Writings: 
Chujo (ke) Ryu 
Military 
Tactics 


A Certificate 
for: The Scroll 
of Mubyoshi 
Ryu Standing 
Combat 


undated 


1845 


1805 


1792 


1776 


undated 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
ShiryOkan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


FETA itt 
AFF 


Saat AK 


Ih 2 FDS 
AZS 


Saat AK 


EBAZeS 
Saat AK 


me R 
atin 


ETAT itt 
aia 
@ RariK 


FETA Tift 
PRR 
it CRBS 
cf 


ARO FS 


ETAT itt 
AFF 


Mubydshi 
Ryu Yawara 


Jo Menkyo-J6 


Tonomono 
Shobu no 
Maki 
Menkyo-J6 


Dodgu no Maki 
Menkyo-J6 


Nawa no Maki 
Menkyo-J6 


Mubydshi 
Ryd Idori no 
Maki 
Menkyo-J6 


Mubydshi 
Ryu Toda Ryii 
nado 
Aimamorini 
tsuki Seishi 
Keppansho 


Mubydshi 
Ryu Yawara 


Ta 


A Certificate 
for: Mubyoshi 
Ryu Jijutsu: 
The Beginning 


A Certificate 
for: The Scroll 
of the Other 
Skills for 
Victory 


A Certificate 
for: The Scroll 
of Tools 


A Certificate 
for: The Scroll 
of Rope Skills 


A Certificate 
for: The Scroll 
of Mubyoshi- 
Ryu Sitting 
Combat 


The Blood 
Oaths for 
Mubydshi Ryi, 
Toda Ryi, etc. 


Mubyoshi Ryii 
Jiijutsu: The 


Raoinnino 


undated 


undated 


undated 


undated 


undated 


1855-1907 


1789 


Kinsei 
ShiryOkan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
ShiryOkan- 
Tamagawa 
Library 


Kinsei 
ShiryOkan- 
Tamagawa 
Library 


Kinsei 
ShiryOkan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 


Tamaoawa 


FETA Tih 
Eze 


ETAT itt 
At] 
KZE 


MLS 


DS Ze 


ABET AT] 
HZ2e 


Ih 2 YDS 
AZe 


14H) it 
Fax 


JU 


Mubydshi 
Ryd Idori no 
Maki 


Mubydshi 
Ryu Chigiriki 
no Maki 


Nawa no Maki 


Shinkan no 
Maki 


Kumiuchi 
Tachiuchi no 
Maki 


Tonomono 
Shobu no 
Maki 


Bo Sodeoka 
Ryu 
Mokuroku 


we > eee ©) 


The Scroll of 
Mubyoshi Ryii 
Sitting Combat 


The Scroll of 
Mubyoshi Ryii 
Weigh and 
Chain 


The Scroll of 
Rope Skills 


The Scroll of 
Reflecting on 
the Mind 


The Scroll of 
Fighting with a 
Sword 


The Scroll of 
Other Skills for 
Victory 


The Listings 
for Sodeoka 
Ryu 

Quarterstaff 


1789 


1789 


1789 


1789 


1789 


1789 


1789 


a a1n1U4 Se VV UL 


Library 


Kinsei 
ShiryOkan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
ShiryOkan- 
Tamagawa 
Library 


Kinsei 
ShiryOkan- 
Tamagawa 
Library 


FETA iht 


Huy 


EZAB 
(aie B Bx 


ETAT itt 

ABST Z 

AS Sia 
2 Alex 


ETAT itt 
ae Stik 
AS tats 
Fgx 


PETA Fi 
Fit 
THF 


FETA itt 
ANFZ 
AS tats 
Fax 


Be Paa 


Ea 


Mubydshi 
Ryu Shoi Shio 
no Daiji Denju 
Mokuroku 


Mubydshi 
Ryu Kumiuchi 
no Daiji nado 
Denju 
Mokuroku 


Mubydshi 
Ryu Goshinpo 
no Daiji Denju 
Mokuroku 


Mubydshi 
Ryu Heiho 
Jaji Ho 


Mubydshi 
Ryt Kuji no 
Daiji Denju 
Mokuroku 


Bishamonden 
Kenjutsu 


Mubyoshi Ryu: 
The Lower 
Grade: The 
Principle of the 
Four Devas 


The Principles 
of Mubyoshi 
Ryu: Fighting 


The Listing of 
Tradition: The 
Principle of 
Mubyoshi Ryii 
Magical Self- 
Protection 


The Way of 
Mubyoshi Ryii 
Military 
Magical 
Protection 


The Principles 
for Mubyoshi 
Ryt Kuji 
Magical 
Protection 


The Tradition 
of Bishamon 
Swordsmanship 


1858 


1858 


1859 


1859 


1859 


1770 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
ShiryOkan- 
Tamagawa 
Library 


Kinsei 
ShiryOkan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


7K AY 2S 
dH 


ith _F FABA) 
(A7KRE 


— ABBE AR 


sa 


i ZX Sa PP 


BinZS 
- EZ 
é 


at ZS 
Saat AK 


5 at AK 


Mizukagami 
no Maki 


Mizukagami 


Ikegami 
Yosuke Den, 
Mizukagami 
no maki 


Isso Mutai 
Ryu 
Mizukagami 
Jo 


Idori no Maki; 
Shinkan no 
Maki 


Kumiuchi no 
Maki 
Menkyo-jo 


Menkyo-jo 


The Water 
Mirror Scroll 


The Water 
Mirror 


The Water 
Mirror Scroll 
Transmitted by 
Ikegami 
Yosuke 


Isso Mutai 
Ryu: The 
Water Mirror: 
The Beginning 


The Scroll of 
Sitting Combat; 
The Scroll of 
Reflecting on 
the Mind 


A Certificate 
for: The Scroll 
of Fighting 


A Certificate 


undated 


undated 


1847 


1858 


undated 


undated 


undated 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
ShiryOkan- 
Tamagawa 
Library 


Kinsei 
ShiryOkan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
ShiryOkan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


FETA itt 
(BiRETAK 


4H Et) Ft ze 
HT RAK 


Fez fa] 
ARE 
AU A 
Ze | 


Rik ' 


AF iA 
Fre 


Fiz | 4a 
al A] lat 
26 1 


Fiz ' BL 
WAZ 
i 


Fé "ab 


Mubydshi 
Ryti Denju 
Kyojo 


Sodeoka Ryu 
Bo Jutsu 
Menjo 


Heiho: 
Anichiya 
Mariten 
Shobu no 
Maki 


Heiho: 
Mubydshi 
Ryu Yawara 
Jo no Maki 


Heiho: 
Kumiuchi 
Tachiuchi no 
Maki 


Heiho: 
Chigiriki no 
Maki 


Heiho: 


A Certificate 
for: Mubyoshi 
Ryt Initiation 


A Certificate 
for: Sodeoka 
Ryu 
Quarterstaff 


Military 
Tactics: The 
Scroll of 
Victory by 
Anichiya 
Mariten 


Military 
Tactics: 
Mubyoshi Ryii 
Jiijutsu Scroll 


Military 
Tactics: The 
Scroll of 
Fighting with a 
Sword 


Military 
Tactics: The 
Scroll of 
Weights and 
Chains 


Military 


1820 


1813 


1785 


1785 


1785 


1785 


1785 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Kinsei 
Shiryokan- 
Tamagawa 
Library 


Amagasaki 
Municipal 
Archives 


Amagasaki 
Municipal 
Archives 


Amagasaki 
Municipal 
Archives 


Amagasaki 
Municipal 
Archives 


Amagasaki 


th 2S 4 


BB ACiMZ 


Fiz 
FE AQIZ 
B2é 1 


7K th FF 


ae iA 
AS 


Shinkan no 
Maki 


Heiho: Nawa 
no Maki 


Kaimokusho 
(Heiho: 
Mubydshi 
Ryu 
Hidensho) 


Heiho: Hagun 
Sho no Maki 
Gunbai Hiden 


Heiho: Idori 
Tachiai no 
Maki 


Mizukagami 
Jo 


Goshinpo no 
Daiji 


Tactics: The 
Scroll of 
Reflecting on 
the Mind 


Military 
Tactics: The 
Scroll of Rope 
Skills 


Complete Skill 
List (The 
Military 
Tactics and 
Secret Scroll of 
Mubydshi Ryi) 


Military 
Tactics: The 
Scroll of the 
Hagun Star and 
the Secret of 
Disposition for 
Battle 


Military 
Tactics: The 
Scroll of Sitting 
and Standing 
Combat 


The Water 
Mirror: The 
Beginning 


The Principle 
of Magical 


1785 


1786 


1787 


around 1781-— 
1788 


1848 


1713 


Municipal 
Archives 


Amagasaki 
Municipal 
Archives 


Amagasaki 
Municipal 
Archives 


Amagasaki 
Municipal 
Archives 


Amagasaki 
Municipal 
Archives 


Libraries of 
Kanazawa 
City 


Hata 
Shunroku 


esi abs 
A 


Naka Dori 
Idori no Maki 
Tachiai no 
Maki (6) 


Naka Dori 
Chigiriki no 
Maki 


Naka Dori Iai 
no Maki 


Kyo no Maki 
Tonomono 
Shobu no 
Maki Jo (7) 


Kyo no Maki 
Bishamon 
Den (12) 


Sodeoka Ryu 
no Maki (1) 


Self-Protection 


The Middle 
Grade: The 


Scroll of Sitting 


Combat; The 
Scroll of 
Standing 
Combat (6) 


The Middle 
Grade: The 
Scroll of 
Weights and 
Chains 


The Middle 
Grade: The 


Scroll of Quick 


Drawing 


A Scroll 
Certificate for: 
The Scroll of 


Other Skills for 


Victory: The 
Beginning (7) 


The Certificate 


for: The Scroll 
and Tradition 
of Bishamon 
(12) 


The Scroll of 


Sodeoka Ryu 


1936, from an 
1808 scroll 


1936 (1808) 


1936 (1808) 


1936 (1808) 


1936 (1808) 


1936 (1808) 


Family 
Documents 


Hata 
Shunroku 
Family 
Documents 


Hata 
Shunroku 
Family 
Documents 


Hata 
Shunroku 
Family 
Documents 


Hata 
Shunroku 
Family 
Documents 


Hata 
Shunroku 
Family 
Documents 


Hata 
Shunroku 


Quarterstaft (1) 


Family 
Documents 


St aF t]] 


AE Ale 
BY ZR 


Kaishaku 
narabini 
Seppuku 
Dotsuki no 
Shidai 


Manners for 
Assisting with 
Seppuku 


1936 (1808) 


Hata 
Shunroku 
Family 
Documents 


RTA Fit 


# FF 


Mubydshi 
Ryu Yawara 
Jo 


Mubyoshi Ryii 
Jiijutsu: The 


undated 


Kawakita 
Municipal 
Library 


Beginning 


$3 ZS 


Shinkan no 
Maki 


The Scroll of 
Reflecting on 
the Mind 


undated 


Kaburaki 
Yukio 
Family 
Documents 


RAD 


‘cs 
(ABSI£ 
IKEA a 
[cla] U, 
( BIR ) 
OA, 8B 
E5<¢ 
AERA AAA 
DEC 
Be. 
(HORE 
aa 
CFIC 
Bon, 
CORE 
At 
IFN 


Shinjin Ryi 
Hidensho 


The Secret 
Scroll of 
Shinjin Rya 
incorrectly 
titled by a 
Japanese 
researcher; 
actually 
Mizukagami] 


1745 


Komatsu 
City Library 


Cie 


Dn 

®. ) 

StS im Mubydshi MubyodshiRyi 1804 
AFF Ryii Yawara = Jiijutsu: The 


Jo Beginning 


Uematsu 
Yoshiyuki 
Sensei 


APPENDIX E. JAPANESE TRANSCRIPTIONS 


For the benefit of prosperity and to ensure the hard work of the Warabi Sosho 
Club remains documented, the following sections are the scrolls transcribed 
from their original form. They have been simplified and in parts modernized—a 
common feature of Japanese transcriptions. This also includes a history of the 
school in Japanese by Mieko Koizumi. 


MS Ci S BHAT it 


RF imlt, MBS CHENCHNCHS. ElCRi (M1) Mammen 
Chom, "MR BeBe Moo (RASH, 1975|ICkot, 'R 
tHfinlt, L\DDSRAHNCHIC, MOBAITSENSTSC, 
Fe BHR AA: AMA: Be MHOSRMICOIZSCAS. 4 
UL, MHEETSR EG (SY) IER, Ae KAT RRRCUT 
L1Sd. 


SFHRRAORKICLRMBSWA CMSA, HEE CCORSIZA 
SHbRBlom> Io. RE. COMPTREBAKUTIISO 

ld, BRITT SH S BOGEBRAREBO LMES=EROKCHS. FO 
fed, BHTRORLICOUTIS, SwIcKRANTISiGSBSBKLVER 
TID Oi CAs SNECRROMRSEEDD | ITH LBS LAB, 
AZOMZ, MRICHEI, CE SRUIUOPHAGHM, LPR ORII 
SHSD SIRE COMUTFAOZSRMSHMNTD CMH. 


ET. COGACHSM, BROUME SME CRAFT ROGEDN\< dD 
DASNUTHI, ENSORRICKNIE, i848 - —ARATRHMEDS 
£1), KRRBRER, RERABS\ Ciekshn, BBFA\ CRITI 
¢. BHCANS_AMTRMRCWIDSAMICDIITIA, BRHCTHS 

DS "SES REO. VINA ARBBAS, 1990 ICA ROMANS S. 


TRE MAUARN Bs ( SCC9F, 1812 ) Ic KNIE, SH SAAlCoA*A 
REAM CWIDSS, BSRIACKICKREIBA TT. RINIC}BS 4 


CHS, COLARBAAMSE SA, CARAT RRR¢CA—-AMeEe 
BpDNS. 


AMT BARI, DSSRESM SRN OP REG Dalsee DEREK 
aIMEZBO ROBT CHSRMNOWK - BSRDSIGRENTIIS, L 
DL. ARATE ROBT - KRSASPERO "RAZ. ORM 
Tk, "OB, DAE, DOMREBITHA tC, THEDRA ICS {ta iit 
CHZBIS 4 CHS, Ke, REM "DBA Ra lc ld, TARE ZRK (a 
APTBEBDNS ) 1 CVIDEMRCHEN, Sr sree 
EDS, -AATRMNREROGADSDSNKEBASNS. ( PRI 
eRe s VACA BBSS, 1990]) HBA C. HAOMeANA 
VIDED, FEATIRICIA, RERORBCHS "7K 1 PL GFR 
ORM Rs BC, REROR¢CMBORGG), APBIERT' A 
PS (MPS) s CHWIDRERWRHOSRMORMIT ROBE lCbRSnSsc 
EDS, RH CIIDNS_AMTRORERICKRMOREMA, RAT 
metAHLEEBBASLNS, 


RB eekRiIa, CARTER RD 5 BHATIA RUOREIRE IE SNT 
L1S, €OAMlE DITA, Stitt, 5 FF (1808) RR ERA OSA "itz 
S BOPaié—as (MRNAS) ORBICRSCEMNCES, ( Phil 
ERE Bs VNAABBSS, 1990) BOSCSe, "RRIANHO 
MeeZII, =TLIOOGHEUNEM, TODSSECHIABOGRICH 
Sn, Glia. KREICAEHS, TONNSEOKOINFR, BRE 
po mMicaeApntk, RiRItRSlCHMa. BRR L, MeHOC 
EHSICRATE, HHORACHEL. MEAGRABICHSCeEBSO 
fm, BOHSANe, MOB CH5EQ0#e370Rlt, BT ERBZC 
BRotfes CliIDTeEMHSNTIIS. 

af. RES. "Ki CKDNA) a ClIDBELI<K DABS RUT 
1S, COBBlcld, BRICBOIAGH, RAHI MA SH. MOBTC 
BR SRR CCM BM LiGRICMMS SAMNBASAAREMCSN 
ChliS, BHT ROGSORSIL_AMT BAS WBESEOMSWUOE 
DX. "7K38 (2KAN A) « ICRU TIL, RRBROBAEITIASANT 
VISbBOMRASI, COHO—-AM, HMNEREHDNNERDNS 
tT ROSY (EO, 16784) CHoE UWVELEODCEDMS, RIC 
(BBS RLEAMISE REC. CARTED SIGRENKCAASEE 
oo BS "7K (2KDNA) «a EBERLE EBBA 
5NS 


SRABB (21715) lk, BIRORA CH Te. REROMMRO 
TAT ROME (RN) CRRA ( Be) CFV, oo 
CHEK Of. ( "MBEMtAS. (AB, 1942]) FHTROGS 
It, ED. TA, RR, RE + + EMS, SOB, eA eS 
N15, MPWiEAWELEGEOREDSTNCOBAEWNTCHS 
&K&, RERABSBNS= KOBE (AISA, RAW IBA, 
IRE APRS) \Hiasn, GHRORDGN OTK. 
CO=AOFTO-A, IGFZSASABScAReNCBATReE St 
AKLVTEOA, All| BE 2 HHS SM OEAARAEIGOPER, LMS 
ETH So Ric, EMEEOREICtH DC, BHTROGAZATI 
Sfeli. Se. IBFZ=AZAMRB SDS eRBEDSAKCOAMICMST S 
SHRI 3 TIED, SFRRPERUBOAWMITC DIN CHA 

a) 


AREA BBE ER 
ERASE 
BSS A Pee 
KH BBA 
LNA iPS et 
Ba ai Et iek Bs Be 
Maka Bl 
£fSFiEK 
LL) Wa ARB) 
imneet 
BS 252 BY) 
FEA Tail 
PaAy a = Fiat 
FATA BB 
Etnses= ( Ft) 


Bet Ol HATA SRB RD MECH (1678 ) (CB ie "7K 
fia CODED, COHKRADASFIMTSE, IAHR, RR, REOLSE 
AS(Clt, DSSS ARASE. BAMA (1643-1724) ORL CHAD. 
AWAclLO SD 3 me CRESS, BHF CHES, SH NBS 


BL. "MBIZKFORK, ChOnNSE, BReESCANMSORE IC 
BACH oe. HWiMHIcHL Cid, LAH S Sit CR BATU 
DERL. BBOMBIBATIIK. CUT. LR RRAUICRSE. 
TEIFCR<C HR: BRERRORLAELTHHMEFZANKEDICRD 
te. 


Sf SRS ER(1795—-1858 ) la, DER RCKUREEHA, PATH 
S BAIT UTED, FRITH ATION « ORMITRIT Tl fe. RILBE 
SARW ES ICHELL BERRORBRA CHG 0fe. ERIS Mi CE 
EB, BHEOIMDARICEDS, KONBISMSSRCtHAS 
<<. BROTHERS, TABS 5 SRRAOMICKIRESASN, 
BRE. NHADStHRAREBSANTIE, RHESFA CHEL, 
SZEX ( 1818E LAE ) AS AGRO ( 18304E1K ) (TANI CT, MAT ORB EtE 
IC=A+xctHORSS Owe \re. 

IERICDUITIX, "ORS RUE (7KMICHEIEDXA, COLE 
RE CHS) 1 P'VYAREL, BAe Dee tREOBOIES 
MAODSblCRICZE1 BRE, FBBRRRMROCHI, ROBY 
OIE < ICHDEREST AL, AB CEHMSIRLOMAAMLER. F 
Fiz IC (AS CE MAMAS CHFIISUSDKDICMHL, BFF SDDS 
&, SvEBFKCKTCCOPRICSeL, BNEERBDEMCTAIC 
wnC< 6, bIcISHA— bIVBHBSRHICHMOSAMNIL! DUITW1S 
CWS REC, PHSB NIORBICHFANEEWS, ZK. GAS 
BCG, KUABVUICKD CMAEIBLEEIISD, KIC (CV IU PRO 
fe) ECL. MBEILOSTCEICBNCWNEEDO, BBBTCISIEEL 
DHELT. ROBMOAMEHELTHIISBBIIEZDE, 

Sf SRAEMICIS, BEFBRetsksoeeBeAVARENS 1, 
Ehnld, ROVDITENEKEOEA CH VEDI TIS. CO 
HAICHA SDS CC OBTPEICKRE (EL, BHT RORBHe 
A, PY CHHTFOMESDNSLDICRVEDCH45. HORT 
HICkoC#CS6NKEBEHO— TDs) MGESSBWAIC, B9-—DISKE 
FOI < (CHS, RHSIBKIA 'SICKSOSISAUOMICHS¢CS 
SIEARGSM, COBOMEILSUATHKHCHS. 1 CIANTINS. 
C "PS ee ee Ba, 19754 [MEPS =—EB, 1975]) WBN IS. Bh 
CHSEFHRRMIENOEBAFALCULC, B5O08BRF2CEER 
NS. HROWBIBMICDIUVT, AR ORANSS. "WIRE ( Wa 
HOSAICHES ) ON BIC=Ax<xAM*ETAHRE TL BR YOu 
MZTCSEHN, Blo—-PiSMUSESVIEMMSBSMSER I, BMITE 


(1945) ECHAMGre, (ALEOMIILAHICHAS CEXRBHT 
AOE CHrED IRI CH SOM, B@CEHRISEFHRPEOR 
RNID RSEEL TIISERDNS, Slt, BERBER LODEAEMNE 
IPA ULTIIS, 1 COWIBDNDBETCHNEBODAHCH SNM, 
LW FER OFA AD ABAI OH) OtBICIKL |) CHS NEARITISBRITIEIGD 
Hroteeélids. ( "MBKHOwBita (RHES=EB, 1992]) PRSIBK 
tHe Uf Em 3 F (1991) CHE LCWIEEEMOBZWM, WA € 
DEKDAKECHSSDAISGDE CHEM, BIZ CHE TVEBVISEICE 
CHAT LETDEEH, WhO SFR D ThHIRMLIE DE, 


meat, SB), Hai 
S£fSRPEROLT CH), ADICHSEFSRSEROSEOR 
Alm cCPRHBAC LCERMMWENTIS. 


PaNi@=Rerlt, BOA ( 18545Etk) , MBSOHRMFRCHSRNGE 
CHIATFIMNEAIRUTI\. Ke, BAHICHLIC., EDKDRHAS 
ABATED. | BE 1 OAE FAIS CHES, Ke, PREHMRCMESL 
CThlEKSCTHS. ( "HABA BIMG, 19754 [MES =E, 
1975)) 


AE TEU EB 


SMO (1792), MBS+—K5SE AAI (1745-1810) ld, SB 
BD SASS +» MACOS, HEORARAN OBA THER 

( BA ft & Eee) SBE UE ( BICMUGA CBE). AISSOOHED RH 
Alc, M¥Rée DCO CHS REL CORMMEED HE LCHTS 
Nic. BPO RMS ISIS SORE, 57, PROPS MICHA 
<. MAOLFeEmMLCHReNE. (ESRABIS4SW, Bi - 806 - 
Gf] > RN: BA: AN BROCHREA CH 7TEM, RAICHEBSMA 
5h, BST SeETARAAT/ WAIL. HAT/\ARe ee UT 
| ha 


ZNO RwIKeA RS &, RATA ASTI PRO =A 
AE TEE CAR SNe, COLIOMMICHBST S1zS3NYHS., —tARA 
FROASMAB OSA KBR. (BIE, 1848, SRDUMS 
fEPTEx ). —72RaROAB ee’ OSA "7kikFa (BSH, 1858 


. JARS MES RENE es). SESE CBT tS LC eit 
FERROSA "ith ABS KiHSe  (SA4E, 18475, JS SEEN 
MEP) CHS. CNH5SOABISTN CHKRBRO "Kia (KES 
T7K$8 (7KDN A) Fea "KKRCSR. ) ES<AULCHS. 


—A HT RISB CRT REG DE CHR LECRMRCH'I, —i2 
(48) BSR SARIC, BHTRDSaAMmUCIoe, "lee REO 
BBa VIAEABERES, 1990 OIC ' MITA 1 OAD S SD, 
Ec C—ARsAIC DUNC BAN CLS, 


Fe FA F itt 
ASC BAR. —ABAROA sek Bb ENO HT mB teas lo 
CIABOAC, AAICMBGRICM IAA CRRUTIIS, LASSIE, 
BAROGSEICZSCTMARENIIL, SOBA CHAM LABAO® 
PHC CAIOBEBA TIS. 


CORK, 2 OFENRHEECHNESO, BRICS A MAIOBIBN 
HOCHSICMA CWE, He, BRBRAEENCOMBRB STON 
(WARES SRE, BENMeRHUCI\e. BOR TIA, DSSS 
EVO Bz SHA CHDEELIASIESADSD. 

DS STHaeE AAAS (1811-1884) OFA, FB7K 6 
(1853) ICXNU —-MBBSICKMS S. RAICHED SE NMCBeITS 

ZBR< BD, BRMARMNNSKLDICRSeC, SOBRE AFNVE 
BIGUTI\<, SEAORIBICmASEA, BSHARRMCUCT, 2K 
JC (1854), FEAR HIRED ERA Nie, BEES, AAAI 
(1868 ) ICAtREC BH AN CHRERI, R77 6 FORPRPERU 
fe. 


FAM ABB(1869—-1919 ) Id, BR 2, AIMS ARN PMKCEEN 
6. RISA C. TOMES RROReEH CHRIS, AFR 
KID BR, RN, 1. RET), GR. KRROBReEFATE. HA36% 
(1901), PMICEHBEBC. ZARABL "Hist: OS=FeD 
6 AAD SAIEFRICS  C OPIRESEAH LE, BFORSI BA 
ZFSD, WRSG) RSS BERL, AIE7E (1918) [Clt SAA RE 
SERS SBC, MBORRICNSE NE. Ke, MiEOHBST, 
Reeese, thtiM@lCtem Le, Ast (1919), PRE Ko Cie 


PaCS CT SNE. 

PAE AA OAK I ICITDONS IMF Bld, PMibKICBweBA Th 
CAN BARDOT EOC. RISA COMBO CET EO 
AED TIDNS, 


oe FPS AB 3 CIBIGIS PMITH SANSA ( 1869-1919 ) O18 
CHEM, GEITBMPHAINTIISELMAFOR - BNA 
BBE Ia, ERAS AS EHO (1869) FENOANIBAR CIS 
<. PBOFKRCHSE4BBA5NS, KK, ANB RScAN 
FAPBOMBRAICDIICBRE, HHHCHS., 


MB OR LAF 


BAllBSPCiIpnNn Cli Shit8iclk, AZ< DIT CHEOR Vii 
fF. MNBORLAIFNSS, MBOM+FBIZ, TPR —e—k 
ORMHZIAD CUIEBDSEZELEESH, KiE11F (1583 ) [cas 
MROSIRAAMULERIC, MUOMFBA APNE, IPH 
AHAD AAO LITISSS 1) PITBORVUICHFBM TDN, 1tORGS 
RC UCKERUCS£. HAO ICSIRPORZRANRCHMICHESHN 
Tbh1iS. 

ga SIF IS, MBORMECABRINBMIMNSS, BARRIFT 

Asi, SURE, R/\. ATIFSS PERSE DIN CHICANSASE 
he ee ee 
EY rVAY Silo DIT te OEP a, 727), RRC ABS CH 
FITISEENS, Shlk, KSCHMOBNEATIISAOKDE. 
RII. BI, FE7), AH, BIBOURCORMMDASH, Hi 
lt, FURMERNE, RBBCISH40bORMRKMSGoEESH, HE 
S-AFRClMIDNStOM tA. tc "+R: CHS. 

TARIS, 1801-1804 OR, BSIRHOWO LA ICBBABA ThE 
RA: LARCH ABAAP CCBA : HAMAS ITCH! Bil 
i, TM, 1205, BTIREONSEIOM Lien) SHB LECEIoM 
END, EITHREP)INLAAEA’S AaB CLE DFE. 

+RemIt, BROW SRIE) cig (MT, KER CA 
1) ZA ClCH APFRAAZE (1832-19098) MEAW Lecitin 

C, RPT, BS. BRR LAAMA CHAK SHN, EELT 
BNMASAS GilBcAtChk ok, RFIABUCH IEDM, Al 


28%, HAO BWR BML CMEC EDS, BLT eget 
). $ReROMiRIIS, Athi  HBIbYR CBs ET hUMs 
DO) ERORWUICKSBESAT SED CRO, ShFlS, $0 KYO 
EES CERMAUISNKBFOAMSA CEE. 

LER A BIZ O HSH Hb Cla, HA. TA CABT—TE), 
a) (ABJ= TA), A CABTOUT BE), SA. PRMOWK CFR 
nO kiF SEO SITMONCIS, H-RAOBT - BANBABEPAIC 
HSVECHBRDOEY ChiTFHB=EWOTINS, MBSLC, Bill Hsia 
LADS tNeCHNHEORRIPMERNClIDEERDNS, MR+RA 
I<, FRDSABBORN CH Oe, PITRE MES LGR S DE ENS Teh 
FHOBRIIClA, BHT ROVREBSENTINSOMBUNA, 


Fea 
1948F1A10, AWORIRICEENS, ORO, ARRAS OCR 
Olsteas CSE. 10mOR, (AS - PIRI KU Me iaRSeN 
fe, 1971%F, GI SPIRIOARISS CET. lc24m CBE ire. 
TATRA AN BAB RE! AKIK, FE BEA A BB 1S Clg, SETA ih 
DAMON, MiSReESRIIM, PKS BS RS 
+=. gees WAT) BRRERAIMNSSLCIS., BRRICHl | 
Clk, BSAZROMA CH TERORME - LIMBS TBHBE |) 548 
Rome nee Conon. 


DAE. ERMEEICIEE SNE EBeb ele, HEI BSBHTROGA 
Billo CATE, 

PE REE VIAL ABBAS, 1990]OFlc. SERRIT SH 
FLUEEO HS TIKIT DUC RD KD READS S, 


ROLE, ADA 2D UCI BH EEOH BIL, RT BT ID\ERn 

BAT, CHNICRERAMNO=ROAC, BNGERRDS B_TEe ea 

L. Mitte SAFO IEE SISBORWID, RERMIAMISSR AKAD 5 ST 

CBAL, ERE UCTKHES= BA PMLCIIS. DEBIT, GO 

BRR BME O BB kicts ee ae Remit, NALA ORES 

ee SBA 5S RIB SNe RIMS CN abt Cie 
TLIS. 


colclt "=7is CSBONCHSM, MBBCHEN, BH CaS 
Nic RISA, RRBRORKRDSHEICBSEC, Me 
EFITHONCNEDCHS, KDC, HEBMAASN TISAI 
Wilt, CO=AICMITFRAMA, DRETSCEMCESESI. 


ART EBA 5 BABAR Cia SNA TIARA OGRA 

ChifetR, EMFFFISMAD 5S ANBAR ROBIBeAT an, HOt 
DSleBote, EMAEL, RERARORBAED CRHTREMAT S 
celcRoeeclis, HS MARNE BEURESORMDS, 
HAT ROSS SRAM SLB, LOFeANEEVIDHBeB Ie, K 
KCHSHRIL, BEOBIVCZMEPFEORACBOCWKBBFSA 
D, FB AFRAOFRCHSCEERMYU, HORE CSWERETHS 
VIICITDECEBHGSTEIE., 

FAD SAF IAIC OU CRN ORHAS, SMM BACBICLSE 
NCHS, HRBeMOCOl, MmMOANRSMASlCHlignotk, is 
REALL CwWcCaeEBHMUCTHSL, MtHH CHMB Mas (CSM 
Lt, BADAYN-G PY FIPS EDS MISE © th 
WME a eRABGDETCLIDE, tLG EOnTH10N&, feb5 
NBVIKSAHREMECS fe, HR OASRCHIAZT—-AICRRS 
NCINEEaWICBEMERV, GLIPCTHSECHREISRNTCADNWEB 
DODBRNER<K AREBDOGSLDRNEFDN<C DAMA ChIP, ENE 
BITSeVY KI-1k3000H CEOSWEBA LI. BAR. TCICe 
Wahl) CHM LCHSE, CcicltFIGABOANRS Mas CRAG 
NHte Ute T MAMBO a é&—F—Alal UMEBDAEDNTCNEDE., = 
BICaMMIZot, COSWM, KRREBRO "KF. (EOF) CHO 
fe CO "Kiia ld, BENE RRM RCHeENTHEY, WHALE 
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NOTES 


1. AN INTRODUCTION TO THE LOST SCHOOL: MUBYOSHI RYU AT 
A GLANCE 


1. 


2 


For a full explanation on the division between military and civilian skills, see Antony Cummins, 
Samurai and Ninja: The Real Story behind the Japanese Warrior Myth that Shatters the Bushido 


Mystique (Clarendon, VT: Tuttle, 2015). 


Uematsu Sensei only claims his lineage from Kaneko Kichibei, but with careful research, Mieko 
Koizumi has managed to redefine the correct lineage. This could increase to the 16th if Niki Shinjaro 
is entered into the lineage. However, this count was started at Hagiwara Jiizo. 


7. THE ORIGINS OF THE SCHOOL 


i. 


N 


a 


There are no personal pronouns in this document; they have been added in translation for 
grammatical ease. This additional information was probably written by Hagiwara Jtizo’s students or 
by him, and he is not used in the original text. 


. The concept here is that the skills were not invented by those using them, and while those using them 


may not understand their origins, it does not hamper their effectiveness. 


The two versions of this scroll state different meanings for the word: torii (gateway to a shrine) and 
tori (a bird). Here it has been transcribed as bird. In the Kinseishiryokan version of the Bishamonden 
it is #24853 Zh (mukyoku torii no kamae); in the Kensei Kusabuka Jinshird book version 
Bishamonden, #2418 & Zi (mukyoku tori no kamae). 


This skill can be seen in the scrolls Mizukagami Kuden no Oboe and Bishamonden Kenjutsu. It is 
also the name of a martial skill. 


A skill with a similar name can be seen in the scroll Mizukagami Kuden no Oboe. 


Yuikarigane, a design of a family crest that contains a bird with simplified crossed wings in a circle 


CS 


form. 


. The implication here is a form of smoke screen and a shinobi-bullet or shinobi-ball. 


8. THE MARTIAL ARTS OF MUBYOSHI RYU 


a 
2 


Kusari-dama is an alternative for $457 $a) (kusari-fundo). 


Unknown. Literal translation. No transcription has the full information on this tool. 


3. This title is also used in other places to indicate throwing an appropriate tool at the enemy to help 
capture him. 


9. THE SIXTEEN POEMS OF MUBYOSHI RYU 


1. Meaning that the farther afield you search, the less you will find. 

2. The original manual is worm-bitten, and sections are missing. The Japanese has been compiled from 
a modern transcription from another version. Therefore the meaning may differ. 

3. Meaning that trying too hard to control the mind is not mastery over the mind. 


4. The second half loses some of its essence in translation, and its correct interpretation may be lost. 


10. THE SCROLL OF THE MIND 


1. The character used in the title of the scroll, #&, can be translated various ways, including “paragon,” 
“model,” “criteria,” and “reflection,” and in this scroll it has been translated differently to better 
convey the original message. For example, in the title, the term reflecting has been used to show that 
the information within the scroll is information used to advance the mind, while criteria and model 
have been used later to show that it is a list of states or ideals to be reached for. 


Pe 


ag (uke) in this context means “to receive from outside,” and while less detailed and more ambiguous 
in the original text, it has been rendered here as “perception.” 


3. The original text states “do not touch anything” because if you do, the cart will run downhill, 
meaning keep your mind on the “cart.” 


13. THE ART OF SEPPUKU 


1. Meaning that compliments should be subtle and reserved. 

2. A person observing whether the ritual is performed (5A, koken no hito). 

3. Kaishaku. 

4, Me. 

5. This is described in the scroll Mizukagami and implies where the rhythm and feel are correct. 
6. One horizontal cut and one vertical cut in the abdomen. 

7. #8{% (kenshi). 

8. Dy 7 DMF (kanna kake). 

9. FE DAK (tatdshi). 


14. DEEP SECRETS AND THE ARTS OF THE SHINOBI 


1. Meaning that the victim will pick up the white item, and the killer will identify his position in the 
harsh conditions. 


2. FARA (chiigen), servants to samurai. 


3. Meaning that fallen blood will not give away your path, and they will not know if you went to higher 
or lower ground. 


4. It will appear that you have walked out of the river, not into it. 


5. HB#8@4# (kantan no makura), found in Chinese literature under the title Chinchiki (FRFac) by 
Zheg-Zhong-Ji (7JtB%2H). In the story, the man borrows a pillow from a monk and falls asleep. In his 
dream the man is shown a vision of his future full of promotion and glory, but wakes up to realize 
that only a few moments have passed. The term kantan (HB) in the name of this pillow is a city in 
China, and in Chinese this means “the pillow of Kantan City” (Japanese reading). As described in the 
scroll Mizukagami Shinsatsu and the Mizukagami Kuden no Oboe, this pillow foretells an intruder. 
Two terms, HB=Si (kantan-shi) and 4448 L. (makura sagashi), appear In Japanese customs and are 
associated with thieves stealing belongings from the beds of travelers. Therefore, here kantan is to 


avoid theft. 


6. Iga and Koka traditions state that when under a net like this, a samurai should have his swords 
partially drawn and the scabbard jutting out under the netting. This way if a thief takes a sword, he 
will only grip the scabbard, and the sword will remain with the sleeping man. See Antony Cummins 
and Yoshie Minami, Iga and Koka Ninja Skills: The Secret Shinobi Scrolls of Chikamatsu Shigenori 
(Stroud, UK: Spellmount, 2013). 


7. About three feet behind and to the left of the samurai. 
8. Literally, “it is wrapped.” 
9. Extra information inserted from the scroll Mizukagami Shinsatsu. 


10. &!) ‘4a (orikane), a hook on a scabbard that hooks under the samurai’s belt. This gives the 
scabbard a fixed position and allows a better draw. In this situation, the sword is not in the belt, and 
the attacker does not need to hold the scabbard in place with his left hand when he draws it. In this 
case, the attacker has his sword on his shoulder, moves it upward, hooks this fitting onto his topknot, 
and draws one-handed. From this position it appears that he cannot draw. 


11. The last sentence has been inserted from the Mizukagami Shinsatsu scroll. The two articles are 
almost identical, so it has been omitted from the latter and the extra information inserted here. 


12. “Enemy” has been inserted from the same article in the Mizukagami Shinsatsu scroll. This article 
has been deleted from the latter. 


13. AAU A, “shinobi person.” Each version differs in the characters used for shinobi. The version here 
is taken from the Tamagawa Library. This should not be mistaken for 240A (shinobi-iru). 


14. FASZ (koya and otsuya), two arrows held together when performing archery. 

15. D DNA (nouren). 

16. 48% (nawasudare). 

17. RP (shirido). 

18. Gateways and checkpoints were closed at night. A cockerel’s cry meant it was morning, and the 
gate was opened for them to pass. 


19. BREA (kdshin), one of a sixty-day cycle used in the traditional Japanese calendar, where the day of 
the Monkey and Kanoe meet, both of which are days of the metal element. The association with 
metal implies that the hearts of people are cold and cruelty abounds. Also, there is a Japanese 
traditional gathering called Koshinmachi (4) on this day, and people did not sleep that night. 
The origin of this is from China, where it is said that a “worm” that took on human shape, animal 
shape, or a mixture of human legs and a bull’s head, and measured two sun (2 inches) in height, 
would leave the body and visit the King of Heaven to divulge all the sins of its host. People would 
therefore stay awake to stop the worms leaving their bodies and reporting their faults. After eighteen 
festivals over a three-year period, people would erect monuments. 


20. &'!) AS (torikagi). 

21. For this skill, see Cummins and Minami, Iga and Koka Ninja Skills. However, the original can be 
taken a second way, to mean “estimate the distance.” 

22. This last sentence is taken from the Mizukagami Shinsatsu scroll. This article has been deleted from 
that scroll due to the repetition. 

23. This first sentence has been moved from the Mizukagami Shinsatsu scroll. 

24. 2 M38 (bushi no michi). 

25. The concept is found in Cummins and Minami, Iga and Koka Ninja Skills, 129. The concept is that 
the body should be set to die and be “solid,” meaning brave and formidable, while the mind should 
remain tactical, giving a samurai a strong and formidable presence while having the ability to find a 
way out of the situation. 

26. 4H (rdsoku), most likely a form of oil lamp and not a candle in the modern sense of the word. 

27. Meaning that as the samurai turns to observe the other man, he must make sure that the blade does 
not turn away with him. 

28. A flicking action to strike the underside of their blades with the hard back edge of the sword. 

29. The text has the intention that the strike should be made when the feeling of the correct time and 
rhythm is apparent, and not to be too analytical on the matter. 

30. Some transcriptions only have points 1 and 3. 

31. Used to tie the hair back. 

32. & ASH (ogamiuchi). 

33. The implication here is that they are not full-time professional shinobi but that they have acquired 
the skills of the shinobi in their school. It is clear that these articles are concerned with revenge. 


34. The title of the article suggests how to deal with bandits, but the text implies that the samurai 
reading this instruction should be a bandit. The original manual is not clear about whether this is an 
instruction in the art of thieving, but it may have purposely been made vague. The words you should 
do not appear in the text, but the instructions show that these are actions to be done. 


35. Meaning to work as a mountain bandit. 

36. Tsuba. 

37. Unknown point. 

38. See note 5, above. 

39. This tradition is expanded upon in the Mizukagami Shinsatsu scroll. 

0. BRIODITOBS. 

41. Meaning move to the left of the ally or opponent and use the sheathed katana to stop the enemy 
strike. 


42. The original text is unclear. This could mean place a hand behind your own back, pull your own 
scabbard, and break the seal between the sword and scabbard. However, it could also mean that you 
hold your friend’s scabbard to break the seal of the sword in secret to allow him a faster draw. 


43. Again, an unclear meaning. It can be interpreted a few ways: maybe to grab the opponent’s 
scabbard and twist the sword in the belt. However, the original is too vague to fully understand. An 
alternative version is that the sword, which is at your side when sitting, is turned blade inward. This 
will prepare the blade for drawing when standing to fight. Furthermore, it could refer to the sword 
being bound with a silk seal in a person’s house and bringing about advantage for allies and 
disadvantage for opponents. 


44. Unknown samurai. 


45. Literally; “sword in the space between kimonos.” 
46. Alternative reading: futokorogatana no daiji. 

47. Tsuba. 

48. In HyOgo province, a remote mountain area. 

49. /\ 38 (yaegiku). 

50. AE¥ (honzon). This could indicate a statue. 


51. The front and back of a sword changes depending on the type and position it is worn. Here it is a 
tachi; the correct side can be seen in figure 14.55. 


52. Shinogi. 
53. Ibid. 


54. Japanese folklore holds that a fox, upon reaching the age of one thousand years, becomes highly 
magical and has nine tails. 


55. The methods of the shinobi. 

56. Documents that carry multiple signatures, letters of promise, and so on. 
57. HEIDBOV. 

58. 72)], a small flexible saw. 

59. Either gold paper or gold leaf. 

60. Do not show surprise at such occurrences. 


61. A similar poem also appears in Yoshimori’s poems, poem number 49 in The Secret Traditions of 
the Shinobi. See Antony Cummins and Yoshie Minami, The Secret Traditions of the Shinobi: Hattori 
Hanzo’s Shinobi Hiden and Other Ninja Scrolls (Berkeley, CA: Blue Snake Books, 2012). 


62. 34 (sei). 

63. Shave the head into the hairline of a samurai. 
64. Tsuba. 

65. Bakemono. 

66. Meaning a supernatural creature. 

67. {642% (keshd no mono). 

68. Hon’nin. 

69. 3849 (ashiki mono). 

70. Bakemono. 

71. Extremely tentative translation. 6) + JL is an unknown term. 
72. 10 p.m. 


73. Walking in the chi of yo is a positive aspect, but the middle of the road turns to chi of in after this 
time, which is negative. 


74. The scabbard opening that the sword fits into. The newly chopped end protrudes out of the water. 


75. This differs from the Mizukagami scroll. Here it says to use a branch and not a walking cane. This is 
done to leave a false trail. 


76. When the samurai has killed someone, this chant must be spoken. 

77. Meaning when the nights get longer. Traditionally the Japanese New Year is around February. 
78. ABM (daifuku kakemono). 

79. The second floor; in British English called the first floor. 

80. 7 YS (kenpitsu). 


81. This could be a stabbing or a hitting motion, or may also be shooting with a bow. 
82. Possibly the cardinal points. 


83. The stone is to be thrown into the water to make the pursuer think that the shinobi has jumped into 
the water. 


84. Literally “inside the ship.” 


85. The text does not say so, but it is likely that this mean small blades with the image of Kurikara Fudo 
engraved on them. 


86. Chugen, servants to samurai. 


87. Meaning count eight and four places around the traditional compass directions (fig. 14.85) in a 
clockwise direction. Those are the directions thieves will come from. 


88. Most likely the hands clasped together with the index and middle finger extended. 
89. Possibly a skill for a horse but may also be used for humans. 


90. It is unknown whether burning pine resin is a magical element or if it is to induce coughing to be 
able to distinguish a male cough from female. 


91. Keshikaran-mono. 

92. Possibly > {# (en butsu) rather than 1 > # (yun hotoke). 
93. Modern-day Yamaguchi Prefecture. 

94. Literally “red bat.” 


95. A version of this poem is also found in Yoshimori’s one hundred shinobi poems, number 42 in 
Cummins and Minami, The Secret Traditions of the Shinobi. 


96. Ear wax is mixed into the ink and an ear pick is put in the writing set so that the samurai can get ear 
wax when out on campaign or traveling. 


97. The syntax sounds as if the shinobi are making the birds chirp as a part of their strategy and plans. 


98. Many of those that replicate early scrolls have been omitted from this list but are still found in this 
book. 


15. RITUAL MAGIC 


1. Images in this scroll are courtesy of the Amagasaki Municipal Archives (FEI TH IZ HOE AS BE 
mo AABRMRSeE6 CicMT). 


2. For example, for the author, honmyo is the Horse, and eight places along the zodiac is the Ox, the 
author’s ganshin. This way, a person can find the points that affect his or her horoscope. 


3. Serge Mol, Invisible Armor: An Introduction to the Esoteric Dimension of Japan’s Classical Warrior 
Arts (Mol, Belgium: Eibusha, 2008). 


16. KUDEN—ORAL TRADITIONS 


1. Hae, in modern Japanese. 


18. BONUS MATERIAL 


1. Different sources have variations on this date. 


APPENDIX E. JAPANESE TRANSCRIPTIONS 
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INDEX 


A 

Ainuki, 272 

Altar, decorating, 214 
Ambushes, 218-19 
Arrow-shooting cylinder, 117 
Astrology, 243-50 

Atari, 151 


B 

Baker, James, 4 

Ball-shooting cylinder, 117 

Bee stings, 232 

Beginning and end, 117 

Bichtken, 282 

Bird calls, 197 

Birds, observing, 234—35 

Bishamonden, 11, 43, 44—47, 237, 254, 255, 256, 262 
Bishamonden Kenjutsu, 253, 254, 256, 260, 262 
Bishamonten (Bishamon), 43, 44—47 

Body, capturing the, 159-60 

Butto, 86 

Byobugaeshi, 57 


C 


Capturing the Leg and Pulling Down, 122 
Capturing the Neck and Bring Down, 122 
Capturing with a Musket, 118 
Catching the Left Hand, 127 
Catching the Sword, 121 
Chain 

and ball, 115 

long, and weights, 124 

and sickle, 118-19 

with striking stick, 124 

and weight, 123 


Chinsetsu, 217 

Chisai Chotan, 104 

Chi-kodachi, 267, 269-77 

Chiseiken, 280 

Circling to the Left, 125 

Circling to the Right, 124, 125 
Consciousness and the mind, 166—67 
Couck, Richard, 4 

Crab-eye throw, 295 

Crickets, pillow of, 189, 207, 211, 226-27 


D 

Dagger, hidden, 211 
Daihachidome, 105 

Deceptive fox throw, 295 
Distance, 150, 154-55, 162-63 
Dogu no Maki, 115, 261, 262 
Dokko, 128 

Dragon-snake chain, 123 
Dreznjak, Andrija, 3 


E 

Enkai, 277 

Enpi, 76, 277 
Execution, 167 

Eyes, observing, 166-67 


F 

Face, 121 

Figure-Eight Windmill, 120 
Fire blade of confusion, 296 
Flying stick, 124 

Fumi Kaeshi, 137 

Furimi, 110 

Futarimusubi, 108 

Fayo, 136 


G 


Gansekiotoshi, 87 
Ganshin, 245—46 


Gokuhiden Shinobi no Sho, 4 

Gokui Seij6 no Shina narabini Shinobi-Jutsu, 214-17 
Goshinp6, 250-52 

Grappling hooks, 198 

Gyakuho, 64 

Gydsho, 9 


H 
Hagiwara Jizo, 1, 6, 7, 9, 10-12, 13, 14, 19, 37, 43-44, 45, 47, 49, 128, 143, 170, 171, 173, 183, 184, 205, 
217,265 
Hagun, 243-44 
Hagun Sho no Maki, 243-50 
Hanaremi, 113 
Hanbei Ryu, 16, 171 
Hanegaeshi, 65, 130 
Hanegarami 
sitting, 55 
standing, 56 
Hassokuto, 91 
Hatada Tadanori, 10 
Hien, 140, 275 
Hijikata Ryu, 170 
Hikiotoshi, 99 
Hikiukeotoshi, 80 
Hiryi, 275 
Hisshi Sandan Chi, 93 
Historical Ninjutsu Research Team, 9 
Hogaeshi, 97 
Hogai, 89 
Hokuto Okami, 246 
Holy symbol, 118 
Honmyo, 245-46 


I 

Tho no Maki, 52 

Ikada, 67 

Ikegami Yosuke Hisamasu, 15 
Ikiaidaore, 96 

Inji, 129 

Inji Chiidan, 129 

Isso Mubyoshi Ryd, 17 


Isso Ryu, 17 


J 


Japanese transcriptions, 315-47 
JOto Masato, 174 

Jajutsu, 38-39 

Junpo, 63 

Junrei, 135 


K 


Kaerimi, 273 
Kaimokusho, 15, 27—35 
Kaishaku narabini Seppuku Dotsuki no Shidai, 8, 177, 262 
Kaisho, 9 
Kakegiri, 271 
Kakehashi, 53 
Kamiizumi Ise no Kami, 158, 166 
Kaneko Kichibei, 2, 13, 15-16 
Karate, 38 
Kari Shinajina, 107 
Kasadera Shinzaemon, 44 
Kasumigiri, 276 
Kata, 38-39 
Keibukan Military School 
history of, 19 
lesson timetable for, 303—7 
location of, 19 
subjects and schools taught at, 301—2 
teachers in, 15 
Keison-in, 14 
Kendo Association, 175 
Kenmon, 150, 155 
Kensei Kusabuka Jinshiro, 20 
Kenshoken, 279 
Kiba hachi nin, 160-61 
Kiraku Ryd bell-shaped weight, 123 
Kishii Kiyozo, 13, 16 
Kishimoto Genshichi Sadanobu, 47 
Kitagawa Kin’emon Sadahide, 12, 47 
Kiteki, 79 
Kobayashi Oboro, 44 


Koho, 132 

Koichi Ueda, 175-76 
Koran, 72 
Koshiguruma, 132 
Koshihiki Tsuriai, 106 
Kotezume, 270 

Kuden, 253-63 

Kuji, 237-42, 284-87 
Kumasaka Chohan, 45 
Kumotsuke, 274 
Kurikara Fudo, 229 
Kurumagaeshi, 52 
Kusabuka Jinshir6, 1, 14, 175 
Kusaridama Kenyo, 102 
Kutsugaeshi, 60 


L 


Letters, secret, 216-17 
Lineage chart, 13-17 
Lion Dance, 169-73 


M 


Machida Hanbei, 16, 171 
Maeda Harunaga, 19 
Maeda Nariyasu, 15 
Maeda Tsunanori, 1 
Magic, 237-52 
Makubishin, 114 

Manji, 262 

Manshoken, 281 
Marishiten, 43, 45 
Marumi, 92 

Matsukaze, 59 
Measurements, 299 
Meditation, 214-16 
Meirindo school, 19 
Mengchang, Lord, 197 
Michiseya Jinshichi, 13, 16 
Middle point, understanding, 164 
Migikiri Hidarikiri, 271 
Minami, Yoshie, 5, 6, 9, 37 


Mind, Scroll of the, 147-67 
Mist, 115 
Mizuhiki, 133 
Mizui Mitsuko, 6 
Mizukagami, 4, 6-7, 8, 9, 14, 15, 184, 185-206, 211, 253, 255, 257, 258, 260 
Mizukagami Kuden no Oboe, 28, 33, 184, 206-11, 253, 254, 255, 258, 260, 262 
Mizukagami Shinsatsu, 28, 184-85, 218-35, 253, 255, 256, 260 
Mizuno Chizaemon, 14 
Mizuno Juzo Mitsutoyo, 15, 27 
Mol, Serge, 251 
Moon 
full, 147-48, 152-53 
on the water, 147, 153-54 
Mori Goho, 2 
Morita Kohei, 15 
Mountain bandits, dealing with, 207, 229-30 
Mubyoshi Ryii 
change and, 266 
current training in, 21—26 
curriculum for, 27-35 
etymology of, 1, 151 
history of, 1-2, 10-12, 43-47, 49 
inherited tradition of, 37-41 
Japanese literature on, 20 
lineage chart of, 13-17 
Lion Dance and, 169-73 
magic in, 237-52 
martial arts of, 49-142 
oral traditions of, 253-63 
“rediscovery” of, 4-9 
saving, 265-66 
sixteen poems of, 143-46 
Mubyoshi Ryi Kaimokusho. See Kaimokusho 
Mudras, 220-21, 237-42, 250-52 
Mukaku Ryii 
history of, 17, 267 
kodachi sword skills of, 269—77 
kuji in, 284-87 
lineage of, 267-68 
nine postures of, 278-83 
scrolls of, 267 


shuriken-jutsu of, 288-96 
Mukoda Seiichi, 171, 172, 173 
Munegarami, 98 
Mushinkan Dojo, 2, 21-26 
Musubiito, 85 


N 

Nagai Kagami Katayoshi, 13 

Nakabayashi Kasuga Shrine, 173 

Nakabayashi Lion Dance Preservation Society, 170 
Nakashima Atsumi, 4, 7 

Namigaeshi, 134 

Namimakura, 68 

Nanbu Shosuke Atsukuni, 13 

Nanbu Shoz6 Atsuyoshi, 13 

Nawa no Maki, 161 

Neho, 88 

Niki Shinjiird, 1, 10-12, 13, 14, 19, 37, 43-44, 47, 49, 143, 171, 205, 265 
Nishimura Seitar6, 13, 16-17, 171, 172 

Nishimura Yosabei, 13, 16 

Nishizaki Mikio, 172, 173 

Nobunga, Lord, 44 

Nukiguchi, 95 


O 

Oikakeho, 75 
Omokage, 62 

Omomi, 109 

Oral traditions, 253-63 
Ota Nabejiré, 17 
Ozume, 270 


P 

Perception, ways of, 148—49 

Peripheral vision, 166 

Pillow of crickets, 189, 207, 211, 226-27 
Poems, Scroll of, 34, 144-46 

Polaris, 43, 44 

Posture of Looking at the Eye, 120 
Powder, capturing with, 165 


Pressure points, 41 
Pulling and Throwing Down, 126 


Q 


Quarterstaff, 128-42 


R 

Raiko, 276 

Raishdoji Temple, 15, 16 
Receiving, 156-57, 162-63 
Reflecting on the Mind, Scroll of, 147-67 
Rivers, crossing, 206, 231 
Rope, capturing with, 161 
Rorya, 84 

Rossa, Gabriel, 251 

Ruses, capturing with, 165-66 
Ryokidachi Tanbo, 142 
Ryabi, 131 


S 

Saishoken, 278 

Sakurai Shigenao, 217 

Sangetsu, 58 

Sankaku Kore Naka, 94 

Sanpogiri, 269 

Sanseiken, 282 

Sasen, 74 

Sashiai, 138—39 

Sawamura Matsuemon Tadanawa, 47 

Scrolls. See also individual scrolls 
Japanese transcriptions of, 315-47 
list of, 33-35, 309-14 

Seigan, 128 

Seikiken, 280 

Self-protection, 183, 250-52 

Sen-go, 204 

Senjo Kumiuchi Mubyoshi Ryu Nakadori Oboe, 211-13 

Seppuku, 177-82, 202-3 

Sha, posture of, 163 

Shape-shifters, 220-22, 232 


Shichiyoken, 279 
Shimano Zenzaemon Naokata, 13 
Shimizu Takashi, 10 
Shimomura Fuyuzo, 17 
Shinjin Rya, 1, 4, 10, 11, 14, 15, 20, 43, 49, 171, 174~76, 237 
Shinkage Ryd, 2, 166 
Shinkan no Maki, 147-67, 254, 257, 263 
Shinmyoken, 283 
Shinobi, 183-235 
Shinobi Hiten, 4, 7 
Shuriken-jutsu, 267, 288-96 
Sickle and ball, 116 
Sitting vs. standing, 39-40 
Sodeoka Ryi, 128 
Soldier’s Way of Jaji, 240-42 
Somuboso, 101 
Sono Kosuke, 13, 16 
Sosho, 4—5, 9 
Sotonomono Shoki no Maki, 87 
Soyiikan, 19 
Spirit, taking away, 158 
Staff with chain and weight, 118 
Standing vs. sitting, 39-40 
Star Hagun, Scroll of the, 243-50 
“Sticking to the circle,” 156 
Strength, capturing, 159 
Substantial and insubstantial, 161-62 
Suga Gensai Masaie, 267 
Suicide. See Seppuku 
Suikyo, 66 
Surinuki, 273 
Sutemi, 111 
Swift, Joe, 3, 8, 21 
Sword 

and brush, 147 

capturing, 121, 160 

scabbard, paper, 190 


T 
Tachiai no Maki, 72 
Tachigari, 141 


Tachi haramaki, 215 

Takiotoshi, 61 

Tanbo, 129 

Tappi, 277 

Teki Ni Kore Kasa, 100 

Teuchi, 167 

Tiger at War, 124 

Toda Ryu, 123 

Tokogaeshi, 70 

Tomi Gen’nai, 12, 13, 14, 15, 47, 49 
Tool of ten uses, 116 

Tools, Scroll of, 115 

Towaki, 90 

Tsuchikawa Kakuemon Takayoshi, 13 
Tsukahara Bokuden, 14 

Tsuki Nin Shiho, 103 

Tsukiyoden, 44 

Tsumateho, 78 


U 

Uematsu family, 17, 267-68 

Uematsu Tanomonosuke, 267, 296 

Uematsu Yoshiyuki Sensei, 2, 8, 13, 17, 21, 37, 49, 51, 128, 171, 265, 267-69, 272, 273, 275, 278, 280- 
88, 290-91, 293-94, 296 

Ukifune, 54 

Unryu, 274 

Uranami, 69 

Ursa Major, 243, 245, 247 

Usen, 73 

Ushi 
inside, 82 
outside, 83 

Uta no Maki, 144 


Vv 
Venus, 243 
Vital points, striking, 41 


WwW 
Walls, crossing, 197-99 


Warabi Sosho Group, 9 

Way of the Falling Flower, 120 

Way of the Windmill at the Side, 120 
Weakness, capturing, 158-59 
Windmill above the Head, 120 


Y 

Yamato Takeru, 229 

Yamazaki Sosuke, 13, 16 

Yanase Kihei Yoshitomo, 15 

Yawara Jo, 1, 7, 8, 49-52, 128, 147 
Yorimi, 112 

Yoshitsune, 43, 44-46, 211, 218, 233 
Yuhikigaeshi, 81 

Yumemakura, 71 

Yumiteho, 77 
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